Abaii amvinoager Kaz ¥I1Y-niy Xabapuwicel, «Kenmindi oinim Oepy scone wemen mindepi ghunonoeusicoly cepusicot, Ne3(35), 2021 snc.

BAC PEJAKTOP
T.T. AsanoBa — ¢.2.0., npogheccop
BAC PEJAKTOP OPBIHGACAPBI:

I'.O. Ceiinanuena — PhD, oxbimyust

PEJAKIMS AJIKACHI:

K.A. AdyoB — ¢.2.0., npogheccop
B.E. BykabaeBa — ¢.2.k., doyenm
3.A. Kemenb6ekoBa — ¢h.2.x., ooyenm
3.baganteKkKbI3bl — (h.2.K., OoueHm
Amu Amu 1l1aéau — PhD, Kaup (Ezunem)
®aruma lluan-/1aBen — PhD, (Opanyus)
QJtiMceHiT 90LIFa3bl — @.&.0., npogheccop (KXP)
V.. UnositoBa — n.2.0., (O30excmatn)
Ocman Kabanaiivl — PhD, (Typyus)

HOMIPTE KAYAIITbBI TYJIFA:
C.E. EcenaMaH — mazucmp, OKblmyuibl
PEJAKTOP-KOPPEKTOPJIAP:

C.H. baamyxaHoBa — ¢.2.x., doyenm
I'.O. CeiinanueBa — PhD, oxbimyuivi
P.K. OpasoBa — aza oxkbimyuiol
E.3. EcoocbiHOB — ¢h.2.k., Doyenm
B.C. AmmmpoBa — ¢.2.x., oxbimyuivl
C.AjiTtka3wl — PhD, okvimyuvl
C.E. Ecenaman — macucmp, oxbimyuisl

JKypnan Kazaxcman Pecnyonuxacer Maoenuem sicone aknapam muHucmpiicine
12.02.2013 scoiner mipkenin, Nel3343-)K kyaniei 6epinoi.

lvizapviny mep3imi dcvinvina 4 pem
1



Abaii amvinoager Kaz ¥I1Y-niy Xabapuwicel, «Kenmindi oinim Oepy scone wemen mindepi ghunonoeusicoly cepusicot, Ne3(35), 2021 snc.

TJIABHBII PEJAKTOP

AsinoBa T.T. — 0.¢h.1., npogheccop

3AMECTUTEJIb I'VTABHOT'O PEJAKTOPA:

Ceiinamena I'.O. — PhD, cmapuwuii npenooasamens

COCTAB PEJAKIIMOHHOI'O COBETA:

AbyoB K.A. — 0.¢.1., npogheccop
Bykabaesa B.E. — k.¢.1., ooyenm
KemenbexoBa 3.A. — x.¢h.H., doyenm
Bbananoekkbi3bl 3. — x.¢h.H., doyenm
Amm Ammm lladan — PhD, Kaup (Eeunem)
®aruma lluan-/1aBen — PhD, (Opanyus)
9JimceitiT 90iraspl — 0.¢.x., (KHP)
HNuosroBa Y.U. — 0.n.1., (Vzbexucman)
Ocman Kabanaiivl — PhD, (Typyus)

OTBETCTBEHHBIN 3A BBINYCK KYPHAJIA:

Ecenaman C.E. — npenooasamens, macucmp

PEJAKTOPDBI-KOPPEKTOPDI:

BbaamyxanoBa C.H. — x.¢.x., doyenm
Ceiinanuena I'.O. — PhD , cmapwuii npenooasamens
Opa3sosa P.K. — cmapuiuii npenodasamens
EcoocbinoB E.3. — k.¢h.1., doyenm
Ammposa b.C. — k.¢h.1., npenooasamens
Aiitkassl C. — PhD, cmapwuti npenodasamerns
Ecenaman C.E. — npenooasamens, mazucmp

JKypran 3apecucmpmposan 6 Munucmepcmese Kyismypbl u ungopmayuu
Pecnybnuxu Kazaxcman 12 ¢pespans 2013 2. Nel3343-K

Ilepuoouunocmy 4 pasa 6 200



Abaii amvinoager Kaz ¥I1Y-niy Xabapuwicel, «Kenmindi oinim Oepy scone wemen mindepi ghunonoeusicoly cepusicot, Ne3(35), 2021 snc.

EDITOR-IN-CHIEF

T.T. Ayapova — doctor of Philological sciences, professor

EDITOR-IN-CHIEF’S ASSISTANTS:

G.O. Seydalieva — PhD, senior teacher

EDITORIAL STAFF:

Zh.A. Abuov — doctor of philological sciences, professor
B.E. Bukabayeva — candidate of philological sciences, associate professor
Z.A. Kemelbekova — candidate of philological sciences, associate professor

Z.Badanbekkyzy — candidate of philological sciences, associate professor

Ali Ali Shaban — PhD, Kair (Egypt)

Fatima Shnah-Daven — PhD, (France)
Alimseyit Abilkazy — PhD, (China)
U.l. Inoyatova — doctor of Philological, (Uzbekistan)
Osman Kabaday1 — PhD, (Turkey)

EXECUTIVE SECRETARY:

S.Yessenaman — MA, teacher

EDITORS-CORRECTORS:

S.N. Balmukhanova — candidate of philological sciences, associate professor
G.O. Seydalieva — PhD, senior lecturer
R.K. Orazova — senior teacher
E.Z. Yesbosynov — candidate of philological sciences, associate professor
B.S. Ashirova — candidate of philological sciences, senior teacher
S.Aiktazy — PhD, senior teacher
S.Y. Yessenaman — MA, teacher

Journal is registered at the Ministry of Culture and Information
of the Republic of Kazakhstan (Certificate Ne13343-J) 2013, February 12
Periodicity 4 times a year

3



Abaii amvinoager Kaz ¥I1Y-niy Xabapuwicel, «Kenmindi oinim Oepy scone wemen mindepi ghunonoeusicoly cepusicot, Ne3(35), 2021 snc.

IETEJ TIJIIHAE BIJIIM BEPY
NHOA3BIYHOE OBPA3OBAHMUE
FOREIGN LANGUAGE EDUCATION

MPHTH 14.35.09

A.S.Nurzhan?, S. Bektemirova 2
!Abai Kazakh National Pedagogical University, Almaty, Kazakhstan
2Candidate of Philology, Associate Professor
Kazakh National University named after al-Farabi,
Almaty, Republic of Kazakhstan
saule.bektemirova77@gmail.ru

THE ROLE OF CONSTRUCTIVIST APPROACH IN SUBJECT LANGUAGE INTEGRATED
LEARNING (CLIL)

Abstract

Subject-language integrated learning (Content and Language Integrated Learning) is introduced
into university programs as a response to the market's need for specialists with knowledge of a foreign
language who are ready for effective communication in an international professional or academic
environment. Teaching a special discipline in a foreign language using the CLIL methodology has a
number of features, one of which is the increased cognitive burden of students. The methods of its
withdrawal, as well as the requirements for the activities of the teacher in the context of subject-
language integrated training, are discussed in this article.

Keywords: subject-language integrated training, CLIL, cognitive load, teaching methodology,
subject content, foreign language, evaluation.
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3HaHUEM HHOCTPAHHOTO $3bIKA, TOTOBBIX K 3(P(PEeKTUBHON KOMMYHHKAIIMM B WHTEPHAIMOHAIHHON
npodeccHOHANPHOW WM aKageMuueckoi cpexe. llpemonaBaHue crienualbHONW AWCIUIUIMHBI HA
MHOCTpaHHOM si3bIke 10 Metoauke CLIL mMeer psii 0COOCHHOCTEH, OTHOM W3 KOTOPBIX SIBIISAETCS
MOBBIIIEHHAs! KOTHUTHBHAs Harpy3ka oOydwatoniuxcs. [IpueMbl ee CHATHS, a Takke TpeOOBaHHA K
JESITEIbHOCTH IpEenojaBaTelis B KOHTEKCTE IPEIMETHO-S3bIKOBOIO HHTETPUPOBAHHOIO OOyueHUs
00CY)KIArOTCs B JIAHHOU CTaThe.

KuroueBble cioBa: npeaMeTHO-A3bIKOBOE MHTErpupoBaHHoe oOyueHue, CLIL, korHuTUBHAS
Harpyska, MeToJiuka o0yueHusi, coJiep>KaHue NpeMeTa, MHOCTPaHHbBIN S3bIK, OLIEHUBAHUE.
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MOHIIK-TIIIK MHTETPAIIASIJIAHFAH OKBITY JAFBI KOHCTPYKTUBUCTIK
TOCLIIIH PO.JII (CLIL)

Annomayus

[Tonnik-tinaik wHTerpanusianrad okpiTy (Content and Language Integrated Learning)
WHTEPHAIMOHAIBIK KOCINTIK HEMECe aKaJeMHUSIIBIK OpTaja THUIMII KOMMYHUKAIMSIFa TaWbIH IIEeTEN
TUTIH OUIETIH MaMaHJapFa HApBIKTHIH KaXeTTurriHe jkayam periaae KOO OarmapiamanapbeiHa
eHridiieni. ApsHaitbl moHAl meren TuniHAe OKbITynbiH CLIL omictemeci OoilibiHmma Oipkarap
epekmenikTepi Oap, omapabiH Oipi OULTIM amyImIBLIAPABIH KOFaphl OLTIMIIK JKYKTeMeci OOJIbII
Tabbutapl. OHBI ajbIll  TacTay TOCUIAEPl, COHAAM-aK MOHMIK-TUIMIK HWHTETpalUsyIaHFaH OKBITY
KOHTEKCTIH/IC OKBITYIIBIHBIH KbI3METIHE KOMBIIATHIH TAJIANITAP OCHI OamnTa TaJKblIaHAIbl.

KinT ce3aep: moHIIK-TUIIK MHTETpAIlUsIaHFaH OKBITY, <unk>, KOTHUTUBTIK )KYKTEME, OKBITY
omicTeMeci, MOHHIH Ma3MYHBI, IIET TiIi, Oaraay.

Introduction

The availability of educational programs in foreign languages (Il1A) is becoming one of the
competitive advantages of Russian universities in the fight for leading positions in world rankings.
These programmes are aimed at global educators and research frontiers and are aimed at training
specialists capable of working both in international scientific bodies and in professional
communities. Such programmes shall be taught in one of the international languages, most often
English, and the teachers who conduct the classes should have the company requirements in the
field of not only the discipline taught, a foreign language, but also a me todics subject-language
integrated learning known as CBI - Content Based Instruction or CLIL - Content and Language
Integrating Learning, which, in turn, updates the need to study the basic principles of this
methodology for effective application in university programs.
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The purpose of writing this article is to analyze modern research, conducting data in the

field of content, goals and me todology of subject-language integro training.
In the theory of teaching foreign languages, the term CLIL, proposed by D. Marsh in the mid-90s of
the last century, refers to the method of teaching two subjects, one of which - a foreign language -
serves as a means of teaching the second subject [13]. This technique allows students to master
linguistic and communicative competencies in a non-native language with the same content
(content) and in the same educational context in which they form and develop knowledge and skills
in their native language. It is the content, according to L.P. Halyapina, that defines “the subject of
development, goals, tasks and topics, that is, the totality of theoretical knowledge and skills that
allow the rea to elicit professional skills that are true to me, statements within the framework of the
studied kru of problems” [2, p. 151].

In a broad sense, the purpose of subject-language integrated learning (CLIL) is to acquire
knowledge and perfect skills in a particular subject, while language knowledge and skills are
advanced in the process of mastering this subject. More specifically, the goals of CLIL were
presented by D. Coyle through four components (the so-called "four Cs"):communication: with the
improvement of the level of proficiency in the foreign language studied; Who develop the
multimedia skills in any discipline studied in the text of subject-language integration of taught
learning, and at the same time develop certain types of speech activities (listening, speaking,
reading, writing);content: study of the subject, application of new knowledge and development of
skills through you fulfillment of practical tasks;
culture: increasing knowledge and understanding of interacting cultures;
cognition (cognition): the development of maturity; content of the subject, development of language
skills and consonant skills.

Researchers dealing with subject-language integrated learning have identified its key
characteristics as follows:
multi-layered learning focus:
consolidation of language skills and skills in pre-death studies;
studying the content of the subject in a different language through the integration of more than one
subject;
organization of training through inter-round tour projects with reflexion on the training of exercises;
stimulating educational environment:
the use of repetitive activities and discourse in the classroom;
the use of a foreign language to study the subject throughout the class;
assisting students in gaining confidence in their abilities in mastering a foreign language and subject;
convenient equipment of the audience, which allows students to work in small groups;

* Availability of resources

* Increasing the level of the language composition of the students "attitude;

Taking into account the interests and needs of educators:

Enabling trainees to seek assistance in the event of language problems;

maximum consideration of the interests of trainees;

Constant accounting of students' educational and life experience;

Be able to communicate with other cultures studying the same subject in the same foreign language;
Use of relevant media and other sources; active teaching:

at the lesson, students speak pain more than the teacher;

trainees participate in target-sex generation;
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trainees participate in the evaluation of their educational achievements;
Preference is given to work in pairs and small groups;
discussion with students of the language means of expressing the concepts of studying the subject;
teachers act as fa silitators; Developmental training:
reliance on existing knowledge, mind, experience and interests of students;
submission of new information in a form convenient for perceiving trainees;
consideration of various training strategies;
creation of conditions for creative and critical thinking;
encouraging students to leave the comfort zone and move towards new results;
Cooperation:
Joint planning of courses and development of courses for teachers of special and language disciplines;
cooperation with stakeholders [12, p. 29-30].
To successfully implement subject-language integrated training, applicants, according to D.
Marsh, A. Mal Thiers and A. Hartial, should have the following competencies:
Language training:
the level of language training, which is accurate for organizing training in a special subject in the 1J;
knowledge of the fundamentals and foreign language terms of the subject to be taught; heoretical
knowledge:
understanding the similarities and differences between learning a foreign language and owning a
foreign language;
Training methodology:
ability to identify language problems of students;
The ability to use communicative and interactive tasks, a way to improve understanding before a
medium studied in a foreign language;
the ability to apply error correction strategies that encourage the first use of a foreign language in
speech;
the ability to use such types of activities in the lesson, which sprout both the study of the subject and
the development of linguistic skills;
Learning environment:
ability to work with representatives of different cultures and different levels of Yaza;
Development of methodological materials:
ability to adapt materials to use in the educational process;
the ability to select additional materials on a specific topic; ability to create and apply assessment tools
taking into account progress in mastering the subject and using a foreign language [14].
K. Kelly makes the assumption consistent with the above that the ideal CLIL teacher should know and
be able to:
to know the subject to be taught (not a strange language);
have a high level of foreign competence;
Proficiency in CLIL;
Use educational materials that match the level of language training of learners;
skillfully combine subject education and the development of language skills and skills;
Be able to plan CLIL classes
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Determine the needs of trainees in language competencies for possessing the material studied in
advance;

Be able to develop tasks in the CLIL context

constantly develop in a professional way [10].

S. M. Koonan identifies the following characteristics of teachers of subject-language integrated
education:
ability, depending on the complexity of the material being studied, to adapt different methodological
techniques to a specific educational context;
the ability to understand the difference in the language problems of students and problems related to
the study of the subject, and the willingness to make the educational process exciting;
understanding the significance of perception of the content of the subject in a foreign language and the
ability to choose strategies for mastering the subject content in a foreign language [6].

Thus, the teachers of CLIL me discern the methods of training, abandoning traditional lectures
with the transfer of knowledge from the instructor to the trainees. They use active problem-finding
forms of learning aganization, which contribute to the proper search and understanding of information
and the subsequent consolidation of knowledge in practical application. The CLIL technique is mainly
based on interactivity and dialogue, with the help of which the knowledge of the subject is assimilated,
the subject and cognitive skills associated with its study are developed. Such an interactive technique
allows you to immerse yourself in the study of the subject with the mastery of the foreign language.
Students, in turn, change their teaching style at the same time, since as a result of subject-language
integrated learning, they acquire more autonomy, learn cooperation with other students, and participate
in the discussion of the choice of topics and activities in the lesson. D. Marsh and M. Martin claim that
CLIL is more about learning a foreign language than about teaching 11A [15]. Of course, Al training
plays a key role, but it occurs in combination with real training in a special subject. The content of the
object defines the implementation of the CLIL. In pedagogy, subject-language learning is considered
as an interdisciplinary approach, implemented through various forms of training with a constant
emphasis on the content of the premet and the development of foreign-language competencies, which
is due to the following:

The motivation to learn a foreign language is increasing, as it is used as a tool for the sex of
information; foreign language is used for the specific purpose of studying the subject;
learning a foreign language prois more effectively provided, that the information obtained with his
help is interesting and useful.

The pedagogical potential of CLIL is reflected in the development of communication skills in a
foreign language, as well as in the motivation of students to study the subject with the help of IA. First
of all, the foreign language was used to discuss the content of the subject in order to better understand
it. This is very important for the development of such a type of speech activity as speaking. Students
learn to express themselves by the means of the Al, thereby gaining fluency and literacy in speech.
Moreover, the researchers claim that CLIL contributes to the change of the psychological climate in
the student audience, because the form gives students a friendly attitude to the speakers and cultures
that they represent, leads to an increase in motivation through interest in what happens in the audience
during the class [16]. Students also understand that increasing the level of foreign-language
communicative competence provides more opportunities to expand and deepen knowledge, satisfying
their cognitive interests. The increase in the ability to understand and evaluate the content of the
premet, a specific topic with complex termynology is directly related to how well the student knows a
foreign language. This is why the choice of teaching methods depends in large part on whether the
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CLIL teacher in basic education is a linguist or a teacher of a special discipline that is not related to the
theory and me of teaching foreign languages. Non-linguist teachers need to give well-developed skills
to teachers of reflexion in order to understand what difficulties students can experience in perceiving
the material of a discipline that is taught in a foreign language, and to choose techniques and forms of
training that contribute not only to relieving the cognitive burden, but also to developing the necessary
language minds and skills. nsufficient knowledge of the CLIL methodology leads to the fact that
teachers of non-language disciplines, as a rule, simply translate into a foreign language the material
that they used to give lectures in their native language, and the methods and forms of work remain
unchanged. Moreover, teachers do not even realize that students experience cognitive difficulties in
taking material presented by the teacher in the form of a long and monotone lecture, or when
performing a complex sphere of a stimulated task.
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Conclusion

Thus, for the successful introduction of subject-language integrated education in the
educational programs of universities, teachers need not only to know the content of the taught
discipline well and to speak a foreign language as a means of communication at a level sufficient for
conducting classes. It is necessary to set realistic goals that take into account the level of readiness of
students both in the subject and in the foreign language. When selecting content, teachers need to
follow the principles of CLIL, taking into account the cognitive burden students experience by
studying the subject by means of a foreign language, the knowledge of which may not be enough to
fulfill the task. Teachers should be able to identify and respond flexibly to the difficulties experienced
by students, offering appropriate forms of "support™ according to the requirements and using once-
again imaginative means of training from graphic organizers to multimodal educational texts.
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Abstract

Scientists have guided most of the research when solving pressing problems in the process of
learning and teaching English. The study of English as a foreign language every year becomes the
most in demand, so teachers need to use new methods and techniques in the study of this language,
which facilitate the entire process of learning and teaching. This article provides a brief overview of
current problems in teaching English to and their solutions using competency-based approaches. This
article also examines the relationship between language pedagogy and research, as well as research and
teaching a foreign language in modern society. The author also focuses on methods and techniques that
teachers can apply as a technique for solving problems in teaching and improving the effectiveness of
learning a foreign language.

Keywords: teaching English, methods and techniques, relevance, intercultural and
communicative competence
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AKTYAJIbHBIE IIPOBJIEMBI B ITPEIIOJIABAHUM AHTJIMVCKOI'O SI3BIKA

Annomayus

VYyensie mpoBesd OOJIBITMHCTBO MCCIICAOBAHKM NIPH PEIICHUH aKTyajdbHaxX Mpo0jeM B mpoliecce
M3Y4YEHUS U MPENoJaBaHus aHTJIMUCKOTO si3bIKa. 3ydeHue aHTJIMHCKOTO KaK HHOCTPAHHOTO SI3bIKA C
KXKJIBIM TOJOM CTaHOBHUTCS HamOoJiee BOCTPEOOBAHHBIM, TOATOMY MPEINOJaBaTeIsiM HEOO0XO0IUMO
WCIIOJIb30BaTh HOBBIE METOJBI U NPUEMBl NMPU M3YYEHUU JAHHOTO SI3bIKA, KOTOphIE OOJerdar BeCh
nporiecc oOydeHus U npernojaBanus. JlaHHas ctaThs npeacTaBiIseT cOO0H KpaTKHii 0030p aKTyalIbHBIX
mpoOJIeM TPH MPEnoj aBaHUU AHTJIUHUCKOTO S3bIKA K M MX PEIICHHS C MOMOIIBI KOMIIETEHTHOCTBIX
MOJX0JI0B. B MaHHOM cTaThe Takke pacCMaTPUBACTCS B3aWMOCBSI3b MEXKIY S3BIKOBOM IMENaroTUKOW U
HCCIEA0OBAaHUSMH, a TAaK)KE MCCICOBAHUSIMHM U MPENOaBaHUEM HHOCTPAHHOTO SI3bIKAa B COBPEMEHHOM
conryme. ABTOp TakKe JellaeT akKIeHT Ha METOAbl U MPHEMbI, KOTOpbIe MPENoJaBaTed MOTYT
NPUMEHSITh B KAauyecTBE TEXHUKU s pelieHus npoOieM B MPEnoJaBaHUU H  yIy4IICHHS
3¢ GEeKTUBHOCTH U3yYeHHE HHOCTPAHHOTO SI3bIKA.

KiloueBble cioBa: oOyueHue aHTIMHCKOMY S3BIKY, METOJIbl U TIPHUEMBI, aKTYaJbHOCTH,
MEXKYJIbTYPHO —KOMMYHHKATHBHAS! KOMIIETECHIIUS

P.C. Kamaeel, C.h. Bemnexwupoeaz
Y46aii amvinoazer Kazax YAMMbIK Ne0a2o2uKaibly yhusepcumemi, 2 Kypc Ma2ucmpanmol
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AFBUIIIBIH TIVIIH OKBITY IAFBI O3EKTI MOCEJIEJIEP

Anoamna

OJlickep FajabIMIap 3epTTeyiep/IiH Kol OeiriH aFbUIILIbIH TUIIH YHPEHY MEH OKBITY YJepiCiHer1
©3€KT1 Maceliesiep/l e yre OarbITTaFraH. AFBUILIBIH TUTIH IIETEJN TUTl PETIHIE OKBITY JKbUI OTE YIKEH
CYpaHbICKa Ue€ OOJIBII OTHIP, COHJBIKTAH MYFAJIMAEP aTaJMBIII TUI1 YUPEHY 1€ OKbITY MEH OKBITYbIH
OapIBIK YACPICIH KEHUIIETETIH JKaHa 9MICTEP MEH 9MICTEpAl KOJAaHybl KaKeT. ATaaMBbIII MakKaiaaa
aFbUIIIBIH TUTIH OKBITY/JAFbl ©3€KTI MOCENeNiep MEH OJ MoceleNepiAl MIeHIyIiH  Ky3bIPETTUTIKKE
HETI3JIEITeH TOCULAepiHe  KbICKAllla MarjymMaT KepceTulreH. Makanajga COHBIMEH KaTap TULAIK
Mearorika MEeH 3epTTEY/IiH, Ka3ipri oJIe€yMEeTTer1 IIeTeN TUTIH 3€PTTeY MEH OKBITYABIH OaiIaHbIChI
KapacThIpbLIaAbl. ABTOP COHBIMEH KaTap MyFaJiMIep IIeTel TUTIH OKBITYIAaFbl MOCeNIeNep Il MemyaiH
omicTeMecCi peTiHe KoJaHyFa OOJIaThIH 9IICTEp MEH aMallJlapFa Ha3ap ayaapajsbl.

Kiar ce3mep: arbUILIbIH TUTIH OKBITY, SAICTEpl MEH oAICTEpl, ©3€KTLIIrl, MOACHHETapaNIbIK-
KOMMYHHMKATUBTIK KY3bIPETTLTIK

Introduction: Learning a foreign language contributes, to a certain extent, to the development of
the thinking of a student. Genuine knowledge of a foreign language helps the learners to express their
thoughts in this language. In order to teach a foreign language as a means of communication, you need
to create an atmosphere of real communication, establish a connection between teaching foreign
languages and life, and actively use foreign languages in living, natural situations. It can be scientific
discussions in the language with the involvement of foreign specialists and without him, abstracting
and discussing foreign scientific literature, reading individual courses in foreign languages, students
participating in international conferences, translators’ work, which consists precisely in
communication, contact, and the ability to understand and transmit information [1.,89].

In connection with the development of society in recent years, there has been an increase in the
process of learning English in the context of lifelong education - “education throughout life." The
actual necessary learning English as a second foreign language is interpreted by many reasons,
among which the growing requirements for the professional competence of specialists occupy a special
place, where a high level of English language proficiency has become one of the most important
conditions for the competitiveness of an adult specialist. Recently, in connection with the
modernization of the education system, the status of a foreign language in modern society has
significantly changed. Requirements for proficiency in foreign languages are becoming an integral part
of the education system in our country. Learning English is one of the most urgent and demanded issue
in the education system in our republic. The importance of learning a foreign language is interpreted
by the needs of the modern world. Today, English is the international language of communication.
Today, knowing foreign languages is primarily a necessity, because the value of a competent employee
on the labor market in the context of the active development of international contacts is largely
determined by the level of a specialist's language readiness. That is why the system of teaching
English, methods and techniques for learning this language as a second foreign language are
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developing every year. In modern society, the foundation of the study of a foreign language is the
formation of communicative competence. This method in learning English is more in demand, which
includes all speech activities. It is also worth focusing on the fact that when studying and teaching a
foreign language, there are problems that teachers and students face. Our task is to make a brief
overview of current problems and their solutions in the process of learning a language as a second
foreign language.

Analysis of the methodological and psychological literature, as well as the author's own
experience, show that one of the main reasons for the emergence of problems in the study of the
English language are difficulties of a socio-psychological nature, as well as difficulties associated
directly with mastering this aspect of the English language [1.,89]. The above data show that to this
day these problems are most relevant in the process of learning English. Many researchers argue that
he can easily solve pressing problems in learning English with the help of intercultural and
communicative competence. This competence, in turn, requires each student of a foreign language to
form one or another activity. Focusing on the psychological share, many students are embarrassed to
ask questions if they do not understand this or that information; therefore, they prefer to study the
language in a passive form in the process, which is often observed among groups where the language
is being studied. This is the main problem of education, because the entire educational process suffers
from this, the entire education system will not be effective.

Method: The research method is the study and analysis of actual problems in the process of
teaching English in the educational system.

Most of the studies concerning problems in teaching foreign languages are psychological,
pedagogical and methodological in nature, but there is not a single special study on the development of
the study of a foreign language in the light of the communicative approach. Although at present, the
problem of creating communicatively-oriented teaching materials is one of the main problems in
teaching non-specialists to a foreign language. Moreover, the professional opportunities of the
disciplines taught at the university and their influence are mainly revealed in particular on the
professional and pedagogical development of students. Obviously, this approach cannot be the only
acceptable one, another, more effective, rational and qualitatively new approach is also possible
[2.,166]. Researchers focus on pressing psychological and pedagogical problems in language learning.
Making a brief literary review, we would like to focus on the following topical problems in the process
of learning and teaching a language: The main difficulty is the lack of actual and effective motives for
knowing English and, of course, the influence of the native language. This is a psychological barrier in
learning, since the teacher is used to solving all social problems of communication, as well as basic
life, socio-cultural, gnostic interests, since he does not see in the study of a foreign language, referring
to the fact that in reality there is no need to use it. The next problem that hinders the entire process of
language learning is personality-oriented psychological barriers that arise for many students, such as:
uncertainty that they will be able to express their thoughts in English, shyness and fear in front of the
public due to mistakes in speech, etc. These psychological barriers lead to ineffective results at the end
of the learning process. Lack of systematic knowledge, skills and real communication, which shows
non-formation of intercultural-communicative competence which would be helpful in solving many
problems in teaching and learning English.

Discussion: While making a scientific brief we have looked through the scholars’ findings in
teaching English process. As we have already showed the actual problems which exist in the
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educational system, we also have been observing the scientists’ findings and research papers where
problem solving ways have been shown. The following dates argues more productive method and
techniques in the given problems which connected with studying and learning English.

The experience of teaching shows that even at advanced stages of training students admit a
significant number of errors both in the performance of exercises and in the use of substantive
constructions in conversational practice. Incorrect use of these structures in the composition of a
complex sentence leads to a violation of the logic of the utterance and, as a consequence, to
nonfulfillment of the tasks of communication. In this regard, we see the need for more detailed
equipping of this topic and the development of relevant recommendations. Another obstacle on the
way to solving the communicative problem of linguistics is the correct perception of the said form, that
is, the perception of what has been said by ear.The next problem is the translation of the form into a
common meaning. At this stage, it is important that the listener knows at least one, the most common
meaning of the word, which was told to others. Therefore, when teaching English as a means of
communication, it is important to make it clear to students that a person perceives what is said through
their individual and cultural prism, and therefore, it is necessary, as accurately as possible, to convey
all the meanings that the word carries within itself. The transition from cultural to individual values is
manifested in the projection of cultural values through the prism of some of their own properties,
attitudes. This is the barrier in communication, which is called psychological, and is the most difficult
to overcome in communication between individuals, because for all people the mechanism of
"encryption” and "decryption” is different and depends on various reasons, one of which is the
different psychology of people. Therefore, the urgency of the communicative problem has now
acquired an unprecedented poignancy. This problem is also connected with one of the problems of the
theory of translation, namely with the methods of transfer of the equivalent vocabulary, vocabulary,
which has no analogues in a different culture. It, in turn, creates a great obstacle in communication
between people of different cultures [3., 113]. The solution to this problem we see in the expansion of
background knowledge of students. Background vocabulary are words or expressions that have
additional content and accompanying semantic or stylistic nuances that overlap with its basic meaning,
known to the speaker and listener belonging to a given language culture.

Results. Therefore, an important stage in teaching communication is to familiarize students with
the realities, traditions and customs of English-speaking countries. The use of the linguistic and
cultural aspect contributes to the formation of the motivation of the teaching, which is very important
in the conditions of studying in the college because foreign language communication is not supported
by the language environment. When learning a language, simultaneously with the condition of each
lexeme, the lexical concept associated with it is formed. If the lexeme is acquired and articulated
correctly, this does not yet indicate that the lexical concept has been completed. In the educational
process, it should be borne in mind that the word is simultaneously a sign of reality and a unit of
language [3., 113]. Therefore, nonequivalent and background vocabulary needs comment, requires
special attention of the teacher. Equivalent vocabulary is the property of culture. If we compare two
national cultures, then we can conclude that they never completely coincide. This follows from the fact
that each language consists of national and international elements, and for each culture, the totality of
these elements will be different. We introduce students to language units that most clearly reflect the
national characteristics of the culture of the native speaker of the language and among its existence. In
addition, the content of the national culture also includes the social component, on the basis of which
knowledge about the realities and rights of the countries of the studied language, knowledge and skills
of communicative behavior in acts of speech communication, skills and abilities of verbal and non-
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verbal behavior are formed. Due to the fact that students do not have the opportunity to communicate
directly with the native speaker of the language being studied, the teacher needs to explain and explain
certain characteristics of the culture of native speakers, we often face the problem of students' lack of
understanding of the characteristics and culture of the native speaker. In this regard, we are trying to
select the language material reflecting the culture of the country of the studied language, the so-called
realities. in realities, the closeness between language and culture is most clearly manifested. A
distinctive feature of reality from other words of the language is the nature of its subject content - the
close connection of the designated reality of the object or phenomenon with the national, on the one
hand, and the historical interval of time-on the other hand. reality as a linguistic phenomenon is most
closely connected with the culture of the country of the studied language, since it has a national and
historical color [4., 49].

We think, in order to solve the actual problem in English teaching is the formation intercultural-
communicative competence. This competence helps learners to form necessary skills and abilities
which should be helpful in the educational process. This competence encourage personally- oriented
skills which would be helpful in solving personal psychological problems in learning and teaching a
foreign language. Also, we argue that intercultural- communicative competence helps learners to be
motivated in the educational process indeed, because the competence is connected with pedagogical
and psychological aspects of education. Also we take under consideration that the given competence
consists all techniques and methods in teaching a foreign language.

Conclusion. Most researchers consider modern teaching technologies as one of the ways to
implement a student-centered approach in the classroom, where students act as active creative subjects
of educational activity. It should be added that modern learning technologies include the following
forms of a student-centered approach: collaborative learning, project technology, student-centered
learning, distance learning, the use of a language portfolio, tandem method, intensive teaching
methods, the use of technical means. Teaching technologies will contribute to the development of the
communicative characteristics of the student's personality, the enrichment of knowledge on the subject
and the disclosure of the child's creative abilities, i.e. creating a creative environment in the learning
process.

Teaching a foreign language is unthinkable without the widespread use of various methods and
means of teaching, the purpose of which is the formation of knowledge, skills and abilities of students
through a student-centered approach to teaching, which allows to qualitatively increase the level of
cognitive interest among students.

In the process of forming intercultural and communicative competence, it is necessary to
overcome a lot of difficulties, the main of which is the development of skills and abilities in the
learning process. The technique of skills and techniques is understood not only the ability to read
quickly and correctly, but also to express their thoughts to those around them, as well as to enter into a
dialogue, which contributes to the development of the above competence. Further study of the subject
and support in training, which guarantees the successful and effective work of the teacher and trainer.
In this article, we tried to make a brief overview of current problems in teaching English and
emphasized the importance of intercultural and communicative competencies in the process of learning
English. We hope to conclude our scientific research in order to find out the importance of the given
information in this scientific paper.
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EFFECTIVE APPROACHES OF TASK-BASED LANGUAGE TEACHING

Abstract

This article presents effective approaches to task-based language learning. The task-based approach
to learning is one of the many advanced strategies for teaching English as a foreign language, and
completing three basic steps (PPP) to achieve this goal. Performing tasks promotes communication
and language learning. As the emphasis on meaning comes to the forefront of this approach,
immersing students in tasks allows them to discuss meaning and communicate effectively. This article
presents a diagram of the assignment based learning (TBL) approach and features its inclinations over
the more conventional " Present Practice Produce " (PPP) approach just as its viability for
correspondence improvement.

Keywords: Task-based language teaching (TBLT), task, pre-task, review, task-based method,
communication, language acquisition, meaning, effective approaches, skills

T A. Tyzeﬂ6aeea1, T.C. Houuanosa?


mailto:tugelbaykyzy92@mail.ru
mailto:saltanur@mail.ru

Abaii amvinoager Kaz ¥I1Y-niy Xabapuwicel, «Kenmindi oinim Oepy scone wemen mindepi ghunonoeusicoly cepusicot, Ne3(35), 2021 snc.

! Kopxwim Ama amwinoasul Koizvinopoa ynusepcumemi 2 kype macucmpanmol Kazaxcman,
Kuvi3vi10poa k.,
e-mail: tugelbaykyzy92@mail.ru
2 Kooica Axmem Hcayu amvinoazel Xansikapanvlk Kazak-mypik ynusepcumemi, ITedazozuxa
EbLILIMOApPLIHbIY KaHouoamol, ooyenm, Kazaxcman, Typxicman K.,
e-mail: saltanur@mail.ru

TAIICBIPMAT A HET'I3AEJITEH TIJIAI OKBITY ABIH TUIMAI TOCIUIAEPI

Anoamna

Makanana TancelpMara HEri3eireH TUl YHpEeTYyIiH THIMJII TocUIaepl YChIHbUIFaH. Tamncelpmara
HETI3JIEJITeH OKBITY OMICI-aFBUINIBIH TUIIH IIET TUIl PeTiHAe VUPETYAIH KOITereH O3bIK
CTpaTerusuiapblHbIH Oipl. Bys Tocun OuTiM anylibiFa ’kaHa TaKbIPBIITHI TYCIHAIPE OTBIPBIN, MAKCaTKa
keTy yurid yir Heri3ri Kagamasl (PPP) opsingayra GarbiTranran. Tarceipmanap/asl OpbIHAAY KapbiM -
KaTblHacKa »JKOHE TUT  YHpeHyre BIHTaJTaHAbIpagbpl. byn Tocimme MoHre ©Oaca  Hazap
aynappUIaTBIHABIKTAH, OKYIIBUIApJbl TalChIpMaJIapMEeH KaMmTaMmachl3 €Ty oOJjlapFa MaFbIHAaHbI
TaJKpIJIayFa dKoHEe THIMII KapbIM -KaThIHAC JKacayFa MYMKIHIIK Oepeni. by makananga TanceipManapra
HeriznenreH okpITy (TBL) TocumiHIH cxeMachl YCHIHBUIFAH KOHE OHBIH JOCTYPIl «KOPCET, KETUIIIp,
xeTki3» (PPP) TocumiHeH apTHIKIIBIIBIKTAPEl MEH KapbhIM-KAaThIHACTBHI JIAMBITYJaFbl THIMJIUIITI
KOPCETUITEH.

KinT ce3nep: Tanceipmanapra Heriznenred Tin yipeny (TBLT), Tanceipma, anubiH ana Tarnceipma,
KapacThIpy, TaliCbIpMara HET13/IeNTeH JJIIiC, KapbIM-KaThIHAC, TUIA1 MEHTePY, MaFbIHa, THIMI1 TOCUIAED,
JaFIbLIap
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IOPEKTUBHBIE IIOAXO/bI K 3AJAYHOMY OBYYEHMUIO A3bIKY

Annomayus
B crarbe mpencraBnensl 3¢ (deKTUBHBIE MOAXOBI K 33JauHOMy 00ydeHuto s3bIky. [loaxon k
00yueHHUI0, OCHOBAHHBIM Ha 3a/a4yax, SBISETCS OJHOW M3 MHOTOYHUCICHHBIX MEPEJOBBIX CTpATETUi
oOyueHusl aHTJIMICKOMY f3BIKY KaK HHOCTPAHHOMY, W BBITIOJTHEHUE TPEeX OCHOBHBIX I1aroB (PPP) mms
JNOCTYIKEHHSI JTOM 1enu. BrimonHeHue 3agaHuii cmocoOCTBYeT OOIIEHUI0 W U3YUEHUIO S3bIKA.
[TockoJbKyY akIIEHT Ha 3HAYEHUH BBIXOAUT HA MEPBbIM IJIaH B 3TOM MOAXO0E, IOTPYKEHUE yJalIuXcs B
3alaud JaeT MM BO3MOXKHOCTh 0OCYyIuTh cMbIicn U 3¢h(deKkTuBHO oOmarbes. . B aToil cratbe
MIpeJICTaBJIeH IUIaH MOAX0Ja K 00ydeHHnio, ocHoBaHHOMY Ha 3afadax (TBL), u momguepkuBaroTcs ero
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MPENOYTEeHUS TI0 CPAaBHEHHIO ¢ OoJiee TPAJAULIUOHHBIM MOIXOIOM «II0Ka3aTh, OTTOUYUTH, TOCTAaBUTHY»
(PPP), a Takxe ero 3ppeKTUBHOCTD ISl Pa3BUTHS KOMMYHHKAIIUH.

KiroueBbie cinoBa: OOyueHue s3blky Ha ocHoBe 3amau (TBLT), 3amaua, mpeasapurenabHOe
3aJlaHue, pPAacCMOTpPEHHE, METOJl, OCHOBAaHHBIM Ha 3ajayax, KOMMYHHUKAIUS, OBJIAZICHUE S3BIKOM,
3HaYCHHE, 3¢ deKTUBHBIE MOAXOMBI, HaBBIKU
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Introduction

The hone has appeared that understudies within the bunches of lower-level English
proficiency at the Dialect Middle have issues communicating themselves utilizing accurate,
fluent and even simple sentences. This is often reflected in their last verbal exams, as the
scores are ordinarily exceptionally moo, especially in talking aptitudes. Frequently,
understudies have underdeveloped speaking abilities since they don't utilize the target dialect
exterior the classroom, in real life circumstances. On the other side, we confront
circumstances in which the substance in a course book is displayed in an ugly way. Put in
such circumstance, it gets to be exceptionally troublesome to stimulate the students’
intrigued, keep their consideration and propel them to take part in tailored book exercises.
Allwright and Bailey[1] propose that “even in the event that everything else appears positive,
learners can ‘switch off ’ since they don't just like the way substance of their course is
displayed within the educating materials” [1]. For this reason understudies need extensive
offer assistance and introduction to the English dialect. Hashim [2] battles that learning a
lingo thrives most when students are in sure climate and are offered freedoms to convey in
obvious conditions. Appropriately, it has been suggested that instructors desert the
conventional instructing approach and supplant it with communicative language educating
[3]. As our understudies have a constrained presentation to using English exterior the
classroom, task-based exercises offer them an opportunity to develop cognitive forms. Amid
their assignment exercises they are required to do a creative/ critical considering, issue —
solving, work in a group and utilize the dialect communicatively. Nunan proposes that task-
based learning empowers student-centered learning, helps learners create person contrasts
and underpins learning autonomy.

Task-based dialect instructing is an approach looking for to supply learners with a normal
context for dialect utilize. As learners work to total assignment, they have copious
opportunity to interact. Such interaction is thought to encourage language acquisition as
learners ought to work to understand each other and to precise their possess meaning.

The targets of this consider are:

* to investigate, expand and analyze the adequacy of the task-based learning approach on
improvement of the understudies talking aptitudes in scholarly settings.

* to uncover the impacts of the execution of a task-based approach,

* to look at in the event that task-based learning can persuade and offer assistance
understudies talk openly[4].

Experiment. Present Practice Produce (PPP). During the amateur educator instructional
class, most instructors found out about the perspective of the workforce. A PPP illustration
would proceed inside the taking after way. Regardless, the educator presents a thing of
vernacular in an unmistakable setting to actuate over its significance. This can be depleted a
combination of ways: through a substance, a situation develop, a talk and so on Now,
understudies are offered a regulated sharpening course in which they should rehash allocated
points with choral and individual insight, fill in openings, or organize portions of sentences.
These exercises require the understudy to dominate the tongue precisely and add to causing
the understudy to feel more great. At last, they continue on to generative association, once in
a while called "free practice." Students are given an open errand, like assuming a part, and are
relied upon to talk the objective vernacular and utilize whatever other tongue that is as of now
scholarly and suitable. This all sounds extremely coherent, however educators utilizing this
methodology will exceptionally before long run into issues: Students might get the feeling
that they are acceptable at the unused lingo since they make it precisely in class. Regularly,

19



Abaii amvinoazer Kaz ¥I1Y-niy Xabapuwicel, «Kenminoi oinim Oepy scone wemen mindepi ghunonocusicel» cepusicol, Ne3(35),

2021 onc.

despite the fact that a few examples later, understudies can either not make the vernacular
precisely or can not make it by any stretch of the imagination. Unused understudies regularly
make a lingo yet abuse the objective construction so it sounds totally unnatural. Understudies
may not dominate the objective vernacular in the free sharpening measure since they find that
they can utilize existing tongue devices to get done with the job.

Assignment based methodology. Task based guidance offers tongue instructors a decision.
In a task based illustration, the educator doesn't decide ahead of time which lingo will be
tended to; the example is organized around a focal task, and the tongue being instructed is
controlled by what occurs as understudies total it. The illustration goes through specific
stages.

Pre-Assignment. The instructor presents the subject and gives understudies clear data
regarding what they should do while putting together the task, and may present to assist
understudies with learning a few vernaculars that will be useful in finishing the task.
Groundwork for the task can likewise routinely incorporate playing back a recording of
individuals doing the task. This gives understudies an unmistakable thought of what is
generally anticipated of them. Understudies can take notes and invest energy arranging the
task.

Task. Understudies play out the assignment in gatherings or sets, utilizing the tongue
devices accessible to them, while the educator oversees and energizes them.

Arranging. Understudies plan a short oral or composed report to inform the class regarding
what occurred during the task. Now, they focus on the thing they will say in their gatherings.
As of now, the educator is accessible for understudies to request explanation and to explain
any vernacular inquiries they might have.

Report. Now, understudies report orally to the course or survey the accumulated report.
The teacher picks when understudies will show their reports and may offer them a few
chances to rapidly survey the substance of the report. Additionally, now, the instructor can
incorporate a recording of others doing likewise task so understudies can think about.

Examination. Now, the instructor features significant bits of content for the understudies
to inspect. He might request that the understudies bring up inquisitive focuses in this
substance. The educator may likewise feature the vernacular that the understudies utilized in
the report stage for examination.

Practice. Finally, the teacher picks tongue scopes to hone reliant upon the understudies'
longings and what has been made in the undertaking and reporting stages. Understudies then,
play out the honing exercises to expand their sureness and record significant
articulations. TBL Preferences. Assignment based learning enjoys a few unmistakable
benefits Unlike the PPP approach, understudies are liberated from tongue control. In every
one of the three stages, they should utilize all of their tongue assets, instead of focusing on
one pre-chosen thing. In view of the understudies' involvement in the tongue, a trademark
setting is made that is adjusted and proper for them. When utilizing PPP, make the conditions
for exhibiting the tongue, and sometimes they can be uncommonly unnatural. With TBL,
understudies will get a substantially more top to bottom prologue to tongue. They will get
comfortable with the full scope of lexical articulations, collocations and developments, and
lingo structures. The tongue under study emerges out of the requirements of the understudies.
These requirements figure out what will be supported in class, not the instructor's or
alternately course reading's decisions. It very well may be a powerful open methodology
where understudies invest some portion of their energy conveying. In examination, staff
illustrations appear exclusively educator focused.

Conclusion. PPP offers a genuinely altered way to deal with learning vernacular. It
depends on the possibility that we can basically show the tongue in little pieces, moving
starting with one illustration then onto the next. Regardless, research shows us that we can't
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expect or ensure that understudies will learn, and eventually, expansive openness to the
tongue is the "ideal way">the most ideal approach to guarantee that understudies get it
successfully. It is unnatural to restrict their commonality to specific bits of the objective
vernacular.[5].

Scrivener [6] describes task-based learning (TBL) as 'a variety of CLT [communicative
language teaching] ... which bases work cycles around the course of action for, doing of, and
reflection and assessment of undertakings that reflect genuine requirements and skills'[6].
Feez [7] follows the vital parts of TBLT as:

1) The center is on handle instead of product

2) Essential components are intentional exercises and assignments that emphasize
communication and meaning

3) Learners learn dialect by collaboration communicatively and deliberately whereas
locked in in the activities and tasks

4) Exercises and errands can be either those that learners might have to be accomplish in
genuine life or those that have an educational reason particular to the classroom

5) Exercises and assignments of a task-based syllabus are sequenced agreeing to difficulty

6) The trouble of an errand depends on run of components counting the past encounter of
the learner, the complexity of the errand, the dialect required to embrace the assignment, and
the degree of support available.

Result and discussion

Participants. The participants in this study are IKTU undergraduate students, between the
ages of 18-24. The total sample of participants consists of 48 students, male and female, all in
the multicultural classroom setting. Their level of proficiency is pre-intermediate and
intermediate.

Methods. Study information is collected through a understudy and teacher’s survey and
investigates their states of mind towards task-based instructing and learning. The reviews are
arranged in the casing of a 5-point Likert scale reaching out from "Firmly Disagree" to
"Emphatically Agree” with values 1-5 consigned to every elective. The studies were scattered
to six LC English teachers and to the 48 understudies. The ponder is conducted on a test of
two bunches: an exploratory bunch taught by the assignment- based program (TBP) and a
control bunch instructed expectedly. The discussion of the discoveries is displayed agreeing
to the inquire about questions of the study. The test was done 3rd semester of 2021 year.

The taking after disobedient were utilized in this study: A pre-test of talking abilities and
post-test to degree the impact of the task-based approach on the students’ verbal interaction.
The firs information (pre-test) scores were collected from students’ to begin with presentation
lesson. Everybody was given 5 min. time to present themselves to the classmates. At this
point for each understudy | took a note on a talking rubric. The post-test comes about were
collected after understudies were uncovered to the task-based instructing, once more based on
the same evaluating talking rubric. This time the test gather was given a subject to be talked
about within the bunch.

The test secured the measurements of exactness and familiarity. A rubric for evaluating
the students’ verbal interaction was utilized to survey the students’ execution some time
recently and after implementing the task-based approach. The consider endeavors to reply
these questions:

1. What are the teachers’ states of mind towards the Task-based teaching?

2. What are students’ recognitions of the Task-based learning?

3. How compelling is the business of the Task-based instructing on students’ performance
in terms of moving forward their talking aptitudes[4] ?

Results. Q1:What are the teachers’ states of mind towards the Task-based teaching?
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The by and large impression of the LC instructors is that TBL incorporates a positive
impact on understudies learning prepare. They do accept that using true fabric helped
students kept locked in within the significant intuitive within the classroom. TBL can
improve the intuitive among understudies in course, it moves forward learners’
communicative competency and gives understudies with more openings to utilize English.

Q2: What are students’ recognitions of the Task-based learning?

The task-based learning helped learners appreciate learning English. Understudies were
more persuaded by the errand which interfaces to genuine life circumstance than the
exercises in the book. Their impression is that task-based learning gives a loose air to
promote target dialect utilize. They delighted in the work gather exercises. Understudies
claim that using assignments exercises may be a great way to make strides English lexicon
and gives them more chances to hone English.

Q3: How compelling is the business of the Task-based instructing on students’
performance in terms of moving forward their talking aptitudes?

In task-based learning, the assignments are central to the learning action. The paper
reveals that understudies can learn more successfully when their consideration is centered on
the assignment; subsequently they are centered more on the dialect they utilize than on the
syntactic form. The classroom climate is comfortable, agreeable and there's a part of
interaction among understudies. As a result of all the over specified conditions; understudies
score more result on the rubric for surveying the students’ verbal interaction. In expansion,
we ought to also emphasize the truth that the distinctive errand sorts invigorated distinctive
associations designs. As a result, a few errand sorts may be more fitting than others for
students at certain levels capability. As assignments are goal-oriented they are the extreme
reason that moves the student to lock in in an assignment. Whereas completing task-based
exercises, students’ secure new words. Learning unused lexicon makes a difference
understudies gotten to be more familiar since the more words they know, the simpler it is to
specific themselves. Procuring modern lexicon make students feel that they are learning
unused things and not depending as it were on past information.

Conclusion

Task-based language teaching places accentuation on learning to communicate by implies
of interaction utilizing the target dialect; hence, it is seen as meaning-focused work. The
center on dialect is cleared out aside. The center principle of task-based language teaching is
that dialect learning takes put in a common learning environment and more advance in
advancing dialect securing can be watched when learners are uncovered to significant
exercises by implies of bona fide materials. In task-based language teaching through
conducting exercises within the target dialect, dialect learners are locked in in significant
communication and discover an opportunity to upgrade their communicative abilities.

References

1. Allwright, D., & Bailey K.B. Focus on the language classroom. // Cambridge
Cambridge Univ. Press. 1991.

2. Hashim F. Language Immersion for Low Proficiency ESL Learners: The ALEMAC
Project. The Reading Matrix. 2006. Vol. Vol. 6.

3. Lochana, M. and Deb G. Task Based Teaching: Learning English without Tears.
2006.

4. Ismaili M. The effectiveness of the task-based learning in developing students’
speaking skills in academic settings on the EFL classroom-A study conducted at South East
European University (SEEU) // 1st Albania Int. Conf. Educ. 2000. Ne 1991. P. 291-299.



Abaii amvinoazer Kaz ¥I1Y-niy Xabapuwicel, «Kenminoi oinim Oepy scone wemen mindepi ghunonocusicel» cepusicol, Ne3(35),

2021 onc.

5. Willis D. and J. A Task-based approach | TeachingEnglish | British Council | BBC
[Electronic resource]. 2007. URL.: https://www.teachingenglish.org.uk/article/a-task-based-
approach (accessed: 27.09.2021).

6. Scrivener J. Learning teaching. // Oxford: Macmillan. 2011. Vol. 3rd editio.

7. Feez S. Text-based syllabus design. // Sydney Natl. Cent. English Teach. Res. 1998.

MPHTH 14.15.01

M.M. Axewosa®, A.T. Tonipbepeen?
YKoorca Axmem SAcayu amvindasvr Xanvikapanvlx Kazak-mypix yHueéepcumeni,
Typkicman, Kazaxcman
2Kopioim Ama amwinoazer Kvizeiiopoa ynueepcumemi, Kvizviuiopoa, Kazaxcman
(E-mail: madina_shakh@mail.ru, aitoldy.tanirbergen@mail.ru)

LIET TIIIH OKBITYJJA ’KOBAJIBIK OJJICTEMEHI KOJJAHY JIbIH
TUIMILTITT

Anoamna

et TuTiH MOAEHMETapalblK KapbIM-KAaTbIHAC Kypaibl PETIHIE OKBITY MICEleCiH
TUIMJI MIENIyre TUIAIK OPTaHbl KYpyFa »oHE KociOM KbhI3METTE ILIeT TUIIH KOJJIaHyFa
MYMKIHIIK OepeTiH X00anblK oic bIKHam eTyl MyMkid. KoOGa omici MeH J9CTypiii ofmic
apachlHJarbl aMbIPMAIIBIIBIK-OyJ1 OUTIM  alylIbUIapAblH oOiylay KaOUIeTiH apTThIpyFa
koMekTecenil. JKoOamay omici OUTIM amylmIbUIApABIH IIE€T TUIIH OKBITYABIH O€JceH i
HBICAHJAPBIH OKY TPOIIECIHE €HTi3yre, COHAAaN-aK TaHBIMIBIK MPOIECTEPIH KOFAPHI
JEHTeHiH (Tanmay, CHHTE3, ChIHM OWJIay) MaijajaHyFa MYMKIHJIK Oepelli, 3repiCKe TOJIbI
Ka3ipri KOFaM >KaFJaiibIH/Ia KaiTa KYpy KaOUIeTIH KaJbITacThIpaabl, aKImapaTThl ©3 OeTiHIIIe
13Meyal  BIHTAJaHABIPATBIH  pe(IeKCHBTI OpeKeTTli TyFbi3aAbl. bi3 jkobamay omiciH
CTYIEHTTEPAIH JXKEKe, OJIEYMETTIK J>KOHE KOociOM ©31H-631 aHBIKTaybl Ke3iHJe IIeT TUTiH
yipeHy Ke3eHiHae KoimaHambi3. JKoOanay ofici IIET TUIIH OKBITY cCamachlH apTTHIPYFa,
TUIAIK MaTEepPHAIJIbI UTEPY/IE ACCOMATHBTI 0a3aHbl KEHEUTYTE BIKIAT €Telli, CTYACHTTEPIIH
KociOM  ic-opekeTKe, ©31H-631 TaHyFa, IIbIFAPMAIIbUIBIKKA, TOYEJCI3MIKKE Kb
MOTHUBANMUIBIK (DOH YKACAWUTBHIH JKaFJaijapra KaThICYbIH KYIICHTEl JKOHE OChLJIalIa IIeT
TUTIH YUPEHYTE JIeTeH bIHTAHBIH apTybIHA OKEJIC/I].

KinT ce3mep: ko00aiablK OKBITY, MIET TUTi, »KOOAJIBIK KbI3MET, KOMMYHUKATHBTIK
JaFablIap, KociOM KbI3MET, 3epTTey >KoOanaphl, KOIaHOanmbsl xoOamap, >KYNTHIK KOHE
TONTHIK 00anap, MbIFapMaIlIbUIBIK ©31H-631 JaMBITY, CHIHH Oiiay, KpeaTUBTLIIK.
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Kazakhstan
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THE EFFECTIVENESS OF THE PROJECT METHODOLOGY IN
TEACHING A FOREIGN LANGUAGE

Abstract
The effective solution of the problem of teaching a foreign language as a means of
intercultural communication can be promoted by the project method, which allows you to
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create a language environment and use a foreign language in professional activities. The
difference between the project method and the traditional one is that it helps to activate the
thinking of students. The project method allows to introduce into the educational process
active forms of teaching a foreign language to future specialists and to use high-level
cognitive processes (analysis, synthesis, critical thinking), forms the ability to rebuild in a
rapidly changing modern society, involves reflexive activity that stimulates independent
search for information. We use the project method at the stage of learning a foreign
language, when there is a personal, social and professional self-determination of students.
The project method contributes to improving the quality of foreign language teaching,
expanding the associative base in the assimilation of language material, strengthens the"
personal involvement " of students in situations that create a common incentive background
for professional activity, self-realization, creativity, independence, and, thus, leads to an
increase in motivation for learning a foreign language.

Keywords: project-based teaching, foreign language, the project activity,
communicative skills, professional activity, research projects, applied projects, paired and
group projects, creative self-development, critical thinking, creativity.
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3®PEKTUBHOCTH MPUMEHEHMS ITPOEKTHOW METO/IUKHU B
OBYYEHUU HHOCTPAHHOMY A3bBIKY

Annomayus

DddexkTuBHOMY pemeHu0 MpoOjaemMbl OOYy4EeHHS HMHOCTPAHHOMY S3BIKY Kak
CPEICTBY MEXKYJIbTYPHONH KOMMYHHUKAIIUU MOXET CIIOCOOCTBOBATh IMPOEKTHBIA METOJ,
MO3BOJISIFOIIMKA  CO3AaTh S3BIKOBYIO CpeAy M HCHOJIb30BaTh HMHOCTPAHHBIN SI3BIK B
npodeccuoHabHON eATenbHOCTH. OTIMYMe NPOEKTHOTO METoAa OT TPaJAULMOHHOIO
3aKJIIOYAETCsl B TOM, YTO OH IIOMOTAaeT aKTUBU3UPOBATh MbIIUICHUE ydauuxcs. [IpoekTHBIi
METOJ TO03BOJISIET BHEAPUTh B Yy4YeOHBI TpoOIECC AakKTUBHBIE (QOpMBI 00ydeHUs
WHOCTPAaHHOMY SI3BIKY OYAYIIMX CIEHUATNCTOB, & TAKXKE MCHOJIb30BaTh BBHICOKHIA YPOBEHb
MO3HABATENIbHBIX MPOILIECCOB (aHANU3, CHUHTE3, KPUTHYECKOE MBIIUICHUE), (OPMHUPYET
CIOCOOHOCTh K MEpPEecTpoiike B YCIOBUAX OBICTPO MEHSIOLIErOCs COBPEMEHHOIO OOIIECTBa,
MpeanoiaraeT peQeKCUBHYIO AEATeIbHOCTb, CTUMYJIHUPYIONIYI0 CAMOCTOSITENbHBIM MOUCK
uHdopmanud. MBI HCMONB3yeM MPOEKTHBIM METOJ Ha dSTame M3y4eHHUS HHOCTPAHHOTO
S3bIKa, KOTJIa ~ MPOUCXOIAWT  JUYHOCTHOE, COIMANIbHOE U  MpodeccHoHalbHOe
camoorpesieieHne CTyAeHTOB. [IpoeKTHBI METOI CIOCOOCTBYET MOBBIIICHHUIO KadyecTBa
oOyueHHUsT WHOCTPAHHOMY SI3BIKY, PACHIMPEHHUIO AaCCOIMATUBHON 0a3bl TpPHU YCBOCHUU
SI3BIKOBOTO MaTepHala, YCHIIUBAeT “JTHYHOCTHYIO BOBJICYEHHOCTH CTYIEHTOB B CUTYallWH,
co3fammue OOmUi MOTUBAIMOHHBIA (GOH Ui NPOPEecCHOHATHHON JesITeNbHOCTH,
camopeanu3alii, TBOPYECTBA, CAMOCTOSITENFHOCTH M, TakuM o00pa3oM, NPUBOAUT K
MOBBIIIEHUIO MOTUBAIIMY K U3YUEHUIO HHOCTPAHHOTO SI3bIKA.

KiaroueBble ciaoBa: TMpoekTHOEe OOydeHHE, HWHOCTPAHHBIN SI3BIK, TMPOCKTHAs
NesITeNbHOCTh, ~ KOMMYHUKATUBHBIE  HaBBIKM, TpodeccHoHanbHas  JIESTEIBHOCTD,


mailto:madina_shakh@mail.ru
mailto:aitoldy.tanirbergen@mail.ru

Abaii amvinoazer Kaz ¥I1Y-niy Xabapuwicel, «Kenminoi oinim Oepy scone wemen mindepi ghunonocusicel» cepusicol, Ne3(35),

2021 onc.

HCCIIEIOBATENICKUE IPOEKTHI, MPUKIAJHbIE IPOEKThI, MapHblE€ U TPYIIIOBBIE IPOEKTHI,
TBOPUYECKOE CAMOPA3BUTUE, KPUTUUECKOE MBILLIJIEHUE, KPEATUBHOCTb.

Introduction

Today, a foreign language plays an important and important role in the development
of modern society, as knowledge of a foreign language helps to understand and connect with
world culture, freely use the opportunities of internet resources and work with various
technologies. The purpose of teaching a foreign language is to develop the ability to
communicate. In other words, teachers are faced with the task of improving the
communicative competence of students. For achieving this goal and solving the tasks
assigned to the teacher requires the choice of an effective method of teaching a foreign
language. One of the most popular methods of teaching a foreign language is the use of
modern technologies, to which we attribute not only Computer Information Technologies
(in other words, technical means), but also new forms, methods, and techniques of the
educational process. New pedagogical technologies, of course, include project techniques,
mind-mapping, advanced learning technologies, new information technologies
corresponding to a new approach to learning, Internet resources-individual - oriented-aimed
at individualizing and differentiating learning, taking into account the abilities of children,
their level of learning.

The project method is one of the most popular in the world, because it allows you to
rationally combine theoretical knowledge and their practical application to solve specific
problems of the surrounding reality in the joint activities of students. In the United States,
Great Britain, Belgium, Israel, Finland, Germany, Italy, Brazil, the Netherlands, and many
other countries, the ideas of a humanistic approach to education have been developed.
Dewey, his method of projects found wide distribution and gained great popularity.
«Everything | learn, 1 know what I need it for, where and how I can apply this knowledge» -
this is the main thesis of the modern understanding of the project method, which attracts
many educational systems that seek to find a reasonable balance between academic
knowledge and pragmatic skills». [1]

The project method is to achieve a didactic goal by comprehensively revealing the
problem; this is a consistent relationship between the actions and methods used by students
in achieving their goals. The project method is a comprehensive teaching method that
individualizes the educational process. It allows the child to independently organize, manage
and plan their activities.

The project method is based on the development of students’ cognitive skills, the
ability to independently build their knowledge and orient themselves in the information
space. Working on the project, learners understand why they learn new words and
grammatical phenomena, where and how they can use this knowledge. The task of the
teacher is to organize the independent cognitive activity of each student in the process of
working on the project. This method is one of the most promising teaching methods with a
deep potential for development, education and training. It is now widely used in school
when teaching a foreign language to generalize knowledge and skills on the studied topic. In
our understanding, a project is a creative activity of a student that corresponds to his age
capabilities, taking into account the requirements of the state standard. First of all, a foreign
language teacher teaches children the ways of speech activity, so we are talking about
communicative competence as one of the main goals of learning.
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The main idea of this approach to teaching a foreign language is to shift the focus
from different types of exercises to active mental activity of students, which requires their
own language skills registration of proficiency in certain language means. The project
method involves the active work of students: they must perform presentations, demonstrate
videos, write, cut, work with reference literature, work with the Internet, interview other
people and independently make recordings on audio or video tape, search for photos and
drawings. Finally, students with different levels of language training can participate in
project work according to their capabilities. For example, someone who does not speak
English well enough can draw perfectly or use Internet resources skillfully.

The project method makes it possible to introduce into the educational process active
forms of teaching a foreign language to future specialists of tourist destinations, and to use
high-level cognitive processes (analysis, synthesis, critical thinking), forms the ability to
rebuild in a rapidly changing modern society, involves reflexive activity that encourages
independent search for information [2]. The project activity reflects the current trend of
teaching a foreign language in higher education, it focuses on the research-based search
model of learning, promotes new decision-making, the expansion of language knowledge
and the development of students ' communication skills [3]. It should also be noted that the
project is, for the most part, independent work of students. The leading role is assigned to
the student, and the teacher acts only as a consultant and assistant.

The basis of the new concept of the project method was formulated by E. Polat: «The
study of a large-scale problem, the processing methods are based on a real practical
conclusion, the processing of the problem is used, including various data. The achievement
of such a result depends on the student’s independent thinking, problem solving, forecasting
and its cause and effect.»

E. Polat identifies the following common types of projects:

1) Research projects that represent research work, with the definition of the
conceptual apparatus.

2) Information projects aimed at collecting, analyzing and summarizing information
necessary to determine any conclusions or results.

3) Creative projects aimed at developing the creative abilities of students.

4) Telecommunications (information) projects, which are joint educational,
cognitive, creative activities of students on the basis of computer communication.

5) Applied projects that are characterized by a clearly defined result of the
participants’ activities from the very beginning, which is focused on their social interests;
they have a clear structure, scenario, and distributed roles.

The choice of the project is based on the direction of training of students, their level
of knowledge. Complex projects involving the subsequent commercialization of results are
usually offered to undergraduates and graduates. Projects aimed at consolidating knowledge
and gaining skills in joint activities have become widespread in the first years of bachelor's
and specialist's programs. When learning foreign languages, the project method gives
important results. This allows you to create a creative atmosphere in the lesson, in which
each participant participates in the cognitive process based on the methodology of
cooperation. [4]

There are a large number of different types of projects. There are, for example, mini-
projects that are carried out during one class, as well as projects that are developed in a
period of several days to a semester or a year. According to the type of activity, research,
creative, and practice-oriented ones are distinguished. There are individual, paired and
group projects, depending on the number of participants. [5]

Materials and methods.
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The study of various approaches to the application of project methodology in
classroom work leads to the identification of step-by-step interaction between the teacher
and students.

1. Initial stage: creating a working and creative mood in the team; directing students
to choose and identify the subject of research that corresponds to their interests; planning
activities and distributing responsibilities among its participants; choosing methods of work;
identifying sub-topics and topics of the project.

2. Preparatory stage: formulation of questions that will need to be answered during
the work on the project; formation of tasks for teams; selection of literature; identification of
possible forms of presentation of the results of the work done.

3. Active stage: work on the project in formed groups; constant monitoring of the
activities of project participants; consultations with them; assistance in the protection of the
project; evaluation of the work done by students.

4. The final stage: presentation of the research results; defense of the project in front
of the study group; evaluation of the research results by the teacher and students;
identification of successes and failures in conducting the research.

As an example of effective use of the project methodology, we will give a fragment
of a lesson on the topic “Professions”. Students are offered the following task: in groups,
create a project on the topic "My Career”, conduct research according to specific conditions
(given below) and submit the project for defense.

The project needs to meet certain criteria: the characteristics of design methods;
distinctive features of the project designed for language learning; a staged project work in
the English language; requirements for the use of project methodology, tasks and basic
principles. Based on these criteria, the project "My Career" was created, which consists of
three stages (seminars): starting, main and final. As a result of the analysis of various
sources, the scheme of describing classes proposed by A. N. Shchukin was chosen [6].
However, this scheme is not perceived as true, so it is subject to revision. Each lesson is
planned according to the following scheme: introduction (A) — tasks of the lesson (B) -
course of the lesson (C).

Results and discussion
The first part pf the lesson (Starting stage).

A. The lesson begins with a mutual greeting and language training, then the teacher
introduces the project participants to the main features of the project activity, determines the
project topic — «My profession in different countries».

B. Objectives of the lesson:

- to formulate a research problem;

- put forward hypotheses and determine the

- directions of searching for information

- on working with hypotheses;

- organize groups of students,

- define the roles of each

- group member.

C. During the lesson, the teacher offers students:
1. Discuss the following statements:

a) If opportunity doesn’t knock, build a door.

27



Abaii amvinoazer Kaz ¥I1Y-niy Xabapuwicel, «Kenminoi oinim Oepy scone wemen mindepi ghunonocusicel» cepusicol, Ne3(35),

2021 onc.

b) The harder | practice, the luckier I get

c) Opportunities don't happen, you create them.

d) The future belongs to those who believe in the beauty of their dreams.

e) There are many things in life that will catch your eye, but only a few will catch
your heart.

Pursue these. [7]

2. Answer leading questions on the project topic: Do you like your future profession?
Do you know in what companies you can work after graduation?

3. Watch the video of the famous programmer, Apple founder Steve Jobs and answer
the question: «Do you find the speech in the video inspirational? Why?»

4. Read the statement of point d) and answer the question: «Do you agree with the
Mr. Jobs' point of view? What can happen to us if we don't find our perfect job?»

When discussing statements, students identify problems and highlight specific tasks,
and the teacher is assigned the role of a consultant-coordinator.

5. To answer the question: What do you think are the rules when you try to find the
career of your dreams?

We will formulate the tasks specific to this project.

- Explore current job openings in the labour market around the world.

- Find a way to create the perfect resume and identify the qualities needed to get a
good position in the company.

- To investigate the model of the applicant's behavior at the interview in a serious
company.

The first part of the lesson ends with the distribution of students in working groups
by drawing lots and the distribution of roles in groups. The project topic will correspond to
the task: «Imagine that your group has won the internship in a famous foreign company.
Describe your internship and your role in the company. What are main characteristics of the
good intern for you?»

The second part of the lesson (the main stage).

A. Reading the text ** Choosing a Career» [8].

B. Discussion to test the understanding of the text:

— What is the main idea of the text?

— Do you ask such questions yourself while looking for a job?

— When should a person decide what he / she is going to do in life?

C. Quote the lines of the text, which show advices that you should follow while
looking for a job.

Performing these exercises stimulates students’ activity in working groups, motivates
them to search for relevant information, as well as to analyze and synthesize ideas.

The second part of the lesson ends with the definition of the form and method of
presenting the results of the project together with the teacher. This can be: an interview, an
advertisement, a video clip, a presentation in Microsoft PowerPoint, a dramatization, a role-
playing game, an oral report.

Third part of the lesson (Final stage)

A. Complete the preparation for the defense of the project on the topic «My
profession in different countries».

B. Present the project work in the form of a photo collage, wall newspaper, video,
staging, research diary, newspaper article, interview, etc.
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C. Protect the project, analyze the results of the work.View the video suggested by
the teacher for the purpose of summing up the results on the topic of the project work.

Project protection involves evaluating the results of students and teachers according
to the criteria specified in the table. The assessment is carried out from 1 to 10 points.

Ne Criteria Score

Compliance with the study plan

Quality of the selected material

Using different research methods

Creativity of the presentation

Literacy of presentation

OO WN|F-

Collective work

Conclusion

The result of the students ' activity within the framework of the project methodology
iS a project that has certain characteristics in terms of what it should be. These
characteristics determine the success and effectiveness of the application of the project
methodology.

The presented project shows which companies are most popular with students, which
later makes it possible to consider ways to cooperate with these companies in order to
employ graduates. Given the versatility of the proposed project, it can be developed and
adapted for use in high school. Such features of the project methodology as the reliance on
personal experience, the dominance of independent activity, the prevalence of group work
and the relative novelty, allow us to successfully use it in foreign language classes at
universities.

So, based on the results of the study, the following conclusions can be formulated.
The main advantages of the project activity of students at the university are its research and
interdisciplinary nature, proximity to the specifics of future professional activity. This is the
complexity of its implementation, since effective work on the project requires a deep
mastery of the material of various, not related disciplines. And if your project involves
teachers engaging in the expert group with the necessary skills, the student leadership of
projects requires a higher level of pedagogical competence of the teacher and the extension
subject-matter specialisation at a deeper level than before. To improve the efficiency of
project activities in the University consider it necessary to attract employers to develop
projects as customers or consultants in the implementation process of the projects (for
example, by passing practice by students) that will enhance compliance with professional
and qualification characteristics of a graduate of the modern requirements of the labour
market. In the course of project activities, innovative, unique solutions may arise.

The project methodology increases the educational motivation of students to learn a
foreign language, develops cognitive interest, allows them to effectively and successfully
implement the discipline program, achieve their goals and objectives, and contributes to the
implementation of a competence-based approach in the system of higher professional
education. It also contributes to improving the quality of foreign language teaching,
expanding the associative base in the assimilation of language material, strengthens the"
personal involvement " of students in situations that create a common incentive background
for professional activity, self-realization, creativity, independence, and, thus, leads to
increased motivation for learning a foreign language, gives educational communication a
communicative orientation and forms educational cooperation and partnership.
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The use of the project method in teaching a foreign language involves taking into
account the specifics of this subject directly affects the organization of project activities,
namely: it involves mostly group project work with an emphasis on the communicative side
of the process, additional work on the selection of language material and the importance of
presenting results.
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Abstract

This article is written to suggest the solution to the issue of teaching and learning
idiomatic expressions by using innovative technologies. Since, it has been identified that
most of the teachers encounter the problem linked with deficiency of methodical
recommendations and strategies to teach idioms through innovative technologies. Moreover,
the demand for effective and innovative strategies has been risen for the last five years,
because the globalization made the world smaller than ever and learning English language is
an actual topic for the most of the countries. Language learners need to broaden their
proficiency skills. In this case, learning idiomatic expressions are identified as the vital part
of language learning procedure. So, web-based platforms such as Quizlet and Padlet are
characterized as the most powerful platforms to teach idioms. The benefits of the
implementation of these innovative technologies in teaching idiomatic expressions are
identified as the result of the research. Furthermore, techniques for organizing idiomatic tasks
and assignments on Quizlet and Padlet are provided as the full guide for language teachers.
Finally, the advantages and disadvantages of these platforms were analyzed precisely. As the
result of the analysis the advantages of that innovative technologies like time-efficiency,
motivating and engaging characters prevail disadvantages.

Key words: Idiomatic expressions, innovative technologies, methodical
recommendation, strategies, globalization, platforms, benefits, Quizlet, Padlet, guide,
advantages, disadvantages.
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WINOMAJAPIBLI OKBITY JAFBI MHHOBALMSIIBIK TEXHOJIOTHSIJIAP

Anoamna

byn wMakana WHHOBALMSUIBIK TEXHOJOTHSUIAPAbl KOJJAHY apKbUIBl HAMOMAIBIK
OpHEKTEP/Il OKBITY MEH OKBITY MACEJIECiH IIeNIyi YChIHY YIIiH jKa3pUiFraH. MyraniMaepain
KOIUIUTINiHAEe WHHOBAIMSJIBIK TEXHOJOTHSUIAD apKbUIBl (pa3eosoru3MIepal OKBITYIbIH
ONIICTEMENIK YCHIHBIMAAPBl MEH CTpaTeTHsUIapbIHBIH JKETICTIeYUIUTIriMeH OaiIaHbICThI
npobnemanap Kes3zgeceTiHi aHbIKTaidabl. COHFBI Oec Kbulga THIMJI >KOHE WHHOBAIMSIIBIK
CTpaTerusulapra JIereH CYpaHbIC apThill Kesendl, oiTKeHi jkahaHIaHy oneMIi OypbIHFbIIaH
KilmipenTin >xi0epii, aq aFbUILIBIH TUTIH YHPEHY KOINTEereH eJIepJiH ©3€KT1 TaKblpbIObI
6oubIn TaObLIabl. Tin yiipeHyiaep o3aepiHiH OUTIKTUIIK JaFbUIapblH KeHEHTY1 Kepek. by
XKaraaiaa uANOMaibIK TIPKECTEPAl OKBITY TULAL OKBITY MPOIETypPaChIHBIH MaHBI3bI OOiri
perinae aubikTanmanel. ConbiMeH, Quizlet sxone Padlet cusxTel BeG-mmatdopmanap
¢bpazeonoru3Maepai OKBITaThIH €H KyaTThl Iular¢popManap peTiHAe CHUMaTTalafbl.
WanomanblK epHEKTepai OKBITyJa OChl HMHHOBAIMSUIBIK TEXHOJIOTHSUIAP/Abl  EHTI3YAIH
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apTHIKIIBUIBIKTAPBI 3€PTTEYAIH HOTHXKECI peTinae aHbIKTanasl. CoHbIMEH Katap, Quizlet men
Padlet GoiipiHIIa HIMOMANBIK TANICBIpMajiap MEH TanchlpMaapAbl YHBIMAACTBIPY dJicTemMeci
TUT MyFajgiMJepl VIIiH TOJBIK HYCKAYylbIK peTiHae ycbiHbuFaH. COHBIHIA, OCHI
wiatopMaNapablH  apTHIKIIBUIBIKTAPEl  MEH KEeMUIIUTIKTepl Jon  Tajnmadasl. Tamgay
HOTH)KCCIHJIE yaKBIT THUIMJUIN, BIHTATAHIBIPYIIBI KOHE TapPTHIMABUIBIFBI  CHSKTHI
WHHOBALMSUIBIK TEXHOJIOTUSIAPABIH apTHIKIIBUIBIKTAPhl KEMIILUTIKTEPACH 0achiM OOJIIBI.

Kiar cesnep: Vanomansik epHEKTEp, MHHOBAIMSUIBIK TEXHOJIOTHSIIAP, 9ICTEMEIIK
YCBIHBICTAp, cTparerusiap, xahannany, miardpopmanap, apTeKmbLisikTap, Quizlet, Padlet,
HYCKayJbIK, apThIKIIBUIBIKTApP, KEMIILUTIKTEP.
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NHHOBAIIMOHHBIE TEXHOJIOI'MX OBYYEHUA UWANOMATUYECKUM
BBIPA’KEHUAM

Annomayus

DTa cTaThs HaNMCaHa, YTOOBl MPEIOKUTH pelieHne NpodseMbl OOydeHUs u
W3Y4YEeHUS MIMOMATUYECKHX BBIPOKEHHH C MOMOUIBI0 MHHOBALMOHHBIX TexHoyoruid. C Tex
1op OBLIO BBISBIEHO, YTO OOJIBIIMHCTBO YUUTENEH CTAIKUBAIOTCS C MPOOIEMOi, CBA3aHHOM C
HEJO0CTaTKOM METOJIMYECKHX PEeKOMEHIAlMi M CTpaTeruii oOydeHHs] UIMOMaM C HOMOIIbIO
WHHOBAIIMOHHBIX TexHoJoruil. bonee Toro, crnpoc Ha 3¢¢eKkTuBHbIE U HHHOBAMOHHBIE
CTpaTeruy BBIPOC 3a MOCJIEIHUE MATH JIET, HOTOMY YTO rio0anu3alus caeiaia MUpP MEHBbIIE,
4YeM KOrja-nubo, ¥ H3y4eHHE aHIJIMMCKOTO s3bIKa SBIISETCS AaKTyaJdbHOM TeMOM Juis
O0JbIIMHCTBA CTpaH. M3ydaromum a3bIK HE0OOXOMMO PaclIupUTh CBOM MpodeccnoHalbHbIe
HaBbIKM. B 93TOM ciyuae wH3ydeHHE HIMOMATHUECKUX BBIPAXKEHUN OMpENeNseTcs Kak
KU3HEHHO Ba)KHAs YacTh MPOLEAYpbl M3yueHHUs s3blKa. TakuM oOpa3om, BeO-IIaTGOpMBbL,
takue kak Quizlet u Padlet, xapakrepusyioTcs Kak camble MOIIHBIE MIATGOPMBI s
oOyueHust uanomam. B pesynbrare vcciaenoBaHus ONpeAeTIeHbl MPEUMYIIECTBA IPUMEHEHUS
9TUX WHHOBALMOHHBIX TEXHOJOTUH B OOYYEHHHM HIMOMATHUYECKUM BbIpakeHUsM. Kpome
TOTO, METOJbl OpraHU3allii UAMOMATHYeCKMX 3amad u 3amganuii B Quizlet u Padlet
MpPEJICTaBJICHBl B KAa4e€CTBE IOJIHOTO PYKOBOJCTBA ISl yuuTeneil si3pika. Hakowner, ObLu
THIATENLHO MPOAHATU3UPOBAHBI MPEUMYIIECTBA U HEIOCTATKH 3TUX MIaTdgopm. B pesynbrate
aHallM3a MPEUMYIIEeCTBA dTHX MHHOBAIIMOHHBIX TEXHOJOTUH, TaKhe KaK SKOHOMHS BpEMEHH,
MOTHBAIUS U MIPUBJICYECHUE CTYICHTOB, MPEBATUPYIOT HAJ HEOCTATKAMH.

KiaueBble cioBa: VuoMaTHuecKue BBIPaKEHHs, MHHOBAIIMOHHBIE TEXHOJIOTHUH,
METOJIMYECKUE PEKOMEHJAINH, CTpaTerud, riodanu3anus, MmiarGopMbl, MPEUMYIIECTBA,
Quizlet, Padlet, pykoBoacTBO, MpeuMyIIeCTBa, HEAOCTATKH.
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Introduction

Teaching and learning idiomatic expressions are considered as the vital part of
language learning procedure, since it improves students’ communicative skills, broadens
cultural understanding and shares with the historical background of that language.
Consequently, language teachers are highly recommended to implement idioms during the
English classes to develop learners’ language proficiency. However, there is an issue linked
with the methodological perspective, some teachers might not certainly know how to teach
idioms effectively and majority of them claim that there is no full methodology strategy that
would guide them during the implementation process of idiomatic expressions.

Analysis

It has been revealed that the most effective strategies of teaching idioms are
significantly related to innovative technologies.

Abdirazzakova Sadogat Alimbayevna highlighted that, these days, the demand for the
implementation of innovative technologies in foreign language lessons has been raised. The
reason for that is the goal of English language teaching, which determines the importance of
formation and improvement of learners’ communicative abilities and cultural awareness. In
this case, innovative technologies would guarantee teachers and learners to feel the foreign
language speaking country atmosphere through led-screens and digital media [1].

Moreover, Atigah Nurul Asri and Dyah Rochmawati indicated the following strategies to
teach idioms through innovation:

1. Adding idiomatic expressions to the writing

2. Constructing dialogues on the basis of the idioms

3. Implementing authentic materials

4. Problem solving tasks with idioms

5. Making posters with idiomatic expressions [2].
What is innovative technology?

Innovative technology is a technology that allows teachers to lead a learning process
in a creative way. The word “innovative” itself refers to something new and special. There
are various types of innovative technologies starting with multimedia materials ending with
web sites and online platforms.

The benefits of teaching idioms by innovative technologies:

Teaching idioms through innovative technologies would certainly help teachers to
motivate learners, since bright-colored materials and various types of tasks may encourage
learners to study. For instance, in order to teach the idiom “piece of cake”, it is suggested to
illustrate the picture of it on the board and ask the students to guess the meaning.

Secondly, innovative technologies would change the style of the lesson from teacher-
centered to student-centered. Teacher might take the role of the coordinator and direct
students to the right way. Teacher may divide students into small groups, and provide with
the idiomatic expressions which was written on the tablets, and ask them to match the
meaning of the expressions with the right idioms. Matching games will help to memorize the
expression faster [3].

Thirdly, innovative technologies will support peer interaction and communication.
Here, teacher should pair students and giv them headphones. One student should listen to the
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idiomatic expression and explain the meaning of it to the second student, while the second
student should try to find what expression was being said to the student A. This type of
activity would help students to develop speaking skills, since they explain and express their
thoughts and also the students would interact with each other during the whole activity.

Finally, innovative technologies provide tasks and activities to all type of learners:
Podcasts and listening materials for audio learners, video-games, short stories and films for
audio-visual learners. Flashcards, pictures and puzzles for visual learners.

How can teachers use innovative technologies in teaching idiomatic expressions?

In order to teach idiomatic expressions innovatively, teachers are recommended to use
various websites and platforms that would certainly engage students to learn, memorize and
use it further. Two web-based platforms were chosen: Quizlet and Padlet, on the basis of
these platforms some strategies and methodical suggestions for teaching idiomatic
expressions were created.

Quizlet

The website “Quizlet” was chosen as the web tool, where teachers create flashcards
with idioms [4]. In order to get effective results, teachers should know all details of this
website.

First of all, teachers may create flashcards and share with the link of that flashcards via
Google Classroom if it online or distance learning, or demonstrate the page of the website on
the board if it is traditional class. On the front page of the flashcard, students may see the
expression, while on the back page of it students may find the illustration and meaning of that
idiom.

The following idioms were chosen:

To have a whale of time

To be on cloud nine

Be on top of the world

To be over the moon

To be like a dig with two tails

On the Picture 1 below, you may see the front page of the flashcard that was created on the
“Quizlet”.

TO HAVE AWHALE OF ATIME

Picture 1- The idiomatic expression “to have a whale of a time”
On the Picture 2, the back page of the flashcard with its meaning and illustration is given
below:
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To have a very fun

and exciting time

Picture 2- The meaning and illustration of the idiomatic expression
“to have a whale of a time”

The “Quizlet” provides different types of activities and tasks which will provoke students to
learn the idiomatic expressions. The first task is for memorization. The memorization task is
organized by the help of cards. Students may see their progress and listen to the audio to
check pronunciation. After learning cards, students may switch the positions of the cards and
revise them easily.

The second task is for checking students’ spelling and writing of the idioms. The meaning of
the idiom is given and students are asked to find the idiomatic expression by the given
meaning. On the Picture 3 below is given the example of the spelling task.

Dogs express happiness through wagging their tails. Therefore, a dog with two tails must be very

happy!

L 4

Picture 3- The example of the spelling task
As it is demonstrated on the Picture 3, students should write the idiomatic expression on the
given space by reading the meaning of it.

The third task is true/false test. Students are given the idiomatic expression with the
definition and are asked to identify whether the given definition true or false.
The Quizlet activates learner’s participation and supports them memorize the idioms faster.
Padlet

Padlet is a service that allows each student to post their work on the blackboard, and
the teacher - to comment and evaluate each of them, without spending a lot of time on it and
without collecting heavy notebooks [5].

You can use the board to collaboratively gather materials on a topic. At the same time,
students can work as the whole class, and in groups. All resources will be collected in one
place and will never be lost.

35



Abaii amvinoasvr Kaz ¥ITV-uiy Xabapwvicol, «Kenminoi 6inim 6epy scane wiemen mindepi ¢unonoausacoly cepuscol, Ne3(35),

2021 xc.

On the Picture 4 below the screen of the dashboard organized for teaching English idioms is
given:

Hello everyone! video task Describing personality

Look at this picture. What comes Dear students, watch the video and Describe your personality using 3

first to your mind? Write your view find 3 idiomatic ons from idioms:

Try to find the idiomatic the animals' speeches

expresssion

VID-20180928-WA0024
00:17.77 video
padiet drive

Yr OLEHUTH

Picture 4- Padlet dashboard

The first task on the Padlet is given as warm-up activity. Students should look at the
picture and write their view about it. They have to guess the idiomatic expression by the
given picture. The Picture 5 below shows the illustration of the potato that is laying on the
couch which is the picture illustration for the idiom “couch potato”.

Picture 5- Couch potato

The second activity is video task, that enhances learners’ listening skills and helps
them to concentrate their thought on one thing.

On this step, students are asked to watch the video and find three idiomatic
expressions from animals’ speeches.

The last assignment is for speaking skills. Here, students are encouraged to describe
their personality using three or more idiomatic expressions.

To sum up, Padlet is a simple and very convenient tool with which teachers can create
interactive "walls" of a wide variety of shapes. Students will be easily motivated to learn
idioms, since they can share it with others and even create their own walls for idiomatic
expressions.

On the Table 1 below the advantages and disadvantages of implementing Quizlet and
Padlet in teaching English idiomatic expressions are given:

The platform Advantages Disadvantages
Quizlet Easy and comprehensible to | Needs internet connection
use
Free to sign in Video materals cannot be
added
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Flashcards could be creaated
for any type of idiomatic
expression

Students may analyze their
learning progress

Padlet Saves time Needs internet connection

Teachers may use various
types of materials to create
assignments  on  idioms:
video, audio and pictures

Students may receive
comments from teacher to
their work

Interesting  tasks  always
engage students to learn new
idiomatic expressions

Conclusion

In conclusion, idiomatic expressions are an important component of the language
learning process because they strengthen students’ communicative abilities, broaden cultural
knowledge, and connect them to the language's historical context. As a result, language
teachers are strongly encouraged to use idioms in English classes to help students improve
their language skills. However, there is a methodological issue: some teachers may not know
how to teach idioms successfully, and the majority of them believe that there is no
comprehensive methodology approach to assist them through the process of idiomatic
expression implementation. This essay is meant to propose an innovative technology-based
solution to the problem of teaching and learning idiomatic phrases. As a result, web-based
platforms such as Quizlet and Padlet are described as the most powerful platforms for
teaching idioms, and approaches for organizing idiomatic activities and assignments on
Quizlet and Padlet are supplied as a complete guide for language teachers.
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Abstract
The work is devoted to the features of ecological discourse in modern English. Today,
environmental issues and ways to protect the environment are even more relevant. In order to
inform the public, more and more articles on environmental issues are published in the mass
media. The article discusses environmental discourse and its articles on eco-discourse in
foreign newspapers such as "The Telegraph™, "The Times Online", "The Guardian™ and "New
York Times". We have revealed the main characteristics of ecological discourse in the
articles of these newspapers on the environment . Using examples from magazine articles, it
was determined that the text is aimed at a specific reader. Definitions of such terms as
discourse and ecological discourse are given. The typology of ecological discourse is also
considered. The active role of communicative intentions in environmental discourse has been
identified.
Keywords: ecological discourse, environmental discourse, globalization strategy,
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JXKyMmbIc Ka3ipri arbUIIIBIH TUTIHAET] SKOJOTHUSJIBIK JUCKYPCTBIH EpeKIIeNiKTepiHe
apHaimraH. Kasipri ke3ge SKOJIOTHSUIBIK MOCeNeliep JKOHE OHBI KOPFay[blH JKOJAphI
OYpBIHFBIJIAH /1a ©3€KTi 00J1a 6acTapl. XalbIKTHl aKHapaTTaHBIPY YLIIH OyKapalblK aKnapaT
KypaJlIapblHJia SKOJIOTHSUIBIK Moceleiep Typaibl Makajgajgap KeOipek OachbUIBIN IIBIFYAA.
Makanaga 3KoJIorusuIbIK TUcKype xoHe oHbIH «The Telegraph», «The Times Online», «The
Guardian», «New York Times» CHIKTBI HIETEN Ta3eTTEPiHACT] KO JUCKYPCKa OaiiIaHBICTHI
Makajajgapbl KapacThIPbULABI. ATaJMBIII Ta3eTTEpIiH KOpIIAFaH OpTara KaThICTHI
MaKaJlaJapblHIAFbl SKOJOTHUSJIBIK JUCKYPCTBIH HETI3T1 CHUMATTaManapbl OIIKEpEJICHII.
XKypran makanamapbIHBIH MbICAJIapPbIH KOJIJaHA OTBIPBII, MATIHHIH Oenrini 6ip OKbIpMaHFa
OarpITTANIATBIHBI AHBIKTAIIBL. JIUCKYpC kKOHE IKOJOTHSUIBIK JTUCKYPC CHUSKTHI YFBIMIAPIIbIH
anplkTamacekl  OepinreH.  CoHpaif-ak,  SKOJNOTHSUIBIK ~ JWUCKYPCTBIH  THIIOJIOTHSICHI
KapacTbIpbLIa/ibl. DKOJOTUSIIBIK JUCKYpPCTa KOMMYHUKATUBTI MHTEHUUSHBIH OeyiceHal pedi
AHBIKTAJIIBL.

Kiar  ce3gep:  oskojorusiblKk — AMCKype,  skahaHJaHy — CTpaTeruschl,
OKOJIMHTBUCTHKA, MAPHUKTI d((DeKT, KIMMaT NaFJapbiChl, FBUILIMH JHCKYpPC, MEIHa
JMCKYPC, CasiCh TUCKYPC.
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OCHOBHBIE XAPAKTEPUCTHUKHA OKOJOI'MYECKOI'O JUCKYPCA (HA
MATEPHUAJIE AHTJIMACKHUX CMU)

Annomayus

PaboTa nmocBsiiieHa 0COOEHHOCTSIM PKOJIOTHYECKOTO JUCKYpCa B aHTIIMKHCKOM si3bike. Ha
CETOJIHAIIHUN JCHb SKOJOTHYECKHE MPOOJEMBbI W CHOCOOBI 3aIIUTHI OKPYXKAIOIIECH Cpeapl
CTaHOBSATCA ele Oojee akTyaldbHbIMU. B 1ensax uHQOpMUPOBAaHHS OOIIECTBEHHOCTH B
cpencTBax MaccoBod wuHpopMmanuu myOnIuKyeTrcss Bce Oouibllie W OoJiblle CTaTeld Ha
9KOJIOTHYECKHE TEMBL. B cTaThe 00Cyk1aeTcs SKOJIOTUYECKUI AUCKYpPC 3apyOeKHBIX ra3erax,
takue kak «The Telegraph», «The Times Online», «The Guardian» u «New York Times». B
CTaThsIX ATHX Ta3eT 00 OKpyXKarollel cpele Mbl BBISBUIM OCHOBHBIE XapaKTEPUCTUKH
9KOJIOTHYECKOT0 Auckypca. Ha mpuMepax B3sSTHIX U3 KYPHAIBHBIX CTaTel OBLJIO OMIPEIEIICHO,
YTO TEKCT OPUEHTHUPOBAH HAa KOHKPETHOTO 4MTatens. J[aHbl ompeneneHrs TakKuxX TEPMUHOB,
KaKk JUCKypC U DOKOJOTHYecKuid Juckypc. Takke paccMaTpuBaeTcsi THUIOJOTHS
HKOJIOTHYECKOTO JUCKypca. BBIsBIEHa aKTUBHAs pOJIb KOMMYHHKATHBHOW HWHTEHIIUU B
AKOJIOTHYECKOM JIHUCKYpCe.

KiroueBble  cioBa:  DKOJNOTUYECKUH  AMCKYpC,  CTpaTerus  IJI0Oalu3allvy,
OKOJIMHTBUCTUKA, MApPHUKOBBIA dS((}EKT, KIMMaTHUYECKU KpU3HMC, HAYyYHBIH AHUCKYpC,
MeHaIMCKYPC, TTOJUTUIECKHI TUCKYPC.
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CoHFBI KbIIIaPbl KOFAMHBIH 3KOJOTHUSJIBIK MPOOJieMaliapFa A€TeH KbI3bIFyIIBUIBIFbI KYPT
oCTi, Oy OCBI TaKbIphIIITA KONTETEH MOTIHIECP MEH MoliMIeMenepaiH maiiza OorybiHa
oKeNIi. Axam3ar iC-9peKeTiHIH SKOJOTHs >KaFJaiblHa 3USHABI dcepl Typaibl IUIaHETa
TYPFBIHAAPBIHBIH Xa0apaap OOybl op TYPJIi €lIepaiH casich OACHIBUIBIFBI KOPIIAFaH OPTaHbI
KOopray OOMBIHIIIA HIYFBUI HIapayiap KaObUIayIsl Tanan ere OacraranbiHa okeni. COHBIMEH
Katap, KOFaM JKOJOTHSJIBIK Macelnenepre OapraH CailblH KbI3BIFYIIBUIBIK TaHBITA OAcTaJIbl,
Oy kemrtereH Oacriace3 OeTTepiHIlE, COHJIAN-aK AKOJIOTHUSIIBIK MOceJeliepre OaislaHbICTHI
paaro MeH Teneauaap xadapiamMarapblH/Ia KOPiHIiC TAIThL

Kazipri tin GimimiHAeri JUCKypC TY)KBIpbIMIAaMachl €H aHBIK eMec TYCIHIKTepiH Oipi
O6onca kepek. JlucKypc TEpMHHI FbUIBIMH JIMHTBUCTHUKAHBIH HIEKTEPIHEH IIBIFBII,
KOMNIIUIIKTIH, OHBIH INIIHJAE >XYPHAJIUCTEPAIH KOJbIHA TYCTI, AMCKYPC TEPMMHI ajam
KbI3METIHIH ajJyaH TYpJl cajlajapblHa KaTbICThl KOJIJaHbLIa OacTaabl (Meaua JTUCKYpC KOHE
MEIUIIUHAIIBIK TUCKYPC, SKOJOTHUSIIBIK KOHE CasiCh AUCKYPC kKoHE T.0.).

Kopmaran oprara apHajiFaH FBUIBIMH, SKOHOMHKAIIBIK JKOHE MOPAJIbIBIK-ICTETHKAIBIK
3epTTeyliepAiH keOeriH Oaiikayra 0oJsianel. by AMCKYpCTHIH JKaHa TYPIHIH - KOJIOTHSIIBIK
TYPFBIZAH TMaiiaa 00JTybIHA OKEI i, OHBI KOJIAaHYy O/IETTCH THIC KEH: FRUIBIMH TpaKTaTTapiaH
Oacranm S3KOJOTHSJIBIK MpobOiieManap TaKbIpbIObIHAAFbl KYHAETIKTI OHrIMenepre AeliH
Komanbic Tabampl. OcChIFaH opal, AMCKYPCTBIH CANBICTRIPMANbBI TYpIe >KaHa Typi -
SKOJIOTHSUIBIK - OYKUI Q€M JIMHTBUCTEPIHIH Ha3apblH ayAapaThIHIBIFBIH €peKIle aTan eTy
KepeK, OyFaH 3KOJOTHSUIBIK JUCKYPCThI 3€pTTEyre apHajfaH dp TYpJi TULAEpIEri KenTereH
OachLIBIMAApP SO 00Ja ajiabl.

OxosorusublK  AUCKypeThl  (ecological  discourse, environmental discourse -
9KOJIOTHSUIBIK JAMCKYPC, KOpIIaFaH OpTa Typaibl JUCKYpPC) €Kl MO3UIUSAAH KapacThIpyFa
Ooyanpl: OIpIHIIIACH, FRUIBIMH TYPFBIIAH TEK JKOJIOTHS MOCeJeliepiIMEeH FaHa IICKTEITeH
JTUCKYPC peTiHAe, TUIMIH OapiblK AeHTeinepinae Oenriai 0ip epekmieniri 6ap 3KOJIOTHSIIBIK
JTUCKYPC, EKIHIIIJCH, KOpIIaFaH OpTa AWCKYPCHIHBIH TYCIHIMT ayKbIMIIbI, SFHHU, aJaMHBIH
OMIpIHJIETI KOpIIaFraH OpTaHbIH AUCKYypchl peTiHae. Ocbl Ke3KapacTapiAblH YHIeCyi
JTUCKYPCTBIH OCBI TYPiHE KEHIPEK Ko3KapacleH Kapayra MYMKIHIIK Oepei.

DKOJOTUSUIBIK JUCKYPCTBI 013 HAKThl KapbIM-KaTbIHAC >KaFJAalbIHAAFbl AKOJIOTUSIIBIK
MOTIH PpEeTIHAE KapacThlpaMbl3, OHBIH TaKbIpPbIObI OHBI KYPYy J>KOHE JaMbITy OapbIChIHIA
KOpILIaraH OpPTaHBIH MpPOOJeMachbiMEH OalIaHBICTBl. OKOJOTHUSIIBIK JMCKYpC, ©31HE TOH
muddepennmanapl Oenriiepi 6ap, AUCKYPCTHIH op TYPiHE TOH cHenudUKaNbIK Oenriiepai
OipikTipeai. EH anapiMeH, OHBI FBUIBIMH JUCKYPC PETIHAE KapacThIpyFa OoJansl. by
xKarmaiiaa 013 FhUIBIMA Makajanapnaa, OasHaamanapia, MoHorpadusuiapaa, COHJail-ak
OyKapaJIbIK aKmapaT KypajigapblHIa >Ka3blUIFaH Ce3/epl Ta3a FbUIBIMU cUMATTa O00JaThiH
9KOJIOT FAIBIMIAPBIH KOCIOU TUCKYPCHI Typalibl adTamMbi3 [1, 95-966].

ConbiMeH Oipre SKOJOTHSIIBIK AUCKYPCTBI CasgCU JAUCKYpC IIEeHOepiHae Kapayra
6omanpl. JIMCKYpCThIH OYJ1 TYpi opl 9N€yMETTIK-CasiCH, opi dJIC€yMETTIK-MOJACHH KYObLIbIC.
DKOJOTHUSIIBIK TUCKYPC Typaibl 3p TYPJI Y¥bIMIAp MEH alyaH TYpPJIl Ke3KapacTapJaH Kell, OJ
HEri31HEeH SKOJIOTUAJIBIK CaHAaHbl KalbINTacThIpyFa OenceHii KaTbicaiasl. COHBIMEH Kartap,
SKOJIOTHSUIBIK AUCKYPCTBl OYKapajiblK akKmapaT KypajjapblHa e3]IepiHiH OapiblK ToH
cUMarTamajapblMeH Tikesned OaliaHplcTbl Meaua (OyKapajblK —akmapaT) JUCKYPChI
nieHOepiHie e 3epTreyre OONaTBIHIBIFBIH €CKepy KaKeT. DKOJOTHUSJIBIK AUCKYPCTHI 013
JMCKYPCTBIH JKEKe THI, €peKIle MOTIH PeTiHIe KapacThIpaTbIHBIMBI3BI TYCIHAIPY Kepek,
OHBIH 3JIEMEHTTEP1 OPTYPIIi KapbIM-KaThIHAC JKaF laiyiapbIH/Ia Ke3aeceIl.

AFBUIIBIH TUTIHAETT OYKapasbIK aKmapar KypalJapblHIaFbl SKOJOTHSIIBIK TUCKYPCTBIH
epeKIIeNIKTepiH aHbIKTay YIIIH 013 aMepHKaHIBIK >KOHE OpHTaHIBIK Oacracesre >KYTiHAIK
(The Telegraph, The Times Online, The Guardian, New York Times >xypHaibIHbIH CalThIHAH
aJIbIHFAH aFbUIIIBIH TUTIHIET1 JIEKTPOH bl MaKajiaap) [2, 3JIeKTpOHAbI pecypc].
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OnexTpouAblK BAK MarepuamgapblH Talgay HOTHXKECIHIC Op 3JICKTPOHIBI Ta3eTTiH
©31HIH TaKBIPBINTHIK JKapHsIay JKOCIaphl, TYPAKThl aiilapbl MEH aKMaparThiK OeiiMepi O6ap
eKeHJIII aHBIKTaNAbl. Op Tra3eTTiH e3iHaik Oer-OeifHeci Oap, 0 ayaUTOPUSHBIH
epeKIIeNiKTepiMeH, cascaTbIMEeH, OHBI KacayIIbUIap/IbIH KOCiON medepIliriMeH aHbIKTaIaIbl.

3epTTey OapbIChIHIA 013 AKOJOTHSUIBIK TAKBIPINITAP aFBUILIBIH TN OyKapaibIK aKknapaT
KypaJiapel YIIiH ©T¢ TaHbIMajl €KCHIH JKOHE KbUI CAaWbIH TAHBIMAIIBUIBIK apTHII Kelie
YKATKAHBIH aTam eTyre 00J1aIpl. DKOJIOTHSIIBIK MAceelep )orapbiaa aranran bAK-Ta xymbic
ICTEUTIH KypHAJIUCTEpJI FaHA €MeC, COHBIMEH Karap JKapusUlaHFaH Makajaiap MeEH
KaHaJbIKTap OemiMaepiHe OenceHal mikip OUIIIpeTiH KapamailbiM —a3zamaTrapisl  Ja
Mazanaiabl. Kepceriiren 0aTbICThIK Oacriaces3ie KaHJail TaKbIpbIITap KapacThIPbUIAThIHBIH
aHBIKTAIIBIK. Tammaay OapbIChIH/IA Keleci Tapayiiap aHBIKTAJIbL:

- The Times Online - xananbikrap (¥JIBIOPUTAHKS KAHAIBIKTAPHI, JJIEM CasCaThl,
KOpIIIaFaH OpTa, aya-paibl, TEXHOJIOTHS JKOHE BeO-)KaHAIIBIKTAp), MIKip-Tanac, OM3HecC, akiia,
CIIOPT, OMIp KOHE CTUJIb, CasiXaT, OHEP JKOHE OMBIH-CAYBIK [3, 3JIEKTPOHABI pecypc].

- The Telegraph - >xananbikTap, CHOpPT, KapKbl, MHIKip-Tanac, casxaT, eMip Car,
MOJICHUET, COH KaHAIBIKTAPHI [4, 2JIEKTPOHIBI pecypc].

- The Guardian - xananbiktap (¥apiOputanus xaHanbikTapsl, anem, AKII, cascar,
OyKapasblK aKmapar Kypajagapbl, OuTIM, KOFaM, FBIJIBIM, TEXHOJOTHsIApP, (yTOOII, aya-paisl
YKaHAJBIKTaphl), CIOPT, MIKIp-Tajac, MOACHHUET, OM3HEC, akiia, eMip JKOHE CTHIb, casxar,
KOpIIIaFraH opTa, O1orTap [2, SIeKTPOHIBI pecypc].

- New York Times - omem, cascat, OU3HEC, TEXHOJOTHS, CIIOPT, FHUIBIM, JACHCAYIbIK,
OHEP, CTUJIb, CasAXaT TypaJIbl XKAHAIBIKTAP [3, AIEKTPOHBI pecypc].

bi3 tangayra anran eki Opurtanasik razerre (The Times, Guardian) kopmmaran opta
JIETCH JKeKe pyOpuKa OenriieHreH, Oyl  OpUTaHIBIKTApAbIH KOpIaraH OpTa >KOHIHJE caHa
TIOPEKECIHIH KOoFapbl ekeHIH kepceTemi. CoOHBIMEH KaTap, SKOJOTHUSIIBIK JIHUCKYPCTBHIH
meicaimapbia News, Environment, Weather, Living Green, and Science., Tech & Web News,
Health, Travel pyOpukamapeiaga ke3gecripyre ©Oomaapl. Tamgay 3epTrey  YIIiH
KBI3BIFYIIBUTBIK TYABIPATBIH €H MaHBI3Abl KOMIIOHEHTTEP OOMBIHINIA KYPTI3UII.

XKorapbiga alTeuIFaHmai, OykapajiblK aklapar KypalJapblHAa 3epTTeyLIuIepl
KBI3BIKTBIPATHIH SKOJIOTHSUIBIK JUCKYPCTHIH €K1 TYpi Oap:

- cascaTKepiepaiH ceuneyiHae (cyxOarrapia, KOIIIUTIK alblHIa COHJIEreH Ke3Je

xoHe Oacrace3 KOH(EpEeHIUICHIH A KOJIJaHbLIa/Ibl);

- OKYpHaJIHCTEpAIH ceiyieyiHae (KOMMEHTapui, >KaHAJIBIKTAp, akKMapaTThIK HOTA,
penoprax, mpoOiieMaiblK ~ aHAIMTUKAIBIK  Makaida  JKoHe  T.0.  CHAKTHI
MyOIUIIMCTUKAIIBIK KaHpiapa Oalikanausl).

CascaTkepyiep/iiH CeMIeyIHJer1 SKOJOTUSJIBIK AUCKYpC IIEHICHIIIK ©HEepHAl epeKiie
KOJ/IaHYbIMEH JKOHE TBhIHJAAylIblIap MEH OKbIpMaHaapra Oenrini Oip acep eTyMmeH
epeKIeneHel. Al KYpHATUCTHKAAAFbl AKOJIOTUSIIBIK AMCKYPC aKMapaTThIK cumarra 0ona
ananpl, JereHMeH JAe Oyl JkKaFjaiila CeHIipyre, OKbIpMaHIapra Oenriil ocep eTyal e
KAMTHU/IBL.

CascaTkeprepiiH MaJiMAEMeNepiH ChIHM TYPFBIIAH Tannay >kahaHmaHy cTpaTerusichblH
HET13T1 TMCKYPCHUBTIK CTpaTerus Jien caHayFa 00jajbl, SIFHU, MApHUKTI 3PPEKT, KIUMATThIH
e3repyi KoHE JKOJOTHSUIBIK Mpobiemanapra OaillaHbICTBI Oacka Ja KaFbIMCBI3 CalAaphbl
OOMBIHIIIA SJIEMJIIK >KayamnmKepIILUTiKTI KaJlbIITaCThIpyFa yiec KocaTblH cTpaTerus. COHbIMEH
Katap, Oy >KayamKepuIUliK YJITTHIK JCHIEHIeH XalblKapalblK AeHreire aybicansl. Exmi
OipHele MbIcaliFa TOKTaIalbIK.

Bi3niH FBUIBIMU KYMBICBIMBI3 3KOJOTHUSUIBIK JAUCKYPC KOHIHIEC OOFaHIBIKTAH, TajaayFa
SKOJIOTUSIHBI O€JICeHII KOpFaylIblIapiblH ceslepiH anablk. Ofan wmbican perinae 2018
KbUIAaH OacTam SKOJOTHSUIBIK KO3FaJIbICTBIH HEri3Ti YHBITKBICH - ['pera TyHOepr cesaepi
QJTBIH/IBL.
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2018 xpuabIH TaMBbI3 aiiblHIA, KaHA OKY XbUIbl KapcaHbiHAa 15 kacap I'pera onerren
TBIC JKE€KE Hapa3bUIbIK aKIUsAChIH Oactambl. On Mekrenke OapylblH OpHBIHA KYH CailblH
Croxromnbmzeri HIBernust napiaaMeHTiHIH KaObIprajJapblHIa «KIUMAT YIIIH MEKTEI epeyiii»
aTThI OCTEPMEH Hapa3bUIBIFBIH KopceTkeH. O ke3ne ['pera 15 sxacta 6onateiH. bactankeiga
TynOepr e3iHIH epeyuTiH MapIaMEeHTTIK caijlayra JIeHiH >KalIFacThIpyasl xocnapiarad. On
Oonalak mapiraMeHTapHiIepIeH jkoHe el ykiMetiHneH Kimmart sxeningeri [Tapmk kemiciMin
TOJIBIKKAHIBI iCKe achIpyblH cypansl. Cainmayman keiin TyHOepr jxyma KyHZepl FaHa
Hapa3sUIBIK OLLipai. KeliiH oHBIH epeyini aneMik Oacnacesne kepiHic Tantbl. COHBIMEH
Katap, TyHOeprriH OacTamachlHaH KeWiH ONEMHIH KOINTereH eNAepiH/e OKYIIblIap MEH
CTYACHTTEP KyMa KYHJEPi «KITUMATTBIK» Hapa3bUIbIK KO3FAIBICTAPBIH OTKI3¢ O0acTaIbl.

TyuOGepr arbl OyKil TUTaHeTara TaHbIMal OoJyiael. ON  KONTereH XallbIKapaslbIK
dbopymaapaa KIMMATThl CaKTay YIIIH IIYFBUI Kypecyre Imakeipajsl. JKac mBen OenceHmici
oipnemie per b¥Y¥ bac xatmbicel AHTOHMO I'yrTepemmen ke3necri, bapak OGamamen
KIIMMaT JKOHIHJEr1 Ic-liapanapabl Tainkbuiagsl, /laBoc dopymbiHza sxoHe CrpacOyprreri
Eyponanblk mnapiamMeHT eKUIIEpiHIH anabliHaa ceinmenl. bi3 wmbican perinpe ['pera
Tyn6eprrin Crokroasmaeri 2018 xbuibl, 8 KbIpkyiiekTe 6oaran TEDx koHdepennusceinaa
«Our Lives are in Your Hands» arTel anramikel Ce3iH Tamgayra anaslk: ... Because if
everyone knew how serious the situation is and how little is actually being done, everyone
would come and sit down beside us... (Erep GapsbIrbl skaFIaiiIbIH KAHIIAIBIKTH MaHbI3/IbI
opl aTKapbUIbIN >KaTKaH ic-lIapajapblH JKETKUIIKCI3 €KeHIH TYCIHreHJe, Oapibirbl 0130eH
Oipre ocbl MaceneHi merryae arcaibicap eai) ...T10 all of you who have never treated this
crisis as a crisis. To all the influencers who stand up for everything except the climate and
the environment. To all the political parties that pretend to take the climate question
seriously. To all the politicians that ridicule us on social media, and have named and
shamed me so that people tell me that I’m retarded, a bitch and a terrorist, and many other
things. Your silence is almost worst of all. The future of all the coming generations rests
on your shoulders... (byn nmarmapsicThl eHIKaIIaH [aFaapbic peTiHAe KaObLigamMaraH
Oapiara, KJIMMAaT TI€H KOpIaraH OopTajaH O0acka OacTaMaHbl KOJIAWTHIH OapJiblK OeyceHi
TYJIFanapra, KIUMaT MoceJieciH OalbllmeH KaObUIAaMalThIH OaplibIK casich MapTusiiapra,
Oi3711 oNeyMETTIK JKelIeple Mas3aK eTeTiH, MEHI1 aram, YITKa KaJJbIpFaH OapiibiK
casicaTkepiepre aWTeuFan YHaey. Ci3AiH YHCI3IIriHI3 OOpiHEH e KOPKBIHBIITHI. KeniHri
YpHaKThIH OOJaIiarkl Ci3fepAiH KOJaapbIiHbI3aa.) [5, 60].

ConbiMeH  Koca, kahanpmany  cTparerusicelH  jnoktop  CBura  YakpabGoprtu
MosiMaemenepineH Oaiikayra O6osanel. Jlokrop Cynra Yakpaboptu - BamumHrTOHIaFR agam
Kayilci3airine Kayin TOHAIPETIH TOyeKeIAepAiH calapbl MEH IIeIiMAepiH, alaMHbIH MiHE3-
KYIBIK epeKIIeNikTepin 3epTTeiiTin ranbiM. [loktop CyuTa HeriziHeH 6aca KOHIT ayqapaThiH
Macenenep - KIUMATThIH ©3Tepyi, a3bIK-TYIIK JKOHE Cy Kayilci3firi, aeyMeTTiK KypecTep,
XaNbIKTBIH THIFBI3JBIFBl JKOHE NaHaeMus.  Meican peringe 6013, «The Steppe» artol
Kazakcrannplk caiiTeiHga OachUlbil IIBIKKAH — [apBapa YHUBEpPCUTETIHIH A3HsS >KOHE
XanpIKapajblK KaThIHACTAp >KoOachlHA apHanFaH Asus KoH(pepeHuuscbiHaa noktop Cyuta
Yakpaboptu OepreH cyxOaTblH TanaaiblK. OHBIH CyxX0aThl KIMMATTHIH ©3repyl *KoHE OCHI
mpoOeMaHbl Hienlyie KOFaMHBIH Xa0apaap OONybIHBIH MaHBI3ABUIBIFEI XKOHIHAE Oommbl. It
doesn’t matter who you are or where you are, we all live on a shared planet. Until we
figure out space travel and how to colonize another planet and properly leave Earth, this is
all we have. We all must protect it now.

We need to challenge our brains, we need to understand how our brains work. The problem
is that we don’t process risks that seem far away or slow-moving. We need to overcome our
innate biases against recognizing that there is going to be shared suffering.
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The best way to prevent those worst cases of suffering is to overcome our
inability to see the future and to start acting now. That is my message to the international
community. (bi3 kim opi Kaii jKepjae CKeHIMI3 MaHbI3JIbI emec, Oopimi3 Oip IIaHeTana
Typambi3. Bi3 rapeimka camap mierim, Oacka IulaHeTaHbl Kamaid otapunan, JKepaeH Kery
KOJIIapbIH aHBIKTaMaibIHIIa, Oi3ge Oap IutaHeTaMbl3 OCBl. bapibIFbIMBI3 OHBI Ka3ipAcH
OacTan KOpraybIMbI3 KEpeK.

bi3 MunpIiH Kanmail >KyMBIC ICTEUTIHIH TYCIHY YIIiH, MHUBIMBI3IBI TYIKUIIKTI 3€pTTEY
Kepekii3. bi3 y3ak Mep3iMIi MocelleH1 KEeTKUTIKTI ACHreiIe KapacTeipMaiMbI3. bi3 a3anTeig
OpTaK OOJATHIHBIH MOWBIHAAYBIMBI3 KepeK. Col a3amnThbl KaFJaiaapblH alJbIH-TyIbIH €H
JTYPBIC KOJIBI - OOJIaIIaKkTarel Macemenep/l 0albINThl KaOblIAay, COHIal-aK Ka3ipaeH OacTtamn
opekeT eTy. bys1 MeHIH XabIKapaliblK KOFaMIaCThIKKA KOJAaybiM. ) [6, a7eKTpoH B! pecypc].

XKahannany ctparerusicel AntoHuMo ['yrrepemitiH 2019 >xpuisl KnumatteiH esrepyi
OOMBIHIIIA CAMMUTIH/ICT] JKOJIamachinaa kepinic Tadbaasr: And around the world, nature is
striking back with fury...( bykin omemae Taburar TONBIK KahapMeH Kepi COKKbI Oepilt
KaThIP)

If we don’t urgently change our ways of life, we jeopardize life itself... (Erep 6i3 emip
CaJITBIMBI3/IbI IIYFBLI TYPJIC ©3repPTIECEK, 63 OMIpiMi3re Kayil TOHAIpeMi3)

And you are here with commitments. Governments are here to show you are serious about
enhancing Nationally Determined Contributions under the Paris Agreement...( Ci3 ocbiama
MiIHJEeTTeMeNep/l aTkapy Kepekcis. Ykimerrep cizaepain [lapux kemiciMi GOMBIHIIA YITTHIK
YJECIHI3/Il KOCYFa aTCaIBICHIN OTHIPFaHIAPBIHBI3/IbI KOPCETY YIIIIH OChI CAMMHUTKE KAaTHICY/Ia)
The climate crisis is caused by us — and the solutions must come from us... (Kiumat
JaFIapbeIChl aam3arT KeCipiHEH TybIHAaFaH, COHABIKTAH Ja OChl MOCEJICHI Iemy Oi31iH
MOWHBIMBI3/IA)

Dear friends,

As the scientific community has told us again and again, we need to cut greenhouse
emissions by 45% by 2030; reach carbon neutrality by 2050; and limit temperature rise to
1.5 degrees by the end of the century.

(Kypmerrti mocrap,
Fruteimu korampmacTeIK Oi3re OipHerie per aTKaHbiHAal, 013 2030 KbIIFa Kapaid MapHUKTIK

miblFapeiHabuIapasl - 45%  azaiity  kepekmi3; 2050  kpUTFa  Kapailk  KeMIPTEKTIH
OeliTapanThUIBIFBIHA JKETY KEpEKIli3; FACBIPAbIH COHbIHA Kapail TemmepaTypaHblH Tek 1,5
rpaaycka JIeiliH KeTepiryiH 09CeHIeTy KepeKIi3)

And we need to accelerate financial support...

(Bi3 KapKbUIBIK KOJIAY/IbI KEACIACTYIMI3 KEpeK ...)

I encourage all of you to take bold actions towards the global transformation of finance in
line with a carbon neutral world... (MeH ciznepaiH OapJIBIKTapbIHBI3IbI KOMIPTEKT1
OeliTapam oneMre Coilkec Kap)KbUIaHIBIPYIBIH >KahaHIBIK TpaHcopMarusachl OarbITHIHIA
0aThLI OpeKeTTep KacayFa MIaKbIpaMbIH. ) [7, 3TIEKTPOHBI pecypc].

I'pera Tym6epr 2019 sxbumel KmumarteiH esrepyi Ooiibimma Heo-Mopkra eTkeH
CaMMUTTE dJIeM KelI0aclIbIapblH KaTaH Typae chiHFa anasl. OHBIH ce3aepiHae xahanmaHy
CTpaTerusiChbl JOPEKi peHKTe OaiKanapl.

"My message is that we'll be watching you.

"This is all wrong. | shouldn't be up here. I should be back in school on the other side of the
ocean. Yet you all come to us young people for hope. How dare you! («MeHiH koi1aybiM -
013 ci3aep/i 6aKpIIaiMBI3.
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«byHbIH 09pi Aypeic emec. Men Oy xkepie OonMaybIM KepeK. MYXUTTBIH ap KarbIHIAaFbl
MEKTEINTe OKYBIMJIBI KAIFACTBIPYBIM KepeK. Aznaiida cizoep OapivlKmapuiyuls Oizee ymim
apmein, Hcacmapea Heyzinyee Kaiai 0ominiz 6apaowvl!»)
You have stolen my dreams and my childhood with your empty words. We are in the
beginning of a mass extinction, and all you can talk about is money and fairy tales of
eternal economic growth. How dare you!
(Cizoep meniy apmandapbimobt dHcane MeHiy 6aIanblK Wagblmovl 60C co30epinizoen eKincy30i
ceuien, mapmuln anoviysbizoap. biz ocannaii xcoublny ycminoemis, an cizoep mexk aKuia MeH
MIH2LNIK IKOHOMUKANBIK OCY HCOHIHOe epmeel atmyaa Kaniai 0ominiz 6apaowi!)
"For more than 30 years, the science has been crystal clear. How dare you continue to look
away and come here saying that you're doing enough, when the politics and solutions
needed are still nowhere in sight. («30 *xbugan actaM yakpITTaH Oepi FhUIBIMH TYPFbIIAH
0opi anbIK. Ci3 cascu wewimoep ani OpbiH AIMASAH Hcepoe, HCEMKINIKMI HCYMbLC icmediK
den aumyea Kanaiu 0aminiz bapaowvl!)
"You say you hear us and that you understand the urgency. But no matter how sad and
angry | am, | do not want to believe that. Because if you really understood the situation and
still kept on failing to act, then you would be evil. («Cizdep 6i30i mwinoan, macenenin
o3eKkminicin mycinemiz Oen aumacwvl3. bIpak MEH KaHIIAJIBIKTHl amlyjdbl OOJIFaHBIMA
KapamacTaH, OyFaH CeHTIM Kenmenl. Eeep cizoep wbinbiMer 0e xcaz0aiiobl mycinin, apexem
emnecenizoep, ciz0ep Hagbl3 HAKYPbICChI30ap.)
How dare you pretend that this can be solved with just *business as usual’ and some
technical solutions? (Mymwsr mex «ademmezi ickepiiknen» dHcoHe MexHUKAIbIK ueuiMoepmeH
weutyee 6o1aovl 0en atimyza Kaiai 0aminiz 6apaodwl?)
You are failing us. (Cizoep 6i30i myninmin scamoipcwizoap) [8, anextporab! pecypc].
Meicanmapiaan KepiHilm TypFaHIad, oJIEMJIK KemOacuibiap MEH 3KO OCJICeHIUIEpPIiH
ce3nepinae climate change (ximmar e3repici), protect planet (maHeTaMmbI3bl KOpPFay),
international community (xajipIKapaiblK KorFamMaacThiK), around the world (Oykin omemze),
Paris Agreement (mapwk KemiciMimapTel), climate crisis (kaumaT garaapeicel), global
transformation of finance (KapXbUTaHIBIPYABIH >KahaHABIK TpaHCHOPMAIUACHI) CHSKTHI
JIEKCUKAJIBIK OIpJIIKTEP/Ii MIeT eNAepIiH OacIIbUIapbIHbIH COMIeyiHAe Maigaiany KopiiaraH
OpTaHbI KOPFAy HAKThI O1p eNiH Maceneci eMec kahaHbIK Mocenere aliHalIbIpaIbl.

Kopeiteianputait  kenme, barteic  engepi men Awmepuka Kypama IItaTTapbiabig
casicaTKepsiepi dKOJOTUSIIBIK axyasabl KaKcapTy *KOJJapbl MEH MocelielepiHe YJIKEeH Hazap
ayJapaThbIHBIH aHBIK KOpE allaMbl3.

DKoJorusi Maceneci TeK YITTBHIK JCHIeiiie FaHa €MeC, COHBIMEH KaTap XallbIKapajbIK
JeHreiie /e KapacThIpblaaAbl. Byl TOoCiT SKONOTHSUIBIK MOCENeNep/IiH MaHbI3AbUIBIFbIH
QJIEM[IIK KaybIMJIACTBHIK MOWBIHIAUTBIHBIH KOPCETEl JKOHE QJIEMIIK AepiKaBalapAblH CasCH
KeI0OacIibplIapbl KOpIIaFaH OpTaHbl KOpFay MIHAETTEpiHE jKayallKepUIUTIKIEeH KapayblHa
Tajam eTel.
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FEATURES OF LITERARY TRANSLATION FROM ENGLISH TO KAZAKH
LANGUAGE
(BASED ON STORY «GRIT OF WOMAN» BY JACK LONDON)

Abstract

The article highlights the main nuances encountered in the translation of literary lexicon,
emphasizes the relevance of the problem of translating literary works into the Kazakh
language.

The aim of this article is to cover the most common phonetic, grammatical and lexical
issues in translating English literary works into Kazakh, without too much detailing a
particular grammar or lexical phenomenon.

The article also summarizes the main reasons leading to errors in the translation of
artistic vocabulary from English into our language. The article talks about just a few parts of
this wonder, which are of linguoculturological interest as far as interpretation at the
phonological, linguistic or lexical levels, and showing the ability of right comprehension of
the content to track down the comparable in the local language. Based on the history of Jack
London, the work analyzes the translation from English into Kazakh of proper names,
phrases, syntactic structure of sentences, descriptions of characters and natural phenomena.

The following methods were used in the study: continuous sampling method, stylistic-
contextological and structural-morphological method, comparison method, statistical and
comparative-translation methods.
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The theoretical meaning of the work is controlled by the way that it adds to the
improvement of general and explicit interpretation hypotheses.The article formulates a
method of evaluating the translation of a literary work, as well as a classification with
examples of literary translation.

The practical significance of this study is, first of all, that the recommendations for the
translation of fiction can be applied in translation practice.

Key words: literary translation, proper names, phonetics, grammar, lexicon,
comparison, description, phrases, analysis, context.
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KOPKEM 9JIEBU HIBIFAPMAHBI AFBLINIBIH TIITHEH KA3AK TUITHE
AVJIAPYJIATBI EPEKIIEJIKTEP
(IKEK JJOHJIOHHBIH «GRIT OF WOMAN» IIBIFAPMACBIHBIH
HET'3IH/E)

Anoamna

Makanana onebu IIBIFApMaHbl aygapyla Ke3JIeCeTIH HETi3Ti epeKIeiKTep aTam
KOPCETLIIN, 91e01 IIbIFapMajap/Ibl Ka3ak TUTIHE ayJapy MOCEIeCIHIH ©3€KTUIIr aTar oTUIII.

byn makamaHblH MakcaThl - aFbUIIIBIH oAcOM IIBIFapMaliapblH Ka3aK TUIIHE ayaapy
Ke3iHJe KeH TapaifaH (OHETHKAIBIK, I'PAMMATHKAJIBIK >KOHE JICKCHMKAJBIK MOcelenep i
KaMTY.

CoHpaii-ak, MakajgaJa KepKeM JIEKCHKaHbl aFbUINIBIH TUIIHEH OI3MiH TUIre aymapy
Ke31HJIe KaTeJIKTepre oKeJIETIH HEeri3ri cedenTep KMHaKTaaraH. Makanaia ocbl KYObUTBICTBIH
TUIAIK KOHE MOJICHHU KbI3BIFYIIBIIBIK TYIbIPAThIH KEHOIp acmeKTiiepi FaHa KapacThIPbLIAIbI.
Makanana aHa TUliHEH OanmaMachblH Taly VINIH MOTIHII JYPBIC TYCIHY JaFIbLIaphbl
KapacTeipblIFaH. Jkek JIOHJAOHHBIH IIbIFApMachlHA CYHEHE OTBIPBIN, MKYMBICTA KAJIKBI
eciIMIEpaiH, CO3  TIPKEeCTepiHiH, COWJIEeMJIEPAiH  CHHTAKCUCTIK  KYPBUIBIMBIHBIH,
KEeHIMKepJIep/IiH CUIlaTTaMajapbl MEH TaOWFaT KYObUIBICTAPBIHBIH aFbLIIIBIH TUIIHEH Ka3ak
TUTIHE ayJapMachl TajaaHabl.

3eprTey OapbichlHAa KeJeci oAicTep KOJNIAHBULABL:  Y3MIKCI3  IpIKTeY  ojici,
CTHJIMCTUKAJIBIK-CEMAHTUKAIBIK KOHE KYPBUIBIMIBIK-MOP(MOJIOTHSUIBIK ~ OJIIC, CaJBICTBHIPY
o1ici, CTATUCTUKAIIBIK KOHE CABICTBIPMAIIBI aylapMa 9IiCTepi.

JKyMBICTBIH TEOPHSUIBIK MAaHBI3JBIIBIFBl  OHBIH JKalllbl KOHE epeKIle ayaapma
TEOPUSIIAPbIH JaMBITYFa bIKIAT €TETIHINIMEeH aHBIKTaNaapl. Makanaaa o1e0u MIbIFapMaHbIH
ayJapMmacblH Oarajay oicTeMeci, COHAal-aKk KepKeM aynapMa Mblcanjapbl Oap KikTeme
TY>KBIPBIM/IAJIFaH.

byn 3epTreynmiH MpakTUKadblK MaHBI3ABUIBIFBI, €H alJbIMEH, KOpKeM oieOuerTi
ayJIapyra apHaliFaH YCBIHBICTapIbl ayJapMa MPaKTUKACKIH/IA KOJIJaHyFa 0O0JIaThIHIBIFbIH/IA.

Kiar ce3gep: xepkem aymapma, >Kalnkbl ecimuep, (OHETHKA, IpaMMaTHKa, JEKCHUKa,
CAIIBICTBIPY, CHIATTaMa, Co3 TIPKECTepi, Talnaay, KOHTEKCT.
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OCOBEHHOCTH XYJIOKECTBEHHOI'O IEPEBOJIA C AHI'VIMMCKOTI'O
HA KA3BAXCKHHM SI3BIK
(HA OCHOBE ITPOM3BEJEHUU JI)K. JOHJTOHA «GRIT OF WOMAN»)

Annomayus

B cratbe ocBerieHbl OCHOBHBIE HIOAHCHI, BCTPEYAIOITUECS TIPH MIEPEBOC JTUTEPATYPHOU
JIEKCUKH,  TIOJYEPKUBACTCS  aKTyaJlbHOCTh  MPOOJEMBI  TEPEeBOJIa  JUTEPATYPHBIX
MPOMU3BEJICHUI HA Ka3aXCKH S3BIK.

Hens osTOM cTaTbu - OXBAaTUTh HambOoJee YacTo BcTpedarouuecs (OHETUYECKHeE,
rpaMMaTHYECKUe M JIEKCMYECKHE BOTPOCHI TPHU TEPEBOJIE AHTJIMHUCKUX JIMTEPATYypPHBIX
MPOMU3BEJICHUI Ha Ka3aXCKH S3BIK.

B cratbe Takke 0O0OOIIEHB OCHOBHBIE TPUYUHBI, MPHUBOAAININE K OIIMOKaM TIpH
MIEPEBOJE XYIOKECTBEHHOW JIEKCMKM C AaHIJIMHCKOrO Ha Ham sA3bIK. B craTtee
paccMaTpUBAIOTCS JIMIIb HEKOTOPbIE ACHEKThl 3TOTrO SBJICHMS, MPEACTABIISIIONIME JIMHIBO-
KYJIbTYpOJIOTUYECKAA HWHTEpEC. A TaKke CTaThs pacCMaTpUBAET HABBIKA IPABUIBHOTO
ITIOHUMAaHHS TEKCTa C IEJIbI0 MOMCKAa 3KBHUBAJIEHTAa HAa POAHOM s3blke. OCHOBBIBasCh Ha
uctopun JIxexka JloHaoHna, B paboTe aHaNM3UpyeTcs TepeBOJ] UMEH COOCTBEHHBIX,
CIIOBOCOYETAaHUM, CHUHTAKCHUYECKOW CTPYKTYPhl NPEIIOKEHUH, OMUCAHUI TNEpPCOHAXKEU HU
MPUPOIHBIX SABJICHUM C AaHTJIMICKOTO HA Ka3aXCKUU.

B uccnenoBaHuu ObLIM HCMOJB30BAaHUM HEKOTOPBIE METOJbI KaK METOJ BBIOOPKH,
CTHJINCTUYECKHI M CEMaHTUYECKUH, CTPYKTYPHO-MOP(OIOTrHYECKH METOMd, CpaBHEHUS
JUTEPaTypHBIX padOT, CTATUCTUYECKUN U CPAaBHUTENIbHBIN METOJ] IEPBO/A.

TeopeTnueckas 3HAYUMOCTH Pa0OTHI 0OYEPKUBAECT PA3BUTHIO OOIIMX M YACTHBIX TEEPUIO
nepeBoja. B cratbe dopmynaupyeTcss METOAMKa OLEHKH IepeBOJa JIUTEPaTypHOTO
MIPOM3BEACHHUS, a TAKKE KIIacCCU(pHUKAIUS C IPUMEPaMH Xy105KECTBEHHOTO IEPEBOIA.

[IpakTUueckast 3HAUMMOCTh UCCIIEAOBAHUsA, IPEACTABICHHOTO B IaHHOM HCCIIEIOBAaHUH,
3aKJIK0YAETCs, B TOM, YTO PEKOMEHJIAllMU 10 MEPEBOAY XYI0KECTBEHHOM JIUTEPATYPhl MOTYT
OBITh IPUMEHEHBI B IIPAKTUKE MIEPEBOIA.

KiroueBble cjioBa: XyJ0XKECTBEHHBIH IEpEBOJl, MMEHAa COOCTBEHHbIE, (POHETHKa,
rpaMMaTtuKa, JeKCHKa, CpPaBHEHUE, OonucaHue, (hpasbl, aHaIN3, KOHTEKCT.

Introduction

Translation is one of the most important and responsible professions of our time, and in
modern times there is a great need for translators on the three pillars of language policy. The
translation profession has its own characteristics. Every people who speaks a foreign
language could not work as a translator. The translator is the connecting bridge between two
cultures. Just as a translator translates a given text, the reader who reads it translates it. It is
up to the translator to convey the author's intent as accurately and adequately as possible.
Therefore, it requires a competent and knowledgeable translator. The translator must be an
expert with in-depth knowledge of the culture, history and politics of both languages.
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By studying the language and culture of other peoples, a person becomes an equal
person among them. Great poet, writer of the XIX century Abay, understood that our people
can enter the world culture through the Russian language and Russian culture, and invited
Kazakhs to study Russian. And in today's globalized world, as we all know that English is the
world language. In the 21st century, we face new challenges: we must enter the dynamic
global technological and humanitarian processes, being honest to our origins and develop our
native language and culture. Knowing of English language provides this opportunity. In his
message to the people of Kazakhstan, the First President N.Nazarbayev emphasized: «I
propose to start the phased implementation of the cultural project of the «Trinity of
Languages» (Yurryrbipasl Tin). «Kazakhstan must be famed as high-educated country; whose
people speak three languages» [1]. In this regard, today the main focus is on competent and
high-quality translation.

Paying attention to languages is not just worrying about general translation of
international lexicon. Also it’s look up our and humans history, genesis, culture, traditions.
For this reasons people study history and literature. Learning other cultures literature gives us
great opportunity to introduce with their «breath». For this we have to increase translation of
literary works to Kazakh language and its quality, make well written and useful masterpieces.

The relevance of the study is due to the fact that there are few works qualitatively
translated into the Kazakh language that preserve the values of the English language, and
they are only now gaining popularity. The issue of interpreting fiction can be credited to one
of the primary issues of phonetics and philology at this stage in the improvement of dialects.
However, it can't be said that this theme has been concentrated alright. The issue of making
an interpretation of writing into the Kazakh language is particularly applicable because of the
lacking investigation of this theme, and frequently we decipher not straightforwardly from
English, however from Russian.

The object of the article is the translation of the literary work of Jack London "Grift of
Woman" translated into Kazakh language [2]. D.Ashimkhanulu translated its work into
Kazakh from Russian translation [3].

The subject of this work is literary translation, vocabulary of English and Kazakh
languages.

The aim of the work is to give examples of literary translation keeping in mind their
features, analyze translation of «Grit of womany, its phonetic and lexicon peculiarities.

Working methods are: translation analysis, comparison, hermeneutic method.

The hypothesis of this work is that translation of literature requires direct translation,
without any intermediary languages. In direct translation, we can feel all the beauties of the
initial work, emotions, features, etc.

Materials and methods

Kazakh and English variants of the translation of the novel The Grit of Woman by the
notable American author Jack London were used as empirical material for our research. The
novel was translated into Kazakh by Kazakh translator Didakhmet Ashimkhan. The main
material, including cultural and linguistic realias, was subjected to linguistic and statistical
analysis using comparative and statistical methods. We collected lexical units, but for this
article only a minor part of the lexemes have been considered.

For many years, specialists in the field of linguistics, translation and philology have
translated literary works into Kazakh from Russian colleagues, as it was easier and more
reliable. And during phonological transcriptions, Russian phonology was also used, although
Kazakh phonology is more similar to English. Only recently have readers begun to pay
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attention to translations of literary works. And the national translation center has also
intensified work on quality translations of literary and other types of translation.

The mechanism of literary translation is really very complex. And it is more complicated
than technical and other types of translation in that it requires a creative approach of the
translator. That is, technical translation is, of course, also very difficult. But there is no need
for an individual approach, there are specific mechanisms and methods of translation. In
other types of translation, you need to know certain terminology, and this is usually enough
[4].

With literary translation, in addition to the translation technique, it requires perfect
knowledge of two languages. Because the translator must be able to convey the main
meaning that lies in the original. Translating a book of fiction or works is similar to the
process of writing a new work in a foreign language. And already a foreign reader's
perception should be at the same level as reading this work in the original language. A
translator of fiction is, to some extent, a writer. After all, a novel written in another language,
with a mediocre translation, may not have the same success as when it sounds in its own
language. Therefore, here you need to adhere to exactly the pragmatics that the original
contained, this issue is very acute in translation. So, the translator of a work of fiction is not a
writer to some extent, but even to a quite definite one. This is a colossal work in terms of
volume. And the success of the same work in a new language depends entirely on the
approach and level of the translator. Literary translation is a very sensitive issue and requires
a special approach [5].

Based on this, the article examines the methods of the period of literary works based on
the story of Jack London «Grit of woman». By comparing the original and before the work,
you can identify the features of the translation. At that point, with the assistance of the
hermeneutic strategy, talk about. At the end, analyze the full process, its nuances and
pronounce the results of the article. First, was given methods of translating proper nouns and
examples from story.

The names of the characters have a special meaning in the text of the work of art.
Describing personal names as a form of translation, they usually say that they are not
translated. From this it is sufficient to comprehend the content of the interpretation, to
safeguard the sound type of the primary name. Notwithstanding, now and again it isn't
sufficient to realize that a given word is a formal person, place or thing to completely and
effectively comprehend the deciphered content, and the investigation of the semantic
construction requires extra data. This is especially relevant for the literary text, where it has
an artistic and aesthetic function that transforms a single name from a simple name into a
meaningful name, but this is often not the case in the translation of a work of art.

Proper nouns mean certain information about this substance and its properties. This
information can be complete or short, and can be popular at different levels. If this
information is spread across the entire language community, then the information about the
subject means that it is part of the linguistic meaning of the first name [6].

There are several principles for translating personal names. Thus, the following
classification of personal names in another language is formed:

» the principle of graphic similarity (transliteration);

» principle of phonetic similarity (transcription);

» principle of etymological correspondence (transposition);
» principle of compatibility.

Transliteration -“a formal letter —by - word diversion of the first harmful unit utilizing
the letters in order of the deciphering language; exacting impersonation of the type of the first
word. "Literal interpretation varies from useful record in its effortlessness and the chance of
presenting extra characters. Literal interpretation is regularly utilized in incorporating
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bibliographic lists and in getting sorted out indexes, for instance, when it is important to
gather in one spot an inventory a portrayal of the multitude of works of a homegrown creator
in unknown dialects [7].

Literal interpretation — «literal conveyance of text and individual words composed
utilizing a particular illustrations framework, different designs framework methods».

Literal interpretation varies from viable record in its effortlessness and the capacity to
enter extra characters. This rule is regularly utilized in the accumulation of bibliographic files
and in the association of the index. Transliteration is rarely used as a way to add a word from
a foreign language to the text in Russian, because during transliteration the sound form of a
first name from a foreign language is severely distorted [8].

In general, most proper nouns today are delivered by the method of graphics, in
transcription, and transcription is a method of uniform registration in the recording of sound
characteristics of parts of speech.

In any case, and in any language group, the first name is used to identify the object, but
in most cases it has a national-linguistic relevance. First names are always a reality. When
speaking, it is called a real or imaginary, unique form of thought. Each such memory usually
contains information about local and national equipment.

Literature review

Many researchers work on translation theory, and they have different ideas, opinions. As
Wechsler R. mentioned «L.iterary translation is an odd art. It consists of a person sitting at
desk, writing fiction or poetry that has already been written, that has someone else’s name on
it» [9].

According this theory translation of literary works has to include all beauty and semantic
meaning of TL. Interpreter has to be as painter, who needs to give all colors and beauty of
written literature.

According to Esonalievna M.K the writer's style is not only a work of art, but also
an important factor in any creative product creation. It is known from history that in
literature, the creative worldview, nature, scope of thinking, skill in the use of artistic
depiction means, reality depicting methods determine the writer's personality manifestation.
There is a writer who has lived in the distant past who has to some extent expressed his views
on the personal style concept [10]. And it totally rights explanation of writer and his style.

Literary translation as a part of cross-cultural communication is also involved in social
inclusion processes, contributing to the exchange of cultural values and a better
understanding of modern multilingual Kazakhstani society.

The history of Kazakh translation is closely connected and intertwined with the Soviet
science of translation. The process of formation of the canons of Russian-Kazakh literary
translation stretches back to tsarist times, when trade, political and diplomatic relations were
established. At the time of the Soviet regime, translation of Kazakh literature was completely
under the control of censorship [11].

The translation should be as easy to read as the original. British researcher T. Savori lists
the following 12 contradictory and contradictory principles:

. The interpretation should pass on the expressions of the first;

. The interpretation should pass on the first thought;

. The interpretation should be perused as the first;

. The interpretation ought to be perused as an interpretation;

. The interpretation ought to mirror the style of the first;

. The interpretation ought to mirror the interpreter's style;

. The interpretation should be perused as a work of the first age;

. The interpretation ought to be perused as a work of the interpreter's time;

ONOOTh WN -

51



Abaii amvinoazer Kaz ¥I1Y-niy Xabapuwicel, «Kenminoi oinim Oepy scone wemen mindepi ghunonocusicel» cepusicol, Ne3(35),

2021 onc.

9. Can be added or subtracted in translation;

10. Additions and omissions should not be allowed in the translation;

11. Translation of poems should be done in prose;

12. The translation of poems should be done in the form of poems [12].

If this system is preserved on all primary principles, then the future of fiction is also not
in darkness.

Another method of translating tracing paper calque - is borrowing foreign words or their
literal translations with minor changes. But most often philologists dislike this method, since
they do not suit every culture and language.

Results and discussion

In Kazakhstan, such an experience is now practiced, in which those works that are
translated into a foreign language are necessarily edited by a native speaker. We call it
Creative interpretation, that is, a local speaker of the unknown dialect into which the
interpretation is done, understands it and, where essential, makes his own alterations.

On table-1 we can see the original proper name, its transcription and translation into
Kazakh language. Usually names just transcribed as in original, but most Kazakh literary
translators use Russian phonetic system and their transliteration too. However Kazakh
phonetic system more similar to English sounds, people think that indirect translation from
Russian is more qualitatively than others. Most researchers claim that Kazakh phonology
system can give all English sounds, it shown on table-2.

Table-1. Comparison of proper nouns
In English Transcription In Kazakh
Passuk passuk [Maccyk
Sitka Charley sitka 'tfa:.li Cutka Yapim
Bettles ‘bet.alz bertiz
Louis Savoy lui1s so'vor JIyn CaBoii
Long Jeff lon dzef ¥3eiarypa Jxedd
Lon McFane Lon mak fein Jlon Mak®sii
Axel Gunderson ‘&k.sal ' gan.dasn Axcens ['ynnepcon
Sulphur Creek ‘sal.for krizk Cynsdyp Kpuk
Yukon 'ju:kon Okon
Mackenzie makenzi: MakkeH3u
Haines Mission xeins'mif.on XeiiHe MUCCHSIChIHA
Bering Sea ‘bearm si: BepuHr Tenisi
Salt Water so:lt "wo:ta(r) Tyzner Cy
Table-2.
[c, 3, &, B, 1, %, 1] [0,6,f,s,z,h,f,v,w,r,j,I]
[T,0,8,1,¢,3] [t,d,l,s,2]

69B’F’F7 9)K939J-‘[9M9H7 1 1
[ - #p.ul [b,v,g,d,z,1,m,n,r]

[KQKIH)C)TQ(bIXIh!HI!HI] [k7pﬁs’t5fﬁtf3f!e!h]3


https://tophonetics.com/

Abaii amvinoazer Kaz ¥I1Y-niy Xabapuwicel, «Kenminoi oinim Oepy scone wemen mindepi ghunonocusicel» cepusicol, Ne3(35),

2021 onc.

Here some phonemes should not sound, but in Russian they pronounce as they
written. If the names will be transliterated from TL to Kazakh it sounds as original: not
Yapau but Yaanu, not Jlyu Casou but Jlyuc Casoti, not Jlon Max®sii but Jlon Maxk®etin, not
Axcenwv I'ynoepcon but Oxcan I'anoacu. The description name Long translated as ¥swuinmypa,
because long in Kazakh yzein and it’s more suitable than Jlow /[xcegpgh. For this reason, direct
translation into Kazakh preserves originality and identity. Like personal names toponymies,
hydronymies also transliterated as listed before. Sometimes they translate as usual words if in
SL have such words with the same meaning. The name Sulphur Creek transliterated as
Cynvgpyp Kpux relying on Russian version, in Kazakh it should be Cargo Kpux.In word
Mackenzie the letter k written twice as Maxxensu, however according to original it might be
Marxenzu. Other names as Bering Sea and Salt Water translated as they have equal words like
Bepune menizi and Tyz0wt Cy.

The next kind of translations will be phrases and description words, sentences and
some stylistic devices. The masterpiece starts with describing situation, how its weather,
position of people and special dogs .

A wolfish head translated as one dog 6ip um, not as Kackbip 6acmei;

The phrase wistful-eyed translated as kesi kipmuzeH, however it has another meaning
like mnaliimcieen. In English it means too pathetic.

frost-rimed translated as full phraseological structure like:myna 6olivi annak Keipay,
but direct translation would be moHbIn Kanran.

thrust aside the tent-flaps - ywkip mymcbiFbiMeH wamelp ecieiH mypmin awsir, 6acsiH
iwKe cyFoin xibepeeH;

Limb of Satan!" — Satan in any language means the dark power, and it translated to
Kazakh like: arnbacmvioan mysan maneym!

The translations shown are very nicely and neatly translated into Kazakh, keeping the
artistic style with stylistic devices also authors some created elements.

In sentence Forty-eight hours gone translated with another form of given word Exi kyn
oypwuin, Without changing structure of sentence.

Exi kyn Oypuin cnupmmi mepmomemp ananvic ceziz 2padycmovl KOpcemin mypbuin, KeHem
Cblpm emin CblHblN MYCKEeH, 00AH KelliH 0e CYblK Kyuielle mycnece 6aceHoe2eH emec, ai eHol
OHbIH KAHUWLA KYHee Cco3blaapbl 0a Oencicis.

"Roll'm over!" - Konexu,6yn  6amwvipowi cinkinen arcebepinoep! "Roll'm
over!" in Kazakh means ayoapuinoap,but it given like cinkinen sicebepinoep.
"He's crampin' - Betiuapanwiy mazvl 0a KOSIHUbIZbL  YCMAa8aH CeKinoi.

And the crampin given as kind of illness xosnweix, and in original form haven’t the
meaning too but in Kazakh have mazwt oa.

"Damn the trail," - Cauman anseip, ocvl Kapevic amkan oakede nem 6ap eoil In
translation the first part would be enough to give the meaning and its direct translation, but
author prefer to add more emotional Kazakh phraseology.

"Streak of fat?" —Maii neiiciz 6e? Here TL sentence should translate as maiiner orconax,
but author used defining question.

Well, it's a dead straight, open-an'- shut fact, an' no gittin' round

Binmecen, 6inin an. Byn - ¢paxm. — In this sentence parts translated short and destroying
other devices.

To the faults of my fathers | owe the one — was translated with opposite meaning like:
bBipinwici — apune, ama-6abamnviy ypnaxxa depeer Yivl Cbliibl 0d, eKiHWici — MeHiy
030epinoell akHacindi aoamoapmer doc boaywimubly apkacwel. Here the word faults as great
present, it means that he was proud of his family.
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big-boned and big-muscled — encesepoeii. Even one word can give the whole idea of
sentence. If it would be translated directly, word by word we will get such kind of phrase: ipi
cyuexkmi dcane Kecek emmi

bunch of Indians —give not the meaning like bunch of flowers. In that way 6ipas

ynoicmep was translated in Kazakh...

went to the bosom of Abraham before his time — gives meaning dead people. Here we
got a translation: araGabachIHBIH KaHbIHA Me3TUTiHEH OypbIH atTanbl. In the story Long Jeff
will die from the gunshot.

walking like dead people- It means very weak, slow and powerless.

The last words that heard Passuk was a confession of her husband: 4z xaszip meniy
acypecim Kyn katima opanean Ke30e2i Kekmemel Kap cekindi. Men Kazip atien
Mmaxabbamvinbly Kyoipemine bac uin scamuipmbvi, Ilaccyk.

The English phraseology thoughts are light with wine translated as ecim kipecini-
wwizacer in Kazakh means out of one’s mind.

Currently, as a result of training high-level translators in Kazakh literature, E. According
to Eitkind, “there is a new level of translation at the level of correspondence” [13].

The systematic structure of two languages (grammatical, lexicon, and phrases) is
compared in the following project:

1. Comparison of stylistic devices of languages;

2. Comparison of national literary styles of two languages;

3. Comparison of prosodic systems of two different nations;

4. Comparison of historical and cultural traditions of the two nations;

5. Artistic and other languages of the two nations. comparison of systems.

In addition, the scholar N.Zh. Shaimerdenova commented on the skill of the translator:
The task of translators is to make the most of the elements that characterize the worldview of
a particular people in the translation of the text. The use of comprehensible words in a
particular work is characterized by the frequent use of different methods. An approach that
makes the translation understandable is an approach that violates the integrity of the work.
Here we need to pay attention to the semantic inconsistency of the word being explained and
explained. The semantics of the word that is explained and explained may be the same, but
such a phenomenon is very rare [14].

In order to understand more about people’s opinion was taken special public opinion
poll. Participants were from several levels of science degree, also there were students of
bachelor, MA, PhD and teachers of colleges, schools, totally 60 people (Table-3). All of them
answered to all questions.

Table — 3. Specialty of participants

Frequency % Participants Total %
Learner 35 58,3 58,3 58,3
Worker 13 21,7 21,7 80,0
Specialist 10 16,7 16,7 96,7
others 2 3,3 3,3 100,0
Total 60 100,0 100,0
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Ne Answers %

1 |gCompletely agree 18%

2 @  Agree 27.9%
3 8,2%
_|Its hard to answer 19.7%

- Don’t agree 26.2%
18%
5
Completely 0
disagree 8.2%

The main aim of this answering was to take an answer for the opinion: “Works translated
directly from English into Kazakh will be of high quality than indirect from English
=>Russian=>Kazakh”. The result of question was give in table — 4.

Table — 4 Result of public questionnaire

From this table we can come to decision that near to 36% of participants think direct
translation is more qualitative and most of our citizens prefer indirect translation. It was an
impact of Russian language. Readers would like to read world literature in Russian than
Kazakh.

To sum up, while translating literary works have to save cultural identity in both
languages, keeping translation methods and mostly use own words of SL. Translated work
must include all emotions, feelings and main idea of origin author. Lately, works are
translating from direct English language it helps to develop high quality of Kazakh
interpretations.

Conclusion

On this work given examples of literary translation, analyzed translation of «Grit of
woman» to Kazakh language by Didakhmet Ashimkhan, and discussed its phonetic and
lexicon peculiarities. Translation of popular works into the Kazakh language - not only
enriches our literary fund, but also demonstrates the richness and richness of the national
language. Those who translate the best works of world literature into the national language
without deviating from the original, as well as those who know the language in which they
are written, are able to directly translate the author's style and ideas without distortion or
ambiguity.

Benefits of direct translation from English into Kazakh:

v' the original does not lose its uniqueness and meaning;

v/ maintains the original position of the translated first names when transliterated or
transcribed;

v’ corresponds to the phonology and spelling of the target language;

As for the disadvantages, some incomparable words can be difficult to translate. This is
because they use calque or enter the word as borrowings.

We say that language is the soul of the nation. To find a way to the nation, it is necessary
to know its language. Through language, it is possible to master its culture and art, history
and modern science. A literary work is a work of art created through language and thinking.
The author's high taste, advanced thinking, vision, worldview, and attitude to society, mastery
of words are reflected only in tabular language. It will not be otherwise. The language of the
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nation in which the work of art is written is the only key that can fully reveal the nuances of
that work. You do not need to open it with another key, you need to put your own key in it.

Until now, works translated into Russian have been in greater demand than works
translated into Kazakh. One of the reasons is that the literature is translated from Russian into
Kazakh and the plot is significantly distorted. And the reader needs a quality and clear work.
That is why the National Translation Bureau considers the issue of competent translation of
fiction as one of the most important topics.
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KBITAWJIATBI KASAKTAP TIITHAETT JUAJEKTIIIK
®PA3EOJIOTU3MIEPIIH TAPUXU CUTIATBI

Anoamna

KprTalijarel Ka3zakrap TUIIH OHBIH OTKEH TapHXBIMEH, OJIAPJBIH ©37epi jkacaraH
reorpausIbIK, KOFaMIbIK-9JIEYMETTIK OpPTAChl, pyXaHU- MOJIEHUETI, JIHU HaHBIM-CEHIMJEP],
e3re YJITTap MEH e3apa KapbIM-KaTbIHAChl CUSKTHI (pakTopiiapmMeH OipjecTipe 3epTTeyniH
OBAIH TUIAIH JaMy TapUXbIHAH KaXXETTlI JEpPEeKTep alybIMbI3¥fa KOINTEreH MYMKIHAIKTEp
OepeTiH eH YTBHIMJIbI JKOJI €KeHJIr Ka3ipri TUT FRUIBIMBIHAA JOJENAeHIN OThIp. KeiTailimarsl
Ka3akTap  TUIHAErl  JAMaJeKTUIIK  (Qpa3eosoTU3MIAEPAl  JKaJNbIXaJbIKTBIK  TUIJIErl
(dbpazeonoru3maepiH ayKpIMIbI Oip OeJIiri Jen KapaiaTtblH 00JICaK, OHBI 3€pTTEy TLTIMI3IIH
alyaH TYpJIl €peKIIeIKTepiH capajan KIKTey/e, COHail-aKk, OHbIH 971e0U T JIEKCUKACHIHBIH
MOJIBIFYBI MEH IPAMMAaTHKACBIHBIH KEMEJJICHYIH/IC aJaTblH MaHBI3bI epEeKIIe.

Kint ce3mep: Kaszak Tull, TUI TapuXbl, JUAJEKTUNIK (Pa3eoJOTU3UM, CAIBICTHIPA
3eprTey, GpakTop.
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HUCTOPUYECKAS XAPAKTEPUCTUKA TUAJEKTUYECKHX ®PA3ZEOQJIOT U
HA KA3AXCKOM A3bIKE B KUTAE

Annomayus

Coueranne M3y4YeHHUs Ka3axCKOTro s3blka B KuTae ¢ ero mpomnuiod HCTOpHEH, uX
reorpauueCcKUM, COIUATBLHBIM OKPY)KEHUEM, TYXOBHBIMH U KYJIbTYPHBIMH, PEIUTHO3HBIMU
BEPOBAaHMUSIMH, MEKITHUYECKMMH OTHOIICHHSAMHU M JIPYrUMHU (aKTOpaMu - JIYUIIHH CIOCO0
MOJIYYUTh HEOOXOAMMYI0 HMH(POpPMAIMI0O U3 KMCTOPHM HAIIero S3bIKa. JI0Ka3aHO B
COBpPEMEHHOUW JMHrBHCTHKE. JlnanekTHas (Qpaszeosoruss Ka3axckoro s3plka B Kwurae B
HAI[MOHAIILHOM $I3bIKE €CJIM €r0 paccMaTpHBaTh KaK MaclITaOHYIO 4acTh (Ppa3eosoTHH, TO
€ro M3y4eHHe BAKHO JJIS aHalIHM3a Pa3iMYHBIX OCOOEHHOCTEH HAIIero fA3bIKa, a TaKkKe s
oforaleHus CI0OBapHOTO 3amaca U rpaMMaTUKU HAIIETO JIUTEPaTypHOTO S3bIKa.
KioueBble cjioBa: Ka3axXCKUH S3bIK, HMCTOPHS SI3bIKA, JAHAIICKTHO-(pa3eosoruveckas,
CpPaBHHUTENBHOE UCCIe0BaHUE, (PaKTOP.
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Abstract

The combination of studying the Kazakh language in China with its past history, their
geographical, social environment, spiritual and cultural, religious beliefs, interethnic relations
and other factors is the best way to get the necessary information from the history of our
language. proven in modern linguistics. Dialectical phraseology of the Kazakh language in
China in the national language, if we consider it as a large-scale part of phraseology, then its
study is important for analyzing various features of our language, as well as for enriching the
vocabulary and grammar of our literary language.
Keywords: Kazakh language, history of language, dialect-phraseological , comparative
research, factor.

Tin OuriMiHIH Heri3ri cajgajapblHbIH Olpi OOJBINT TaOBLIATBIH JIMHTBUCTUKAA
JTUAJICKTOJIOTUSIHBIH alaThlH OpHBI epekine. TUIIiH KepruTikTi epeKIIeNKTEpIH 3epTTey —
OHBIH allyaH TYpJl EpeKIIeTIKTEepIH capayan >KIKTey/Ae, COHJai-aK, OHBbIH o/e0M TLTIMI3
JIEKCUKACBIHBIH MOJIBIFYBI MEH TpaMMaTHKACHIHBIH KEeMEJJICHYIH/IE MaHBI3bl 30p CKeHJIIri
oenrimi.

OpOip XanbIKTBIH TUIIH OHBIH OTKEH TapUXbIMEH, OJapAblH e3/1epl JKacaraH
reorpausiblK, KOFaMJBIK OpTachl, pyXaHU- MOJACHUETI, JIHU HaHbIM-CEHIMJIEpl, e3re
WITTapMeH 6e3apa KapbIM-KaTbIHAChl CHUSKTBI (akTopiapMeH OipiiecTipe 3epTTey.liH
TUTIMI3/IIH JaMy TapuXblHAaH KaXKETT1 JIepEKTEP alybIMbI3Fa KOITEreH MYMKIHAIKTep OepeTiH
€H YTBIM/JIbI JKOJI €KEH/IIT1 Ka31pri TUT FUIBIMBIH/IA TOJIEICHIIT OTHIP.

OJIeyMeTTIK TUT OUTIMIH 3epTTeyii Oenriai FambiM b. XacaHOBOTaHBIHAH THIC XKepIIepAe
TYpaThIH 3THUKAIBIK Ka3akrapawl ‘“Kazak muacmopachkl” nem atay KaXeTTIriH KepceTe Kele,
Ka3ak TUTIHJE OChI TUACIIOpa co3iHe Oanama peTiHae “MIOFBIP” Co31 KOJIaHbUTYhl KEPEK JeTeH
OpPBIH/BI YCHIHBIC alTajpl. FanpiM mIerenaep/e MOFBIpIaHFaH Ka3aKTapHblH TUIIH, eMIpiH
3epTTey - Ka3ak TUT OUTIMI YIIIH FaHa eMec, yHHE XKY31 9JIEyMETTIK JIMHTBUCTHUKACHI YIIIiH
MOHI 30p eKeHiH aWrta kene Obutaid neiiai: “XKep sxahanuweiH 40 emiHIEe KOHBIC TENKEH
Ka3aKThIH “Ka3ak’ OOJIBIN KaJTybIHBIH OIpIeH-01p KyoCi — OHBIH CaKTaJIFaH TUli, OyFaH JoJes
COJI — OHBIH aHa TUIIHIH KONTeTeH eJjep/ie Ka3aK eMIpIHIH TOpT HEri3ri cajachlHaa, aTarl
allTKaHAa, TYPMBICTAa, KOFaMJIBIK ©MIp MEH KOpKEM ULIbIFapMallbLIbIK, aybl3 o1eOueri
caJlachlHJIa TUSHAKThI KOJJIaHbUTYbl. JleMeKk Ka3ak LIOFbIpbIHA OalIaHBICThI 3€pTTEYiH Oap
Oactayer — T /1, 250/.

“ JlemorpadTapablH JepeKTepiHe KapaHaHAa, KaszaxcrtaHHaH ThIC jKepiepae Oec
MUJUIMOHHAH acTaM Ka3aK HeMece op YII Ka3aKThIH Oipeyi mieTense skacaipl ekeH. COHbIH
ynken Oip Oemiri Kpitait Xanbik Pecnybnukaceinga typanasr” aeniHreH K. CoMUTYIBIHBIH
KpiTalimarel Kazakrap jkaiibIHIarbl eHOerinae /2,3/. Mine, ocbiHaai 6ipTyTac O0ip XaabIKThIH
€Ki KOFaM[bIK opTara OeJjiHyi, oJapJblH OachblHaH KEIIKEH TapuXbl OJapJblH CAaHACHIHA,
TUTiHE ocep eTnel KayiraH koK. COHBIH Oip alKbIH KOPIHICI — OCBI OJIKEeJIeTr! Ka3aKTapJIblH
TUTIH/IE KOJIAHBLIBIN KYPreH TYPaKThl TIPKECTEP1 MEH MaKaJl MOTeJIepi OOJIbIN KeJe/Ii.

Opune, Kpitaiimarel kazakrap Ttimingeri A (nuanexTinik Qpa3eoqorusMm) - TepIiH
KaJBINTACy YITICiHAe, KOJJAHBITYbIHIA epEKIIeNiKTep 0ap ekeHi alkbIH Oalikanabl. XKanmsl,
JI®d-TepaiH KaJbllTaCy CHIPHIH TYCIHY YIIIH OCHI ©JIKE/IET1 XaNbIKThIH TapUXBIH, JIEYMETTIK,
HKOHOMMKAIIBIK KOHE CasiCH €PEKIICNIKTePiH KOHE OChI TOBOPJa COMIEHTIH XaIbIKTHIH OMIp
CYPY TOCUIiH, TYPMBICHIH, reorpadusuiblK OpHAJacy >KarJalblH JKeTKUTIKTI Jopexene Oinry
KepeK. “XalbIK TUTIH JKOHE OHBIH TOBOPBIH 3epTTETeHe, COHBIH JaMyblHA, OCil, ©3repyiHe
ocep €TKeH OapiblK Tapuxu-TeorpadusiiblK (aKTOPIbl KaIbIMBI3[Ia CaKTall ECKEpyiMi3
kepek” neitni XK. bomaros /3, 102/. Connpiktan na Keitaiimarel kazakrap TimiHgeri -
TEpIiH ayKbIMABI Oip Oeiri KblTaiiarsl TApUXU, CasiCH OKUFAJlapMEH Tikeled OaiaHpIcTa
KajplnTackaH. MyHOal TipkecTepliH actapbl, ce0ebi coHay Tapux KOHWHAYbIHIA >KaThIp.
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Onpait [1®d-tep KpiTaiinarsl Ka3ak XaJdKbIHBIH KOHE TapuXblHAaH xabap Oepeni. Mbicab:
wblean2a wvbIKKaH TipKeci OyTiHAe “aca Ky, oKKi” MaFbIHACBIHAA KOJJAAHBUICA, UbIRAHHAH
wulkKan TIpKeci “ eNJeH acKaH oO3FaH ajJaM’ MarblHACchIHAA KoJmaHbuianbl. Kpeitait
Ka3aKTapbIHBIH TUTIHAE exenri “KachIMXaHHBIH Kacka oJbel”’, “ECiIMXaHHBIH €CKi >KOJbBI”,
“ToykeHIH KeTi JKapFBICBI” aTajFaH 3aHJap HET3IHAE KAaJbITaCKaH KeWOip TYpaKThI
TIpKECTEp JIe KOJIAHBICTa CAKTalbIN KelreH aeyre Oomamel. OChl 3aH epexenepi OOWbIHIIA
TOHAYIIBUIBIK ICTETeH, MYJIK  ypJjaFaHJapra KbUIMBICBIHBIH CaJMarblHA Kapai aibIn
anmprHagbl. OCBl alaM TOHAYNIBUIBIFBIH, YPJIBIFBIH KalTajmail Oepce, YII TOFBI3 aMBII
anbIHabl. TOFBI3Fa KECUITeH YPBIHBIH 031 alfbINTHI TOJeH anMaca, ayblibl TIlTI Killli pyiapsl
Tesell. ANBIIKEp YpJBIFbIH KoiiMail KaifTanmait Oepce, OHBIH TybICTaphl “Oyi eHnl OylaH
ObuTall esice KyH anMalMbI3” nen skapusuiaijpl. OChIHIAN JKapUsUIaHFaH aJamMabl XalblK
“wovlzannan wvlkkay” nen ataraH. MiHe, OCHl wWbleaHHAH WbIKKAH TIPKECIHIH KEeWIHT1
00pa3/pl MarbIHACKI OCBIIAMIIA KAIBIITaCKaH. TaFbl COJI CHUSKTBI Kapa icke dcan bepeenoetl
“30piaHy, KyJaWJblH 30pbIMEH” TIPKECIHIH IIBIFYy TOPKIHI TaFbl Ja Ka3aKTbIH €CKi
3aHgapeIiMeH OaitmanbicaTbinbl Oenriti. Epre ke3nme KpiTalimarsl KazakTap apachliHAa Kicl
OJITIPTeH, YPJIBIK KbUIFaH, KYMOH/ I JEITIHTeH aJaM MbIp3a KYMOHFa YCTaly/laH ThIC, ©31HIH
MoK eKeHAIriH Oumipim, Kacam imeTiH OosraH. Con moyipie Kacam imy skaH Oepy Jem Te
atanraH. “KacaM nereHiMI3 Kapa CHSIMEH Kecere jkKas3blll, OHBI CyFa €31 IMIKi3eTiH ayra’.
OJeTTe, ayrara “iciM Kapa 0oJjca, KyJall alaslH KOPMEWiH, maiiFamMOap/pIH MIanaraThIHAH
MaKypbIM O0JIaiibIH” T.0. CHSKTBI co37ep ka3buiaabl. OChl ©JIKe XaJKbIHBIH HAaHBIMBIHIA iCi
Kapa OoJica, KacaM IMIKEH ajaM KbUI yaFblHAa JKETIEeH, IIi-OaybIpbl €3UTIN eJie/li-MbIC.
CoHppIKTaH e iriHae KeOiHece, )KaH calaFbIChIHAa MaJjl Oepin KYThUTY IOPINTETCH.

Keii6ip dpazeonorusmaep KypaMbIHIAFbl CO3ACPIIH JIEKCUKAIBIK MOHIH KOFaJTKAHBIMECH
00pa3IbUIBIFBIH JKOFAIITIIAN, KYHJIETIKTI aybl3eKl TUIAE KOJAAHBUIBIN XKYp. MyHIaW TULIIK
KYOBUIBICTApIbl ATHOJWHIBUCTUKA TYPFBICBIHAH Tanjgai keme Akamemuk ©O.T Kaiimapos
“Cesnepain Taburu Oesiieri OOJIBIT caHATIATHIH HEIlle ajlyaH TpaMMaTHKaIBIK (GopmaTTap Ja,
JKEKE CO3NIEP/ICH TYPAaThIH TYPAKTHI CO3 TIPKECTEpi e (Makai-MoTenaep, ahopusm, KymMOax,
(dpazeonoruszmaep) HTUMOJIOTHS OObekTici Oona amaapl. OWTKeHl Oymap 1a TULAIK
eAVHUIIATIAp CaHaThbIHA €HEJl JKOHE KypaMblHA €HT'eH CO3JepMEH Oipre esrepeii, ecKipei,
MaFrblHa, TYJIFAa JKaFblHAH KYHIIPITTEHIN, TYCIHIKCI3 AJIeMEHTTepre aHamanabl. TypakThl
TIpKECTep/iH >Kallbl MaFblHA — Ma3MyHbIH aWKbIHIAAy YIIIH Keiile KyHTIPTTeHreH
ChIHAPJIAPBIHBIH TUIMIK TAOMFATBhIH aHBIKTAy KakeT Oosanmer” aeinai /4, 68/. byran Meican
petinae “Pynamnan yaxen ay 6oiamac, bynanatioan yaken may Ooamac” IeTreH MaKaabl
anTyra Oosanel. MyHnarsl “Aynan’ eprene Ka3ak JanachlHIa TIPIIUIIK €TKEH, Oipak Kasipri
KYHJIE TYKbIMBI KYpPBIFAaH TYPKbI YJIKECH aH. “Aynarnail” CO3IHIH ATHUMOJIOTHSCHI JKaWbIHIA
KpiTalimarel 3THOrpaB FanbiM 3eriHosuia CoHikyiIbl bynanalaeiH AyHHEREr! eH OWiK Ka3ipri
I'umanait Taybl eKeHAIrNH Aomnenaeil kene Obutail neini: “byraH kKaparania Oy MakalJIbIH
HIBIFYBl epTepekTe Oosica kepek. Con ke3aiH e3iHae ['mManail Typaiibl OCBIHIAN TY>KBIPHIM
KacayIblH €31 XalKbIMBI3JIBIH KOpPEreHAIriH cumartaiasl” /5, 68/. MyHpaaili MarbIHAachl
KYHTIpTTeHreH KeHe ce3miH Kpitalimarel Ka3zakrap TUTIHIE CaKTajblll KeTyiHIH 3aH]Ibl
KyObUtbIc exeHairine AxkagemMuk ©O.T KaligapoBThIH MbIHAZANW FHUIBIMU TY)KBIPBIMBI JQJIEIN:
“Kasak XaJKbpIHBIH HET131H Kypaylibl KONTEreH py-TalllialiapAblH dTHOHUMIEP! MEH «Ka3aK»
STHOHUMIHIH JTUMOJOTHSIBIK TOOMFAThl, KOHE TapUXBIMBI3JBIH Kyorepi peTiHae Ka3ak
TOTBIPAFbIH/IA CAKTAJBIN Kelle >KaTKaH Mep-Cy arayiapbl, ©JIKe-oJKEHI MEKEeHJETeH py-
TalmanapAblH TUIIIK €peKIIeNiri peTiHAe CaKTalbIl Oi3re XKeTKeH AUaleKTHU3MIEp, KOHE
JI9Yyip MEH OpTa FachIpiapIblH Tacka KalllaJFaH ChIHAJBI XKa3yaapbl MeH ka30a ecKepTKimTepi
— OCBUIApABIH O9pi 1€ ATHOC TEH ATHOC TUTIHIH TapuUXblH alKbIHIAyFa KaXKETTi TILIMIK
JepeKTep”.

KpITalijarel Ka3akTap TUIIHAEr1 KeOip TypakThl TIpKeCTEpIiH ThIM epTeleri py-
Talmanap TUTIMEH Tikenel OalaHBICTBI eKeHiH Oaiikayra Ooianbl. ByriHTi Kazak TiliHIH
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aprbl Teri JKalbIHIa, TAPUXU JaMy CaTbUIapbl MEH 0acKa TinJepre KaThICHl )KOHIHJIE TOKTala
kemin, Axanemuk ©.T Kaiimapo “OHbIH apFbl Teri coHay XyH, KeHE TYpPKi JQyipiHeH
OacTasbll, TYN-TOPKiHI KOHE YHCIH, KaHJIbI, KBIMIIAK TalNatapblHbIH TULAIK A9yipiHeH epoi,
OPXOH-EHUCEH eCKepPTKIITepi TUIIMEH OpTaKTHIFBIH cakraii kene, M. Kamrapumbig
«dnyans» Men 0. banacarynunbi «Kyranry Ouriri» TiTIMEH KajiFaca TYCIM, TYBICTBIFBIH
KEWIHT1 Joyipiiep/eri KbIMIIAK TUIACPIHEH TanmkaH — jaepOec Typki TUiaepiHiH Oipi” meimi
/4,68/. byran MbIHamail MbeIcaIapapl Kenripyre Oonanpl. Kaszipri Ka3zak ome0u TUTiHAE KoIr
aiiTeIIa OSpMEWTIH opi JKalNmIbl XalblKKa OipAaedt  TaHbIc emec, Oblpak KeiTaiimars
Ka3aKTap/IbIH aybI3eKi TUTIHJIE KOJIJAHBICTA KYPTEeH KEHUT KapFBIC MarbIHACBIHIAFHI “bemiy
miniyeip” TIPKECIH aiiTyra Oonansl. “bemiy minineip” TipKeci KOOIHIE )KaChl €TJie anajapIbiH
KbI3/IapFa HEMece »ac KeNIHIIEKTepre aWTaThiH >KEHUT Kaprar-ciiey MarFblHAChIHIAFbl
TYPaKThl ce3 Tipkeci. by TIpKkecTiH TUIAIK KOJJaHbICKA TYCKEH ME3Tull ThIM apblJia JKaTbIp
neyre 6osanael. TypakThl TIpKeCTep/liH ©31HIH OacTamKbl MarbIHACBHIHIA €MEC, CO3 KY3IHJEeT1
MarbplHACBIHAH aJIIIAKTall aybICTIAJBI MarblHAJAa AWTBUIATBIHJBIFBIH €CKepCeK “‘Oemiy
miniyeip” TIPKECIHIH Jie epTe/Ieri XalbIKThIH HAaHBIM CEHIMI MEH CaJIT IOCTYpiHE OaiIaHbICTHI
YKacaJFaH TIpKeC eKeHIriH anrapyra 0omnazsl. Keiraiinbiy « COHFBI XaHHAMAIa» aTThl TAPUXH
ka3z0a MaTepHablHIa Ka3aK XalKbIH KyparaH XyH TaWIMachIHBIH CaIT-ISCTYPl Typaibl
MblHanail nepekrep kaseuwran: “RIEX[HFRZE, 2EFR, HER@EARM ~ /6, 703 Oyma,
7156/. Xynnap e3nepiHiH py OachlIapbIHBIH HEMECe 03 OUeymIepiHiH oM XabapbiH eCTil
KepJiey caliThlHAa KeJiN KaThICKaHJa €pKEKTep TYJIBIMBIH KHbIM, O0KIMEH (TBIIIAKTBIH KIIIi
TYp1) HEMece KaHAaybIpMeH OETTepiH TUIIM-TUIIN Ki0epeTiHe KaH MEH ac apajachln OeTiH
JKYBITT KETETIH, OHBICHI OJIAPJIBIH KAHUTHIC OOJIFAH KiCire JETeH TepeH KaWFhICHIH OUINipyl eni
NEMIHreH. XYHAAp Typaibl KbITAaWIBIH Tapuxu kaz0a AepeKTepiHze epJiepiiH Kepiey
CAIThIH/AA aTKapaThblH JKOpAJFbLIapbl FaHa OasgHanagsl [a, oMenaepAiH aTKapaTbiH
KOPAIIFBIIAPHl JKaWIbl OasHIaIMalbl. OpUHE, COJ YyaKbITTaFrbl KbITal OMJICyIIUIepiHIH
XyHAApbIH KYHICTIKTI TYPMBIC TIPHIUTIFT Typasibl ajfaH MOJIMETTEPl ThIM MapibIMChHI3
eKCeHIIIrH Jonenaepiik ¢aktiiep >keTkumikTi. On 3aman XyH MeH Kpitall apachIHIarsl
oiticriec »ayrepiiurik COFbIC Joyipi OOJBIN, KpITall OapiaylibUIapbIHBIH XYHIIAp OpTachlHA
€MEH-EpKiH Oaphill MOJIIMET alybl MYMKIH OoJjIMaraH, TEK aJbICTaH J>KAaCBIPBIH Oapiay
OappIChIHA KOPTeHJEepiH FaHa XaH OpJachblHA MONIMJIEN >Ka3AbIPbIN KaJAbIPHII OTBIPFaH
neyre Oosianbl. byran KpITaliZibiH XyHJIap Typaibl jKa3blll KaJAbIpFaH TapUXU JEPEKTEepIHEH
MBbIHaJal fonen kentipyre 6onanpl: “CoHABIKTaH, OYphIH-COHABI XyHIapFra Oaphill KaTKaH
OH Heme enmi Tyren XyHaapra 1mmaOyell >kacayFa OoJjlafibl €KEH JIereH MIKIpIi
nopinTeial,..... TUTiHI3 a1 anMaid, [Tudigae Kopiayaa Kajblil jka3beiM 0oJia xa3aaasiM. [inrepine
et 0oy Gapbin, XyHIapra madysuigayra 0oJiaibl A€M KelIreH OH Hellle alaMHBIH TYTel
OacbIH KecTipaiM ” /7, 24-25/; exiHIIieH, KbITall MIOJIFBIHIIBUIAPEl XYH TUIIH OUIMEHTIH,
COHJIBIKTaH Jia OJIap aJbiICTaH KOPreHiH TeK 63 O0oJpkam, Kopamaibl HETi31HIE Ka3blll
KaJnAbIpyMEH FaHa IIekTenreH. bi3fgiH alTmarbIMbl3 XyHIApIAbIH Kepjey CalThIHAA TEK
EpKeKTep FaHa emMec, oienaep Je e3/epiHiH KalThic OOJFaH KoKalapblHa, Oujeyliiiepine
HeMmece KyleyiHe ©3 KaWfbICBIH OUINIpy MakcaTbiHAa O0oKi HeMece KaHJayblpMeH OeTiH
TUIEeTiH OosiFaH GOJybl MYMKIH Jeyre Oonansl. byn skeHiHze *a3yuibl, 3THorpas Opa3oek
Kananun e3iHiH 3eprreyinepinae: “Epteneri goctyp OoilblHIIA ejiMre y3ak YyakbIT asa
TyThinaapl. KalTeic GONFaH ajaMHBIH oWenl eIKTI HIbIFapFaHAa >KbUIAN OETiH KBIPTaabl’
nevini /8, 416/. Conna “bemiy miniyeip” TYPaKThl TIPKECIHIH KYHTIPTTEHINl YMBIT 0oja
OactaraH MarblHachl: “bBaiiblH esiciH HeMmece KyileyiH emin O€TiH TUTIHIN KaWfFbulbl 00J”
JIeTeHTe casfpl. «XaHHAMala» Ka3aK XaJdKbIHBIH TeTiH KyparaH XyH TaWMachIHBIH CalT
JOCTYpl Typaibl TaFbl MbIHaAal aepekrtep Oap. XyHAap KalTbic OONFaH KICiHIH Ke3iHiH
TipiCiH/Ie MIHT€H aThIH KiCi KAUTHIC OOJFaH COH, COJI aJJaMHBIH ac MJ3ipiHe apHal COSUIaThIH
opi eTi KalThIic OONMYIIBIHBIH JKaKbIHIAPbIHA TapaThIN OepileTiH e Aen ka3aabl. Kpitaiiarsl
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Ka3aKTap apachlHIa Kei eHIpiep/e KalThICc OOJIFaH aJaMHBIH KO3iHIH TipiCiH/Ie MIHT€H aThIH
KaJ-KYHPBIFBIH KY3€Il KOst Oepil, KbUIIBIFBIHA apHal COX0 Kazip Je ke3necemi. by xaiibiama
apHayJibl TOKTAJFaH Ka3aK MOJEHHMETIH 3eprreymni ranbiM npodeccop Cy buxail Obuiait
neini: “Kazakrap mcimamra ceHyneH OYpBIH OJITCH aJaMHBIH Tipi Ke31HJIe MIHTCH aThIH,
Kypai-KaparblH Koca keMeTiH. McinamHan keifin Oy ypuic 6ipre-0Oipre e3repai. byrinaepi
erep KaiTeic OoFaH Kici ep agam 0o0Jica, OHBIH Tipi Ke31HJe MIHTeH aThIHBIH KaJl-KYHPBIFbIH
Kecin Hemece epin Kosapl. Kasakrap MyHBI «TyinaHfaH at» jaen araiiael. KaiTeic Oosran
aJIaMHBIH apThIHAA KaJIFaH JKaKbIHIAPBI <OKETICIH», «KBIPKBIH» JKOHE (OKBULIBIFBIH» Oepei.
CoHBIH ITHAE <«OKBULIBIFBD) €H calTaHATThI oTeai. OHBIH TYJIIAaHFAH aThl Ja COJI CajTaHATKA
apHaIl COWBLIAMbL.....AC asgsKTaFaH COH acKa COWBUIFAH TYIJAHFAH aTTBIH OAacChl, TOPT TYSFBI
JKOHE Tepici MEeCIHIH MOJachlHa amapbin Koubutanel” /9, 520-521/.. bynan na mMaHbI3IbICHI
KbITaliJla epTEepPeKTe OTKEH KoHe Ko3 abbi3 KapusmapablH alThil KalAbIpFaH JEPEeKTEepiHE
Kaparanja, 20 raceIpJblH opTacbiHa JeiiiH Kpitaiinarel O6ip OeisiM pynap apacblHIa Kyieyi
KaWThIC OOJIFaH Kapajbl oMeN MIAIlbIH YIIBIHAH KUBIN OIp ME3TUI XKYpETIH OO0JiFaH, 0J1 OHBIH
KapaJjbl diies1 eKeHAIrHIH Oenrici 6oJiFaH.

benrumi 6ip TImIH CcO3MIK KOPBIH, COHJAW-aK CO3JIK KOPJAFbl CO3JAEPIIH TapuXu
MarblHAJApbIH alKBIH/IAy YIIH OHBIH OCHl KYWIH CHHXPOHJBIK TYPFBIJIAH FaHA CHITATTAy
xkeTkutikci3. COHbIMEH KaTap, OHBI AHAXPOHBIK TYPFBIAAH JIa TEPEHIEH 3epTTey KakeT. Tin
JIEKCUKACHIH/IaFbI KAa31pri KYHTe JIeHiH MaFbIHACHI KYHTIPT OOJIBINT KENTE€H CO3JEpP/IiH HAKThI
MarbIHACBIH OUTY YIIIIH, OpUHE €H aJJABIMEH COJ TUIJIE COMICYIl XaJIBIKTHIH TOJ TapHXbl,
MOJIEHUET1, JYHHE TaHBIMBI T.0. jKakTapblHa YHUTYTe Typa Kenemi. Conmait ce3aepiiH Oipi
KpiTalimarel Kazakrap TUTIHIIE, OHBIH IMIIHAE KEpeH pymapbl TUTIHAEC KON aWThUIATBIH OYm
Kemepy TIpKECIH € Tapuxu JEeKCHUKa TYpPChIHAH JUaxXpOHAbI Tanjgayra OOJajibl.
XaJIKBIMBI3/IBIH 9JIeT-FYphINTapbiHaa Oipeyai MeHCcIHOey MakcaThlHIa OYTHIH, asFblH KOTEPY
oneri OGonraH eMec. byn TipkecTi Ae Oar3bl 3aMaHIApAarbl XaJKbIMBI3ABIH KEHOIp BIPHIM-
KBIPBIMJIAPBIMEH, TYPMBIC CAJITHIMEH OailIaHBICTHI KaJbIIITACKaH e TOMIIbUIayFa O0Jaabl.
Meicanbl, “XKomik 6anacel 0ip ke3ae ToxkikeHIH TOpbI aTbiH JKOMIKTIH TOPBICH, JKaHATTHIH
TOPBICHI Jen OyT ketepce, Kazip baiikapa Oamacel bacraybaiineiH capbichiMeH OyiraHambl”.
(M.Paznanynbl.  «AutaiiblH — akubIKTapbl».  LlbimkaH — kactap-epeHzep — Oacrachl,
1998.3880et). [lom ochl TipKeC KypaMblHIarbl “OyT” CO3iHIH OalbIpFbl MaFbIHACBIHA
OaititanpIcThl epekTi MaxmyT Kamkapuaig «JluBaHu JIiyFaT-TYpik» CO3MINHEH Ke3AecTipyre
Oonanel. AtanraH cesmikTe “‘byT: kKpIMOaT, Kecek achll Tac, ¢epysa. ¥IBIKTapIblH YII-
KbI3IapbIHBIH MaHAaiblHa Taranel. Kei3 OyT epimi — Kbei3 depysa TakTtel. “byr” yiaken
Jopexketi YIIbIKTap/iaH OepuUIreH cayFachlH allblll KEIreH ajJjaMFa TapThUIaThlH ChIid TapTy. bip
aJlaMHBIH eKiHII1 Oipeyre cayrara OEpreH aThlH OKEJIeH, JKETKI3TeH Kicire eTeNeTiH My, He
Ko cekimmi akputap”.(«Typik TUIIHIH cO3Iiri». 3 TOMJIBIK IIbFapMaiap >KHHAFbI. 3-TOM.
Xant. 1998. 172- GeT). OpuHE achll Tac KOTEPreH, ChIM-CHIANAT aJfaH aJaMHBIH KOHLII
KOTEPLIIIN, 631H JXep - KOKKE ChIMFbI3a ajiMail KaJaThIHbI 3aH]IbI KYOBLIbIC.

Tarbl cost CUAKTHI TUTIMI3JIET1 menim- menim 601y TIpKeciH aiTyra Oonaasl. by TipkecTiH
Ka3ipri MarblHachl: “Oer OeriHe KeTy, Oesek Oesiek 0oy, TeHTipen as3bin-To3y” . Ochl
TIPKECTIH KYpPaMbIHJAFbl “TeliM” CO31HIH Kely TOPKIHI XaJKbIMbI3JbIH €pPTECH Kelle KaTKaH
KEpIey CalThIHAAFbl TeNliM Cypay >KOCBIHBIMEH Oainmanbicazpl. “TemiM 3aT. KeHe, yiec,
celbara, tueci”. («Kaszak TumiHIH TyciHAipMe ce3airi» 9-tom, 1986x). byn xeHinne
3eprreymii 3.CoHikyibl Obutail geiiail: “EprepekTe Kazak apachlHIa jKachl KeJil 6JIreH,
KYPTKa Kalipii agamaapAblH KuiMiHeH TtenmiM cyparad. Con cekinai oylue araHFaH
JIHAApIapAblH KUIMIH KBIPTHIN, TETIM €TKeH. AKKHI3re KoTepil XaH cailllaHFaH COH, COJ
KA1 TUTIN-TUTN TenmiM cyparanpapra Oepren” /10, 41-42/. Couna menim-menim 601y
TipKeci epTeleri Ka3zak >KOCBHIHBI HETi3iHJe KacalFaH Jieyre Tapuxud Heris Oap. OWTKeHi,
“Op0ip XaNbIKTBIH TUTIHIET1 alIIBIKTHI CO3 OpaTBIMIAPHl OPKAIAH COJI XaJIBIKTHIH THIHBIC-
TIPIIUTINIH ~ alffaKk peTiHAe MaiJanaHydaH KalblnTacaThIHABIFEI IIBIHABIK — (Kokemn
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Kaitpipkanyiel «Ce3 cannmsiky. Ypivoki: eimxkan xanslk Oacmacel, 2001. 500) neren
ManiMeT Oepineni

Tinimizne kem aiTeuta O€peTiH aneykioeu oicananean Tipkeci Oap. Ochl  TipKec
KYpaMbIHIAFbl “QJICHKI” CO3iHIH OalbIpFBl MaFbIHACBHIHBIH ‘“KaJblH eKEHAIri ne Oi3re
OalBIPFBI co37epre OaiIaHbICTHI co3/IK «Co3 CaHIBIKTaH» TaOBLIAAbI. “OJCHKI 3aT. YKAJBIH.
Onenkineit xananran xirirrep” (F.M) (Kokem Kaiibipxanynbr, Ypivoki: HIsiHkaH XaiabIk
6acnacel, 2001..500). Con cusikrel “Emnopcenen xabapcbi3, Oeiixabap” MarbIHACHIHIAFBI
bacelp Oonean adam TIpKeCiHIH OacTamKbl MarblHACHI Ja Ka3ipri MarblHAcChl J1a
esremre.l. KenecOaeBtiH ce3zairinne “Oacwlp” ce3i “Oackip, Oacwlp, Oackip-aii[6ackip-abl]”
TYpIHJIET1 Tipkec Oonbln Kenenl ae ofaH “XKelpha yilkac yIIiH ajmblHATBIH TIPKEC, ASCTYpIl
Oactray” nereH TyciHik Oepureni («Kazak TimiHiH TyciHaipme ce3miri»y. Anmartbel, 1977x.
1046). bi3ainme atanran (pa3eoNOTUSIIBIK CO3IKTE “Oachlp” CO3IHIH TApUXU MaFbIHACHI
TOJBIK amblIMaraH. “bacelp 00ay” TIpKECIHIH KypaMbIHAAFbl ‘“‘Oachlp” CO3IHIH TapHUXHU
MaFbIHAChl KaWbIHAAFel Oipmiama wiaHbiMAbsl ManiMeTTi Kokemr Kaitbipxkanynbiaeiy «Ce3
caHBIK» KiTaObiHaH TaOyra Oosiamel. OHja Obwiait nemiHreH: “baceip 3ar. xkeHe. KesmiH ax
Tycim KepMmell KamaTelH aypybl. bacelp Oonran angam. Aybic. EmHopcenen xalapcbis,
oeiixabap” (Koxem Kaitbipsxanyisl «Ce3 canasik» . 2001 k. 716).

Juanextinik gpazeonoru3Mepid o1ebu Tiiaeri hppaszeonorusmMepacH 0acThl epeKIIetiri —
KOJITAaHBUTY asCHIHBIH TapibiFbl. COHBIH cainfapblHAaH OHBIH CaHBl Ja oAeOu TuIIerire
KaparaHja mekTeysal Ooyiafpl. Onebu TUIre KaparaH/la OHBIH KYpaMbIHJAFbl KOMIIOHEHTTEP
ne 6ipiama esrepiciieH Oouibin keneni. Ockinan Oapbin xkeprutikti ropopaapaa D - tepuiy
TypJiile BapuaHTapbl KanbinTackaH. J(d-tepai roBop immiHAEe o3iHe ykac Meradopaisl
ce3/ep/ieH, Kyp/aeli Co3/IEp/ICH KOHE ePKiH TIpKECTEep/IeH aibIpa OLTy OHalFa TYCIIeHIl.

Kenreren JI®-tep Meradopaliblk KOJIAAHBIC HET131HAE KAJIBINITACKAHBI 1ayChl3. MBICaIbI:
ecik awiy, kamnax kuro T.0. Anaiiga OyrFaH Kapam OapiblK MeTadopanbl KyObLIbICTapIbI
(dbpazeonorusm petiae Kadpuaayra 6onmaiiasl. O yIIiH IuaaekTulik Gpazeosio3usMaepain
Metadopa araynmbigaH  0acThl  aMBIPMANIBUIBIFBI—OHBIH ~ aybI3€Ki TUIIHIE KaiTaiaHa
KOJITAaHBLTYBI KEPEK EKEHIITTH €CKEePYIMi3 KepeK.

KeiThriinarer kazakrap tiaiHaeri [P - Tepre ykcac KyOBUIBICTBIH O1pi-Kypaesi
ce3nep. SIFrHM TepMuUHIIK ataynap. TIpKeCIMIIK, KYPBUIBIMIBIK JKaFbIHAH —©3IHJIIK
EpeKIIeNIriMeH Karap, MYHAal Kypaemi ce3nepiiH OoibiHAa a3 ma Oojica oOpa3abLIbIK
OoJaTBIHABIFBIH Oalikayra OoJiamel. MyHBIH €31 onapabl JD-Tepre jkakpIHAATa TYCEI.
KerTaitinarel Kazakrap TutiHzeri ¢gpaszeonorusmiep A€ Kazak (ppa3eosOTHsICBIHHBIH ayKbIMIbI
Oip Oenirin KypalThIHBI Aaychi3. Ka3akThIH KajblTacKaH oAcOM TUTIHEH aysakra, Oacka
KOFaMJIbIK, 0acKa 9JIeyMeTTIK OpTa/a, XalbIKThIH aybI3eKi COiiey TUTIHAE KaJbITaCKaHbIHA
KapaMmacTaH, OyJ esikeaeri (paszeosioruamuep omedu Tutimeri (pazeosoru3Mepis HeETi3ri
OenriepiHeH aybITKbIMAiIbl.

KpITalimarel Ka3akrap TUIIHIETT KeHOIp TYpPaKThl TIPKECTEP MKAIMBIXAIBIKTBIK TUIAC YKan
TIpKEeC pEeTiHJe KYHIETIKTI TYPMBICTa KOJAAHBUIBIN JKYPreH Tipkectep. JKaiumbl O Tocin
JId-TepaiH KaJabITaCybIHAAFRI €H O1p eHIM/1 TCia O60sica Kepek. OUTKEeH1 KOITEreH TYPaKThl
TIpKeCTep/liH KaJIbIITaCyblHA jKal, epKiH TipkecTep Heri3 Oonaapl. bipak, ke3 kenreH sxau
TIpKeCcTep TYpaKThl Tipkecke aifHanma Oepmeiini. OmapiblH KalblITaCy TapUXbIHA YHUICEK,
KONIIUIIriHe KaHai nga Oip Tapuxu oOKuranmap celOem Oonajbl: “ MOSTOMY B OCHOBE
coJiep>kaHus OONBIIMHCTBA (PPa3eoIOTU3MOB JISKUT yKa3aHHe Ha 00pa3, CO3BYYHBIN AMOXE,
COIMANBHOM WM TMpodeccHOHAbHON cpele, WIM YKa3bIBAIOIIMKA Ha TOBCEIUEBHBIC
neiicteus’- A U ®@emopos /11, 158/. [lon conmaii XanbIK caHAChIHA OIIIIEC 131H KaJAbIpFaH
OKMFa KbITall TapuxbiHAarbl 1966-1976 >xpinmap apacelHIa KypruireH “ MojeHHeT 30p
TOHKepici ” Kpluaapbl ekeHi Oenrimi. Ocbl Oip a3anTsl JKbULAAPJABIH CapbIHBI OipKaTap
TipkecTepAeH Oaiikanael. OnapAblH KaTapblHAA Kainax Kuto “ KbUIMBICTBI JIeN THIHBLTY,
0azvlbay xcazy “KbUIMBICTBI OLIKepeney”, owcana ayoapy “akrany’, Kapa Ke3inoipikneH
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Kapay ‘“MoH OepMmey, HEMKYpauawl Kapay', Kypecke any “ell alJbIHJa OIIKEepeney, CalKpl-
Ma3ak eTy’, e3iH-631 bopwanay “e3 KiHOCIH MOWBIHIAM, ©3iHe 031 Oara Oepy”, mywvl alKbiH
“casiclt KO3Kapachl aliKbIH’, Matidansl Oepix “casicuma TabauAbl” ceKUlai (paseosioru3maep
KaJbINTacKaHbl Oaiikanmanel. byringe Oyn  TipkecTepAiH KeMMILIri ©3iHiH OacTanKbl
MarbIHACBIH JTaMbITa OTBIPBIN, 00pa3/abl Tipkecrepre aiHamraH. Meicansl: Coumin, on con
JHCBLIBL HCA3BIKCHI3 Kannax kuinmi ( axcn.mam).; Epmeci Huto I'oxya xatima oazwibay scasvin
«bexen wabyvin apxvinwl weeinbexy den coxmol (AK.M. 84-6): 1970 scvinoapoviy coyvina
JicemKen Kezoe , KO2AMObIK ObLIbIKMAap OHWIANLIN, aK NeH Kapa aupwulia 0acmazanoa
Koviovipmonnaza owcabvinean  ocana ayoapwinovl (Mypa 200034-35-0);.. Yiwimoapouiy
wvlHAlibl MiHOem omemell, GopmawblioblK icmeyi bonauakka Kapa Ke3il0ipikneH xapay
bonvin maodwinaowl. (Ine..2001.12.29.Ne10984); xamap Kypecke anviHvln, Oipee mask icen,
opmak 320ip xepeen ocepi bap. (F.K.I 188-0). ..Hoea scakman o03in-63i G6opuianatimoiH,
Coyuanucmix oKy-agapmy Kbl3MemiHiy MaHbl30bl Uulebinde cepKeniK pouaiH cayieleHoipe
anamoin manoayivl mexkmen oOacwwviiapvina mygkmagic (IL1L.O.A. 2001.12.31.-32-6); En
iwinoe Jcypeizineen KUAH-KeCKI casacu Kypecmepoe OHblH 6acman ask mybl QuKblH, MAOaHbl
bepix 60n0vl.( aKCn.Mam) .

Kpitaiimarer kazakrap timiHgeri J®-tepaiH KalbImTacyblHa CeO3CI3  ocep €TKeH
(daktopiapaeiH Oipl — OCHI ©JKEJEeri KaJbINTacKaH TUIMIK »KaFmaal. « TUIMIK Karman
nereHiMiz Oenruri Oip el ayMarblHIA op TYpJl 3THOC aJaMIapbIHBbIH KYHJIETIKTI eMipje
KOJIIaHAaThIH KYJUIl TULAEpl MeH OIpTUIILIIK, KOCTULAUIIK >KOHE KONTUIAUIIK TYpPJIEepIHIH
KUBIHTBIFBIHAH TYPATHIH KapbIM- KATBIHACTHIH JKall TYpi»,- JIEN aTal KepceTeli dJIeyMETTIiK
TinTanymsl FaaeiM b, Xacanos /1,71-72/. Ocbl TypFblaaH KapaWThiH OoJicak, KpiTahimarsl
Ka3akTap TUIIHE dcep eTill OTBIPFaH TUIAIH €H KoeJeMIICI opuHe, KbITail Till. OHBIH Kehoipi
KbITall TUTiHEH Oacma-0ac aygapbuIbIl KbBITAWIAFbl KazakTap TUIIHE CIHIMEH TIPKECTEp.
Meicanbl: Ilepoe apmeinoa mypy ‘KachlpblH HycKay Oepy”, Ecik awy “merenaep MeH
Kbl OCTTIK OaiJIaHbIC OPHATY’ CHUSKTHI TIPKECTEP KbITall XaJKbIHBIH TapUXBIHIAFHI €ISyl
OKWFajap MEH KOFaMIIbIK e3TepicTepaeH mamiMeT Oepemi. Keitaiimarbl KazakTap TUTIHZAETI
nepoe apmuinoa mypy Tipkeci KpiTait Tiningeri ZEZUTE (chui lian ting zheng) — “nepze
apThIHJA OTBHIPBINT OWJIIK aWTy”’ TipkeciHeH kenreHnairi Oenrimi. Keitaiina etken YwuHb
naTmanbIFeIHBIH matmackl ['yan [yit enreHHHEH KeliH, 1ocTyp OOMbIHIIIA OHBIH TOPT JKacap
yiel Arimeid JKyno Ilyity maTtmra myparepi 00JbI Takka oTbIpabl. TepT >kacap OallaHbIH
OWITIK alTyFa [mamMachl KeJIMETeHIIKTEeH, OHbIH Iemieci, nmarma xaabiMbl Ci [luraiixy (Me xb1
Ha J1a IIbl) TaTIIa TaFbIHBIH apThIHA TAPTHUFAH IMEPACHIH IMIIHAE OTBHIPHIN OWIIIK alTaThIH
6onraH. byn Tipkec ocbl Oip Tapuxu OKUFaHbI apKay eTin Kaiublntackad. Exal O6ip Oeuiri
TBIOBICTBIK KaFblHAaH Ka3zaK TuUTiHe Oeiimaenin, OyriHae o3 TUIIMI3AIH KYHIbLUIBIFBIHA
aitHanein  oThIp. OFaH orcamobOvln, ocamdvl, Oay CO3IEPIH MbICATIFa KENTipyre OOJajabl.

Meicanbl: axway scox boaca, scamodviiea bapma. Kamoboii- KbITalk TUTIHIE TTFE (yUan bao

) - epTez[eri KbITalja aKia OpHBbIHA afHaJIBICKa TYCKCH KYMIC HEMCCC MBICTAH KaCajJlaTbIH

Kyiimanap. Ocbl ce3ziep AbIOBICTHIK JKaFbIHAH ©Te epTe 3aMaHAapAaH-aK Ka3ak TUIiHe CiHicil
KETKEH.

Tinimize >kui aTBUIATBHIH J1ay cany TIPKECIHIH KypaMbIHAAFbl “JaH’ ce3l Ka3ak TiuTiHe
epTesie KpITail TUTIHEH KipMe ce3 PeTIH/Ie eHill, JbIOBICTHIK 63TrepicKe YIbIpar, CIHICIT KETKEeH
“EL: luan” JIyans JIereH co3 60iybl MyMKiH. EpTene KpiTail XaHIBIKTapbl MEH OCKTIKTepiHIE
TYbIHJIaFaH OMJIIKKE TalacKaH KbIPKBICTApAa, KEHUITEH KaFbl eIiHe J1aH Ca12aH KbIIMBICTbI
peTiHze, coJl Ke3/eri e3iHe Keplli TYpKi TallmalapblHBIH OMIITIHAET] eljepre skaHcayraiarl
Kallblll Oapblll MaHajaca, Tarbl Oip >KarblHaH KbITall MMIlEpaTopiiapbl MaHANBIHAAFBl ©31HE
OarBIHBIIITHI OypaTaHa eNJiepAiH e3iHe KapChl IIBIKKaH OWJICYIIUIEpiH ere JIaH CaIyLIbl e
Kapar, oJlapFa Kapchl YHEMi »as3ajay >KOpPBIKTapbhlH »acam OTbIpraH. byn kaiibina
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KBITAl/IBIH Tapuxu JAepeKkTepinne Ae >ka3purraH. CoHIail Tapuxu Joyipiepae Jjay ce3i
TUTIMI3Te eHreH OoJlybl MYMKiH. Opi y3aK racelpiap OOHMBIHAAFBI TUIAIK KOJJIAHBICTA
JBIOBICTHIK ©3TepiCKe YIIbIpa TUTIMI3AIH IBIOBICTHIK JKYHECiHe OCHIMIeNin KaablTacKaH

neyre Gonanel. Onerre 613 KpiTail Timimgeri “Flluan” — Gymik cesiMeH Tipkecin KeNleTiH
MbIHAZIal GipkaTap KelTail cessepin kesikripemis.ZZEL bian luan —6ynix tymeipy, #REL pan
luan — omace3akIK xacay, F=#L bao luan—xerepinic xacay, JE&EL hun luan — anacansipanpik
TYIBIPY.

KopeiTa aiibiTKaHIa e3re KOFaMIBIK OpTajJa eMip Cypill OTBIPpFaH auacropa TUTIHIC
FaceIpap OOMBI CaKTaJIBIT KEJITEH Maiiia 00y Tapuxsl KYHTIPTTEHTeH (pa3enorusmMaep oap.
OmapaplH  KaIbIITaCy TApUXbl YITBIMBI3ABIH OaWBIPFBI  Ccall-IOCTYpJepiMEH, JIyHUE
TaHBIMBIMEH, 0aCTaH KEUIKeH KeIIyJIepiMeH cabaKTachlll, TUIJE KOPIHIC Tayblll, KyHi OyriHTe
JEHIH KOJIIAHBUIBIN Kenesl. [miiHapa JIGKCUKAIbIK ©3TelIeNiKTepiH 00ybiHa KapaMacTaH
aUacmopa  TUNHIErT Tapuxw  (paszenorusMaep A€  KIMBIXAIBIKTBIK — TUTIMI3/IIH
KYHBUIBIKTAPBIHBIH a’kbIpaMac Oip OeJieri eKeHJIr Aaychl3.
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Ozet

Bu calisma degisen ve gelisen teknoloji diinyasmin ozellikle sozliikbilim
alanini dogrudan etkileyen yonleriyle elektronik sézliikbilimini konu eden Electronic
Lexicography kitabmi degerlendirmeyi amaglamaktadir. Kitabin yazilma amaci
akademik caligmalarinda sozliikk kullanan arastirmacilara sozliiklerin tasarlanmasi,
yazilmasi ve yayginlastirilmasi siirecini yiiriiten sozliikkbilimcilere, dil 6grenen ve
Ogretenlere, cevirmenlere yon gosterecek, zaman kazandiracak elektronik araglari
kullanarak yararlanabilecekleri giincel gelismeleri bir arada toplamaktadir. Kitapta yer
alan her makale elektronik sozliiklerin islevlerine odaklanmaktadir. Kitapta gesitli
formatlarda (CD-ROM, web tabanli, elde tasumr vb.) tasarlanan sozluk tdrlerine
(genel ve ozel sozlikler, tek dilli ve ¢ok dilli sozliikler, isaret dilleri sozliigii vb.) yer
verilmektedir. Bu kitab1 farkli kilan en 6nemli 6zelligi ise sozliikkbilim alanindaki
yenilesme ve doniisiimden bahsederken Ingilizce ile smirli kalmayarak bir¢ok dile de
(Fransizca, Almanca, Rusga, fspanyolca, Slovence, igaret dili vb.) deginmis olmasidir.
Anahtar Sozcukler: sozlik, sozlikbilim, elektronik sdzlik, teknoloji, web.
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Abstract

This study aims to introduce the book Electronic Lexicography, which is about
electronic lexicography with the aspects that directly affect the field of lexicology of
the changing and developing technology world. In his academic studies, he
undertakes the design and dissemination of dictionaries, the progress of the
dictionaries and the current developments that can be used by using electronic tools
that will guide teachers and translators and save time. The article in the book
concentrates on the functions of electronic dictionaries. Other types of dictionaries
(general and special dictionaries, monolingual and multilingual dictionaries, sign
language dictionaries, etc.) are included in various formats (CD-ROM, web-based,
handheld, etc.) The most important feature of this book that makes it different is that
while lexicography scam talks about innovation and transformation, it is not only
English and some but also many languages (French, German, Russian, Spanish,
Slovenian, sign language, etc.)

Keywords: dictionary, lexicography, electronic dictionary, technology, web

Selenay Kosumcu'® (PhD)
L On-®apabu amvinoazer Kaz ¥y
E-mail: selenayksmc@gmail.com

JJEKCUKOI'PA®TAPT'A APHAJIFAH HYCKAYVY/JIBIK: 3JIEKTPOH/IbBIK
JJEKCUKOI'PA®USA

Anoamna

Byn 3eprrey AneKTpOHABI JIEKCHKOTpadusi Typajabl e3repill  Jamblll  KaTKaH
TEXHOJIOTHSUIBIK QJIEMHIH JIEKCHKOJIOTHS CajachlHA TIKEJIEH ocep €TETIH aceKTLIepl Typaibl
Oaranmayra OarbITTanraH. Kiram jxa3y MakcaThl - JIGKCUKOrpadTapra, TUT YHpEHYIIIepre
OHE jx00aay MpOIECiH JKy3ere achblpaThlH OKBITYNIBUIAPFA, aylapMalibuiapra OacIIbLUIBIK
KACAUTBIH AJIEKTPOH/BI KYpaJJAapAbl KOJJaHA OTBIPBII, aKaJeMHUSIIBIK Ca0aKTapbIHa
CO3IIKTEP/II KOJITAHATHIH 3EPTTEYIIUICp KOJJIaHa aJaThlH jKaHa o3ipieMerepil >KMHAKTay,
CO3IIIKTEp Ka3y *oHe TapaTy. Kitanrtarbl op Makajia 3JeKTPOHIBIK CO3IIKTEP/IiH KbI3METIHE
Oaca Hazap aymapajpl. Kiranka cesmiktepain Typiepi (Kajrmbl KoHe apHaiibl CO3IIKTEp, Oip
TUIAI XKOHE KOIl TUIAI Cco3miKTep koHe T.0.) op Typmi ¢opmarra (CD-ROM, Be6 xone T.0.)
)KacaJFaH. bysl KITanThlH ©3relHIeNriMeH EpPeKIICICHETIH ©H MAaHBI3Ibl epeKIeniri -
JIEKCUKOJIOTUSl CalachlHAa J>KAHAIIBUIABIK TEeH TpaHchopMallus Typalbl aiTa OTBIPHIM,
aFpUILIBIH TUTIMEH IIEKTeNIMel KemTereH Tinaepai (ppaHiy3, HEMic, OpbIC, HCIaH, CIOBEH,
BIM/IAY TiTi 5KOHE T.0.) KO3FaiiIbl.

Kiar ce3nep: co3nik, 1ekcukorpadus, 31MeKTPOH/bI CO3/IIK, TEXHOJIOTHS, BeO.
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Bu yazmin konusunu olusturan kitaba admi veren leksikografi (lexicography)
terimiyle ilgili olarak Turkcede sozlukbilim veya sOzlikglluk terimleri kullanilmaktadir.
Leksikografinin  tanim1 ve kapsami  konusunda ¢esitli goriisler bulunmaktadir.
Aragtirmacilarin bazilart bu adlandirmalar1 yaparken leksikografinin mesleki ve sanatsal
yoniine deginirken bazilari da sozlik derleme ve diizenleme siirecine bilimsel 6zelligine
vurgu yapmaktadir (Boz 2011: 13).

En genel tanmmyla sOzlukbilim, leksikografi veya soOzlukgulik sozliklerin
diizenlenmesi, derlenmesi veya yazilmasi igine veya bu sanata verilen isim olmakla birlikte,
teorik olarak sozliikbilim, bir dil s6zliigiindeki kelimelerin dizilimsel ve pragmatik iligkilerini
inceleyen, sozliklerde birbirleri ile ilgili bilgilerin veya bilesenlerin ya da yapilarin teorilerini
gelistiren, belirli durumlar i¢cin kullanicilar tarafindan ihtiya¢ duyulan bilgileri diizenleyen ve
basili veya elektronik sozliiklere veri ekleyerek kullanicilar tarafindan erigilmesini saglayan,
tiim bunlar1 semantik a¢idan agiklayarak bilimsel olarak tarif eden bir bilim dalidir. Bazen bu
bilim dali metaleksikografi olarak da isimlendirilebilir. Ayrica bu bilim ile ugrasan kisilere de
leksikograf (leksikolog) veya sozliikbilimci ya da sozIikel ad1 verilir.

Gelisen teknoloji ve degisen ihtiyaglarla birlikte pek cok alanda yenilesme ve
dontistim baslamis, basili kaynaklar yerini elektronik depolama araclarina birakmaistir. Elbette
sozliikler de bu dogrultuda degismis, ciltler halinde sakladigimiz basvuru kaynaklari
elektronik sozliikkler halini almistir. Bu sayede bugiin pek ¢ok sozliikk tiiriinii ¢evrimici
(online) ve ¢cevrimdisi (offline) olarak bulmak miimkiindiir.

Elektronik sozliuk déneminin baglangici 1950’lerin sonlarina 1960’larin baglarina
dayanmaktadir (Granger and Paquot 2012). Bu sozliikkler olusturulma big¢imleri (bilgisayar
yardimli basili sozliikler, elektronik ortama aktarilmis basili sozliikler, elektronik ortamda
olusturulmus sozliikler) (De Schryver 2003: 143-144) ve saklandiklar1 ortamlar (avug igi
cihazlar, disket ve CD, internet) (Nesi 2009: 458) bakimindan degerlendirilerek cesitli
smiflandirmalar yapilmistir. Kullaniminda yer sorununun bulunmamasi, kolay tagmabilir ve
saklanabilir olmasi, ayrintili tarama yapilabilmesi, madde baslar1 arasindaki baglantilara
kolaylikla ulasilabilmesi gibi sagladiklar1 pek ¢ok avantajla bu yiizyila e-sozlik terimiyle
damgasint vurmustur. Bunun yaninda basili sozliikkleri dogrudan aktarma sonucu
yanlisliklarin birebir kopyalanmasi, basili sozliiklerin bilgisayar kullanimina uyarlanamamasti
veya kullanici ihtiyaglarina yonelik olarak beklentilerin her gecen giin degismesi gibi pek ¢ok
soru ve sorun sebebiyle giincellemeleri zorunlu kilmaktadir. Bu kitapta yer alan makaleler de
tam da bu sebeple bir araya getirilmis olup alanda ¢alisan ve bu konuya ilgi duyan
arastirmacilarin dikkatine sunarak eksikliklerin giderilmesi, e-sozliikklerin daha islevsel
kullanilmasi i¢in gelistirilen projelerin tanitilmasini amaglamaktadir.

Elektronik Sozluk Bilimi

Electronic Lexicography kitabi igindekiler, katkida bulunan yazarlara notlar ve
tesekkiir boliimilyle baglar. Sonrasindaki Girig (Introduction) bolimii kitabin editorii
Sylviane Granger tarafindan Elektronik Sozlukbilimi: Zorluktan Fiwrsata (Electronic
lexicography-from challenge to opportunity) bashgiyla kaleme alinmistir. Bu boliim kitabin
geneli hakkinda da bilgiler igermektedir. Elektronik sozliikkbiliminin ortaya c¢ikis1 ve ilk
elektronik s6zlik denemelerinden bahseden yazar, g¢evrimigi stiriimlerin basili siiriimleri
geride birakmasi sebebiyle kagit formatinda sozlikklerin artik yaymlanmayacagia olan
inancini1 anlatir ve kitabin boliimlerini kisaca 6zetler.

Kitabin diger editorii Magali Paquot, LEAD Sozliik ve Yazma Yardumi: Entegre Bir
Sozliik ve Derleme Aract (The LEAD dictionary-cum-writing aid: An integrated dictionary

! https://tr.wikipedia.org/wiki/S%C3%B6z1%C3%BCkbilim (Erisim Tarihi: 30.01.2021).
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and corpus tool) konusuyla 9. makalede yer alir. Akademik amagla tasarlanan bir sozliik olan
LEAD, ana dili Ingilizce olmayan arastirmacilarmn Ingilizce makaleler yazmasimi hedefleyen
bir e-sozliiktiir. Yazar burada LEAD tasarimi ve kullanim1 hakkinda bilgiler vermektedir.

Kitap konular1 bakimindan smiflandirilmis ti¢ ayr1 bolimden olugmaktadir. Birinci
bolimde sozlik, sozlukgilik ve sozlikbilim; ikinci bolimde yenilikgi sozlik projeleri;
ticlincii boliimde elektronik sozliikler ve kullanicilar: hakkinda olup toplamda yirmi makaleye
yer verilmistir. Boliimler, her boliimde yer alan makaleler ve konular1 asagidaki gibidir:

1. Introduction: Electronic lexicography-from challenge to opportunity- Sylviane
Granger (Giris: Elektronik Sozliikbilimi- Zorluktan Firsata)

Part I. Lexicography at a watershed (Boliim I. Sozliikkbilimde Bir Doniim Noktast)

2. The road to automated lexicography: An editor’s viewpoint- Michael Rundell
(Otomatik Sozliikbilime Giden Yol: Bir Editoriin Bakis Agisi)

3. Corpus tools for lexicographers- Adam Kilgarriff and 1ztok Kosem
(Sozliikbilimciler I¢in Derleme Araglar1)

4. Corpus evidence and electronic lexicography- Patrick Hanks
(Derleme Bulgular1 ve Elektronik S6zliikbilimi)

5. Dictionary writing systems and beyond- Andrea Abel
(S6zliik Yazma Sistemleri ve Otesi)

6. Theoretical challenges in the transition from lexicographical p-works to e-tools- Sven
Tarp (Sozliik Sayfalarindan Elektronik Araglara Gegisteki Teorik Zorluklar)

7. Electronic lexicography for lesser-resourced languages: The South African context-
D. J. Prinsloo (Daha Az Kaynakl Diller I¢in Elektronik Sozliikbilimi: Giiney Afrika
Baglami)

Part I1. Innovative dictionary projects (Bolim I1. Yenilik¢i S6zlik Projeleri)

8. Data access revisited: The Interactive Language Toolbox- Serge Verlinde and Geert
Peeters (Veri Erisimi Yeniden Ziyaret Edildi: Etkilesimli Dil Ara¢ Kutusu)

9. The LEAD dictionary-cum-writing aid: An integrated dictionary and corpus tool-
Magali Paquot (LEAD So6zlik ve Yazma Yardimi: Entegre Bir Sozliikk ve Derleme
Araci)

10. The ARTES bilingual LSP dictionary: From collocation to higher order Phraseology-
Natalie Kibler and Mojca Pecman (ARTES iki Dilli LSP Sézliigii: Esdizimden
Yiksek Dereceli Terimlere)

11. Encoding collocations in DiColnfo: From formal to user-friendly representations-
Marie-Claude L’Homme, Benoit Robichaud, and Patrick Leroyer
(DiColnfo'da Esdizimli Kodlama: Bigimselden Kullanici Dostu Sunumlara)

12. Potentials and challenges of WordNet-based pedagogical lexicography: The
Transpoetika Dictionary-Toma Tasovac
(WordNet Tabanli Pedagojik Sozliikbilimin Potansiyelleri ve Zorluklari: Transpoetika
Sozliigii)

13. Wiktionary: A new rival for expert-built lexicons? Exploring the possibilities of
collaborative lexicography- Christian M. Meyer and Iryna Gurevych
(Vikisdzliik: Uzmanlarin Olusturdugu Soézliikler I¢in Yeni Bir Rakip Mi? Isbirlikci
Sozliikbiliminin Olanaklarini Kesfetmek)

14. The electronic lexicographical treatment of sign languages: The Danish Sign
Language Dictionary- Jette H. Kristoffersen and Thomas Troelsgard
(Isaret Dillerinin Elektronik Sézliikbilimsel Uygulamasi: Danimarka Isaret Dili
Sozliigii)

Part I11. Electronic dictionaries and their users
(Boliim III. Elektronik Sozliikler ve Kullanicilar)
15. On the use(fulness) of paper and electronic dictionaries- Anna Dziemianko
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(Kagittan Sozliiklerin ve Elektronik Sozliiklerin Kullanimi Hakkinda)

16. How can we make electronic dictionaries more effective? Robert Lew
(Elektronik Sozliikleri Nasil Daha Etkili Hale Getirebiliriz?)

17. Alternative e-dictionaries: Uncovering dark practices- Hilary Nesi
(Alternatif E-Sozliikler: Karanlik Uygulamalari Ortaya Cikarmak)

18. Meeting the needs of translators in the age of e-lexicography: Exploring the
possibilities- Lynne Bowker
(E-Sozliikbilim Caginda Cevirmenlerin ihtiyaclarmi Karsilamak: Olanaklari
Kesfetmek)

19. On the usability of free Internet dictionaries for teaching and learning Business
English- Pedro A. Fuertes-Olivera
(Is Ingilizcesini Ogretmek ve Ogrenmek Igin Ucretsiz Internet Sozliiklerinin
Kullanilabilirligi Hakkinda)

20. Online dictionary use: Key findings from an empirical research project- Carolin
Mauller-Spitzer, Alexander Koplenig, and Antje Topel
(Cevrimigi Sozliikk Kullanimi: Ampirik Bir Arastirma Projesinden Elde Edilen Temel
Bulgular)

Kitap makalelerde kullanilan zengin kaynak dizini, yazarlar dizini ve konu dizini ile
sona ermektedir.

Sonug

Uc bolimden olusan Electronic Lexicography bashkli kitapta elektronik
sozlikbilimini konu edinen toplam 20 makale yer almaktadr. S6zlUkbilim (lexicography)
alanindaki ilerlemeleri, projeleri icermesi, basili sozliiklerden elektronik sézlik (e-s6zlik)
kullannmma ge¢isi ve yeniliklerini tanitmasi bakimimdan yapilmig 6zglin c¢aligmalarin
derlemesi olan bu kitap, tum dinyada bu alandan yararlanan arastirmacilara biiyiik katki
saglayacaktir. Emegi gecen arastirmaci ve yazarlara tesekkiirti bir borg biliriz.
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KA3AK TIVHHHAEI'T AFBIJIIIBIH TIJII JIEMEHTTEPI KE3AECETIH
YPBOHOHUM/JAEPAIH TAKBIPBIIITBIK-CEMAHTHUKAJIBIK ACIIEKTICI

Anoamna

YpboHoHuMiep — Kaja IIHAET1 HbICAaHIapAbIH ataybl. Kelie, maHFbll, anaH, casbak,
IYKCH, OWBIH-CAyBIK OPTAJIBIFBI, TYPFBIH-YH KEIIeHI T.C.C XaJbIKKa KBI3MET ETCTIH
HBICAHJIapJIbIH aTaybl —3€pTTEYIMI3/I1H HbICAaHbI OOJIbl. AJIMAThl — XaJIKbl THIFbI3 OPHAIACKAH,
QJICYMETTIK KaFAaibl 9p TYPJIl METarojuc. OceM KalaHbIH O13/1H TapUXbIMbI3/Ia ajlap OPHBI
epekie. AJIMaTbIHBIH Kaia OoJIbIN KalblNTacyblHaH Oepi Kapail casicH, aJleyMeTTIK, Tapuxu
Ke3eHaepai 6actan oTkepal. YpOaHU3amms dcepiHeH >KaHa HbIcaHmap Ooil ketepni. JKaHa
HBICAaH—KaHa aray.

Kazipri Tanaa aFbUIIIBIH TUTIHAET1 YpOOHOHUM/EP 3€pTTEYHIUIEPAIH KbI3bIFyIIBUIBIFbIH
apTTHIPBIN, ©3€KTI TaKbIphIl OOJbIT OThIp. JKaHa HbICaHAApABIH 00N KeTepyl Kaianaa
aFBUIIIBIH TUTIHAET1 YpOOHOHUM/IEP CAHBIHBIH apTybIHA CENTITIH TUTI3/1. EiMi3e aFplIIIbIH,
OpBIC, Ka3aK TUIAEP1 KaTap OKBITHUIBII, KOJIAHBLIBI KYpP. COHBIH oCepiHEH YpOOHOHUM/IED
e ym Tinge artaieim Kyp.OHOMacTWka - TUT OUTIMIHIH YHEMI TOJIBIFBIT, KO3FaJIbIMIa
OosateiH OeuiMi. Bi3niH aliHamaMbI3aFel HBICAHAAP TUIMIH AYHHUEIIK CYypeTiH Kypayra Heri3
OoJIaIbl.

3eprreyimizie AMatbl KalachlHIAFbl YPOOHOHWUMIEP/Al AaHBIKTAIl, OJapabl TypJi
TonTapra Oeinm KapacThIpAbIK. Hplcanra ocChl Tilmeri aray Oepy KaHAal KaKeTTUIIKTCH
TYBIHIaybl MYMKIH JIET€H CypaKKa jkayan 13Jen KepAiK. YpOOHOHUMIEPAIH MarbIHAJBIK
XKOHE KYPBUIBIMJIBIK TONTAapbl ajdyaH Typii OOJBIN IIBIKTBL. YPOOHOHUMIEPIIH
JIMHTBUCTUKAJIBIK KEHICTIFIHE capanTamMa Jkacaljbpl. YpPOOHOHUMIEp Ka3aK TLIIHE
ayJapbUIbII, HET13T1 MaKcaThl KapacThIPbULIbL. 3epTTey OaphIChIHIA aTaylapAbl TONTACTHIPY
KoHe JKyHerey YIIIH cumaTTama ojici, ypOOHOHUMIEP/IH MaHBI3AbUIBIFBIH aHBIKTANTHIH
JUHTBUCTUKAIIBIK 9/1IC1I KOJAAHBULBI. AJIMAThl KaJlaChIHBIH MaTepuaiiapbl HETI3iHIEe Ka3ak
TUTIHJET1 aFbUIIIBIH TUIl AJIEMEHTTEpPl Ke3JeCeTiH YpOOHOHMMAEPII HOMHHAIUSIAYIbIH
MIPUHIIAIITEPI MEH MOTHUBTEpIHE Opail aBTOPJBIK Kiaccudukarus oepinai. KocimopeiHmapra
atay Oepy yzepici OapbICbIHAAa KOCIMOpPHIH HerepiHiH Oacmibuiblkka anateiH — AIDA
CTpaTerusiChl capaaaH/bl.

Kiar ce3gep: ypOOHOHHMM, OHOMACTHKA, JIMHBUCTUKAJIBIK KEHICTIK, ypOaHM3alus,
CEMaHTHKa, TeMaTuka, ypOOHOHUMIEPJl HOMHMHALMSIAY MPUHIENTEPi, YpPOOHOHUMIEP
HOMUHanusay MoTuBTepi, AIDA cTpareruscsi.
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TEMATHYECKHUE U CEMAHTUYECKHUE ACIIEKTbBlI YPBAHOHHMUMOB C
3JEMEHTAMHJ AHTJIMACKOI'O B KA3AXCKOM SI3BIKE

AnHomayus

YpOOHOHUMBI - 3TO Ha3BaHUS OOBEKTOB B rOpOJ€. YIIHIIbI, IPOCHEKTHI, CKBEPHI, TAPKH,
Mara3uHbl, pa3BiieKaTeIbHbIE LIEHTPbI, )KUJIble KOMIUJIEKCHI U Ap. Ha3BaHbl B uecTh 00BEKTOB,
00CTyKMBAIOUINX HaceleHue - 0OBEKT HAIEero UcCleAoBaHMsl. AJIMAaThl - TYCTOHACEIEHHbIN
MErarnoJjuc ¢ pa3HbIM COLMAIBbHBIM cTaTycoM. KpacuBblil ropos 3aHMMaeT 0co0oe MECTO B
Hamiei ucropun. C MoMeHTa 00pazoBaHusl AJMaThl KaK ropo/ia OH MEPEeXUsl MOJIUTUYECKHE,
collMalibHble W HcTOpuueckue nepuoiabl. llon BiusHueM ypOaHM3alMM ObUIM HOCTPOEHBI
HOBbIE 00BEKTHl. HOBBII 00BEKT - HOBOE UMS.

B Hactosmiee Bpemss ypOOHOHHMMBI Ha AHIJIMHCKOM SI3bIKE BBI3BIBAIOT OOJIBIION
uHTepec y wucciuenonateneil. CTpPOUTENBCTBO HOBBIX OOBEKTOB MPHUBEIO K YBEIHUYEHHUIO
KOJIMYECTBAa AaHTJIOSI3BIYHBIX Ha3BaHUIl TropojoB B Topoie. B crpane oaHOBpEeMEHHO
MIPENOAAOTCS U MCHOJB3YIOTCS aHTJIMACKUM, PYCCKMI M Ka3axCKUW SI3bIKH. B pesynbrare
ypOaHOHHUMBI TaKXKe MCIONb3YIOTCd Ha Tpex s3blkax. OHOMAacTHKa - 3TO MOCTOSHHO
pa3BHUBaloOIIasiCsi W TOJBWKHAS dYacTh JUHIBUCTUKH. OKpyXarolue Hac MpeaMEThI
COCTaBJIISIIOT OCHOBY A3BIKOBOT'O 00pa3a Mupa.

B HameMm uccnenoBaHuM Mbl BBIAEIWIA Ha3BaHUS FOPOJOB B AIMaThl U pa3eiuian UX
Ha pa3Hble Ipynnbl. Mbl NONBITAINCh HANTH OTBET HAa BOIPOC, 3a4€M HYKHO Ha3bIBAThH
00BeKT Ha 3TOM si3blke. CeMaHTHUECKHE U CTPYKTYPHbIE IpyMIbl ypOAaHOHMMOB OKa3alHCh
pazHooOpa3ubiMu. [IpoaHanM3upOBaHO JIMHIBUCTUYECKOE MPOCTPAHCTBO YPOOHOHMMOB.
YpOoHOHNMMEBI OBUTH TIEpEBEJCHBI Ha Ka3aXCKHH SI3bIK M pAacCMOTPEHa OCHOBHas Iieib. B
UCCIIEIOBAaHUU  HWCIIOJIb30BAJICS.  OMHUCATENbHBIA  METON  JUIsl  KJacCUpHUKAUU U
CUCTEMAaTH3alMi HMMEH, JIMHTBUCTUYECKUH METOJ [UIsl  ONpENEICHUs  BaXHOCTH
ypbanonumoB. Ha wmatepuanax ropoga AnmaThel JlaHa aBTOpPCKas KiacCUpUKalus IO
MPUHIMIIAM U MOTHBAaM BBIIBMKCHHSI YpOAHOHMMOB C 3JIEMEHTaMH aHIJIMMCKOIO f3bIKa B
kazaxckoM s3bike. Crpatermst AIDA, pykoBoaumass BlajenblieM Owu3Heca, Oblia
muddepeHnrpoBaHa B Mpolecce NpUCcBOeHUs OU3HECY UMEH.

KiroueBble c1oBa: ypOOHOHMM, OHOMACTHKA, S3bIKOBOE MTPOCTPAHCTBO, ypOaHU3aIIHs,
CEMaHTHKa, TEMbl, MPUHLUIIBI BBIABMXKEHUS TOPOJCKMX HA3BAHMI, MOTHBBI BBIJBHKEHUS
Ha3BaHUM ropoioB, cTpaterus AIDA.
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THEMATIC AND SEMANTIC ASPECTS OF URBANONYMS WITH ELEMENTS
OF ENGLISH IN THE KAZAKH LANGUAGE

Abstract

Urbononyms are the names of objects in the city. Streets, avenues, squares, parks,
shops, entertainment centers, residential complexes, etc. were named after the objects that
serve the population - the object of our study. Almaty is a densely populated metropolis with
different social status. The beautiful city has a special place in our history. Since the
formation of Almaty as a city, it has gone through political, social and historical periods.
Under the influence of urbanization, new facilities were built. New object - new name.

Nowadays, Urbononyms in English are of great interest to researchers. The
construction of new facilities has led to an increase in the number of English-speaking urban
names in the city. English, Russian and Kazakh languages are taught and used in the country.
As a result, urbanonyms are also used in three languages. Onomastics is a constantly evolving
and moving part of linguistics. The objects around us form the basis of a linguistic image of
the world.

In our study, we identified urban names in Almaty and divided them into different
groups. We tried to find an answer to the question of why it is necessary to name the object in
this language. Semantic and structural groups of urbanonyms turned out to be diverse. The
linguistic space of urbononyms was analysed. Urbononyms were translated into Kazakh and
the main purpose was considered. In the study, the descriptive method was used to classify
and systematize the names, the linguistic method to determine the importance of
urbononyms. Based on the materials of the city of Almaty, the author's classification was
given according to the principles and motives for the nomination of urbanonyms with
elements of the English language in the Kazakh language. The AIDA strategy, guided by the
business owner, was differentiated during the business naming process.

Keywords: urbononyms, onomastics, linguistic space, urbanization, semantics, topics,
principles of nomination of urban names, motives for nomination of urban names, AIDA
strategy.

Kipicne

JIMHrBUCTHUKAHBIH JKaJIKbl aTaylapblH 3€PTTEUTIH Calachl — OHOMACTHUKA JICT aTajajibl.
OHOMAaCTHUKaHBIH KAJAIIUTIK HbICAHAAPbl 36PTTEUTIH caylachl ypOAaHOHUMJCD JEH aTajiajbl.
YpboHoHuM (Kana) aereH MarbiHa Oepeni. Kamaimiaik HbeICaHaapra Kellle, JAHFBLI, ajaH,
IyKeH, kade, pecTropanaap, OutiM Oepy olIarbl MEH MEAUIIMHAIIBIK OPTABIKTAp, T.0. XaJIbIKKa
KBI3MET €TETIH OpbIHAAp Kipe/il. JIMHrBUCTUKAIBIK KeHICTIK - OYJ1 3epTTEIII J)KaTKaH KaJaHbIH
OapabIK TUIMIK HBICAaHAAPBIH KAMTUTBIH KEHICTIK. AJI JIMHTBUCTHKAIBIK OOBEKTLIEPre
Kayagarbl OapibIK HbICaHaapbiH 00bekTiIepi Kipemi[l]. Kama — unbpacTpyKTypachl KaKchl
JaMbIFaH, ajaM KeIll WIOFbIpJaHFaH OpTalbIK. KallaHbIH OJIEYMETTIK JKaFJaibl aybUIMEH
CalbICTBIpFaHAa KOFapbl Ooajgbl. OWTKEHI >KYMBIC OpHBI KeIl, MeIWIMHa, OuTiM Oepy
Kyieci, XaJbIKKa KbI3MET KopceTy, KoJik Maceneci Kakchl AaMbiran.Kana TYpFeIHAaphIHBIH
MOJICHH JCHTEeHiH KoTepy MaKcaTbIH/Aa TeaTp, KUHOTeaTp, LUUPK, KOHIEPT 3alIapbl KbI3MET
eTeni. XambIKKa KbI3MET KOPCETY OpPBIHIApHI J1a OapbIHIIA TYPFBIHAAPABIH YICCIHEH IIBIFYyFa
aTcanpicanpl. YpOaHHU3aIus, IFHU KajaFa KeIly Mpoiieci o e ToKTraraH oK. 2020 KbLIbI
enMI3AIH Meramnonuci AnmaTeiga XanblK caHbl 3,3 %-ra apTkaH. Canak OoifbIHIIA Kanaga
1916000 amam emip cypexmi. YpOaHu3auus OCEpiHEH KallaHBIH ayMarbl YJIKEHiN, KbI3MET
KOPCETY OpPTaNbIKTAPBIHBIH allblLTyblHa oKenail. JKaHa ambuiFaH HBICaHFa aray Oepy
oiJIaH/IBIpaThIH Macesie. OUTKeH1 YIKeH KajlaJa Ke3re TYCil, e3 OM3HECIHAl epre JoMajary
OHall eMec.
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Bepusliit 6ekinici 60bIn Kipmimi Kananran AnMaTsl — KazakcTaHHBIH €H YIIKEH api aceM
kanmacel. Kama Ime AmnarayeiHblH —Oaypaiibiaaa, TsHbe-1llaHbp TaynmapbIHBIH JKETETIHIE,
KazakcTaHHBIH OHTYCTIK — IIBIFBIC OOJIriHAE OpHAIacKaH. AJIMATHIHBIH eIIMI3JIIH
HKOHOMUKAIIBIK, dJIEYyMETTIK, CasCH TApUXbIH/A aJaThiH OpHBI epekme. 1927 xpuinan Oacrar
emMBAIH actaHackl Oonmbl. OnaH KeiiH OOJBIC OpPTANBIFBI OOJABL.  AJIMATHl ©31HIH
TapuxbIH/AA aTayblH OipHemie per e3repTTi. BepHbiii Oekinici—Anmary( Anmansl) — Anma-
ATta — AnMatsl OOJIBINT aybICTHI. ATayblHa OHBIH alopT aqMachkl ceben OoFaHbH 0api Oinesi.
bipa3 xbin emimi3miH acraHackl OojFaH AJIMAThl KajachblHIA MEMIIEKETTIK MaHBI3BI 30D
HbeIcaHaap 0o kerepmi. JKoraprbel OKy OpBIHIAphl MEH MOJEHHET YIUIepi, KiTamxaHaiap,
€CKepTKIIITep MEH Mypaxainap Oap. EH anramksl TeneapHamap 71a OChbl Kaiajga o3
a¢upnepin Tapartel. Illerenre atel TanburaH «Meaey my3 alabsiHbY, «lIIBIMOYTAK) —
TYpUCTEp MEH Kaja TYPFBIHJIAPBIHBIH CYHIKTI OpHBL. Ka3akcTaH KeMyJITTBI XaJbIK
6onranapikTan Anmatbiga 100-meH aca ynTThiH ekinaepi emip cypeni. lllerennen kenren
CTYIACHTTEp JIe OChl KaJJaHBIH OMIpPIHE apajiachlll, MOJIEHUETIH OoiiblHa ciHipe ananbl. Kanara
CBIPTTaH KeITeH aJaM €H alJbpIMEeH alHaJIachIHIAFbl HBICAHIAPJBIH aTayjapblHa Ha3ap
aymapa OacTaiiipl. AKMapaTTBIK 10y, MUQPPIBIK TEXHOJOTHsS, JKaHAa TEHICHIIHMSIIAP
ypOaHOHMMIEP/IIH JIe¢ ©e3repyiHe oken COKThl. Kamamarel HbICAaHIApIbIH aTayiapbl SFHU
YKAJIKbI eciMIep OHOMACTHKa Ja TEeK TUIMIK MaTepHasl PETIHAC KapacThIPhUIAIbI. AJl KAJIKBI
eciMIIep/Il 3epTTEreH i€ OHBIH Op KBbIPhIHAH TaHBIN OuTyre 0oJsiazbl. ATayablH CEMaHTHUKACHI
e31He Ju3aiiH, reorpadus, MOJACHUETTaHy, APXUTEKTypa, (QUIOCOPHs, CEMHOTHKA MXOHE
JUHTBUCTHKAHBIH MACEJICIIepiH KAMTUTHIH KYpJIei JKyie. OJeyMeTTaHy/Ia dKaJIKpl eciMaepi
OJIEYMETTIK  KEHICTIK TYPFBICBIHAH KapacThIpanbl. [ €0CEeMOTHKANBIK 3EpTTEYJIEepIiH
KOHTEKCIHJIC JKaJIKbl eCIMIep KEHICTIKTI CyOBEKTHUBTI TYCIHIIpyre ocep €Ty (PYHKIUSCHIH
aTkapazpl. «OpbIHABI CEe31HY» JKOHE «OpbIHFa OailllaHy» CHUSKTbl pyXaHU KyObUIBICTapIIbl
KaJIbIITaCThIPYy QYHKIUACH PETiHIE TaHbUTAABI[2].

Tin Texk KaHa KapbIM-KaThIHAC Kypalibl FaHa emec. TULIIK OIpIIKTEpAiH ©31HE YITTHIK
KOJITHI CIHIpIN, JIIJT MEH MOJIEHUETTIH KaiHap Oysarbl Oosiapbl aHbIK. Kanmamarel QyHUEHIH
TUIAIK cypeTi KaHmaii Oonmak? JIyHMEHIH TUIMIK CypeTi JereHiMi3 eMmip Cypinm OThIpFaH
opTajarbl 3aT, KYOBUIBIC, KapbIM-KaTblHac aTaybl. Kamamarbl op Typii araynap, OJIapAblH
MaFbIHAChl JIYHUEHIH TUIIIK CypeTiH Kypaymibl Oomambl. COHFBI KbUIIAPHI TUT OUTIMIHAETI
KaHa OarbIT - TUIAI ajamMFa KaThICThI 3€PTTEHTIH cajanapelH maiga 0osypl. KorHUTHBTI
JUHTBUCTHUKA, JUHTBOMOACHUETTAHBIM, T.0. TUT MEH MOIEHHUETTi, TUI MEH aJaMHbIH
OaiimaHbICbIH 3epTTeil. «YemoBeKk JKUBET B S3bIKe» JEreH TEe3HCIeH Oipre 3eprrey
HbICaHAapbl aa e3repai. b.A.Jlapun: «Onebu Tire nereH KbI3bIFYIIBUIBIK 013711 Kaja TUIiH
3epTTeyaeH Thiiibin Koiaby aeimi[3]. Kasakcranma kaszak, OpbIC, aFbUIIIBIH TUIAEPI KaTap
OKBITBUIBIN, YII TULAUTIK HBICAH aTayiJapblHAa KepiHic TamkaH. AFBUILIBIH TUTIH OUTy JKOHE
naiganaHy Ka3aKCTaHABIKTApAbIH XaJbIKapalblK, SKOHOMHKAIBIK JKOHE OuliM Oepy
KEHICTIriHE Te3 eHyiHe Kemekrecedl. Koramaarel e3repicrepi  €cKepe  OTBIPHIIL,
3epTTeYIMI3MIIH MakcaThl eTil - AJMaTbhl KalaChbIHBIH JIMHTBUCTHKAJIBIK KEHICTITiHIE
arbUIIIBIH TUTIHIET1T ypOOHOHUMIEpIH arany ceOenTepiH 3epTTeyli alIblK. 3epTTey
00BEKTICI — AYKEHAEP/AIH, OMBIH-CAaybIK OPTAJIBIKTAPBIHBIH, CHOPT KEIIEHAEPiHIH aTayiapsl,
KOHaK Yy »oOamapel, kade, pectopanHmap, T.0. 3epTTey OapbIChIHIA TEOPHUSIIBIK KOHE
oicTeMeNiK oIicTep KOJJaHbIIIbI.

YpOOHOHMMHIH KOJIJAHBUTY >KMLUTIFiHE Kapail OHBIH KYpJEell TePMHH €KEeHIH aiTa KeTy
kepek. H.B. Ilononbckast «YpOOHOHMM — OyJl Ke3-KelIreH KaslaillUliK TOoMorpadusIIbIK
00beKTIHIH 03iHIIK aTaybi»[4]. aece, muTBaibIK 3epreyini P. Bapanayckene «YpbaHoHUMIED
— Oy kebOiHece KanamapblH KOFaMJBIK KEHICTITIHJE aKMmapaTThIK HET13/IeNTeH aTayiap»
neini[5]. VYpOoHoHuM TepMHHIH 3eprreymiiep «ypOo-HoHUM»  (A.B.Cymepanckas,
H.B.Ilononsckas, H.A.IlpoxypoBskas,JI. A.IllkaToBa),«ypOoHUM»
(1.A.Bopo6reBa,M.H.Mopo3zoBa, I'.A.KpuBo3yboBa), «ypbanuzm» (E.FO.IlozmusikoBa) gemn
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aTam Xyp. Anaiija TEpMHHHIH MarbiHachl e3repMmeini. bi3 e3 3eprreyimizae ypOoHOHUM
TEPMHHIH KoJiJaHaMmbl3. OHBIH MarblHACKI YIIKEH ayKbIMIIbl KAMTHIBI. YPOOHOHUM O3 INIiH/Ie
OMKOHHMM, TOJOHHM, OHHMM, AaropoOHHM, XOPOHUM, OProHHM, T.0. OOJBIN KIKTEIEII.
OpKaichIChl O3iHIIe 3epTTeyal Kaxer erexi. Famsimaap ypOOHOHMML yII cuTaThIHA Kapai
06yl YChIHAIBI.

1. CeBbIK OOWBIMEH CHIIATTAJATBIH  KOWIeNep, JaHFBUI, IIOCCE,  JKOJIAKTap,

mrapusLiap,T.0.

2. IlnaHapnel sFHH MUKpOayAaHIap, Kaia imiHAeri )kep TexiMi, Kajia imiHAeri aybuiiap.

3. Hakrel (HykTem) JAyKeH, cayna OpBIHAApBL, CHOPT KemieHi, 0asap, kade,

pecTopanaap,T.0.
FaneiMpapabiy  mikipiHIIE JUHTBUCTUKAIBIK KEHICTIK Kajla HBICAHJAPBIH 3€pPTTEYiH
MaHBI3/IbI aiiMarsl 00JIbIN TaObLTaAbl. Byt Typans! €3 enoektepinae Huebner T.[6]., Backhaus
R[7]., Lado B [8]., Papen U. [9]. aiiTbIl KETKEH.

Kananarel HpIcaHIap/bIH aTaybl YII TUIAIK CUIIATTa KepiHic Taysin oTelp. Kana iminneri
HBICAHJIApJIbIH  UJICHTU(PUKATOPHl pETIHJE YPOOHOHUMAEPAIH POl MEH MaHbI3bl 30D.
Heicanra jxaHa, epekie aray Oepy MapKETHHITIK KaJaMHBIH Oipi Jen caHayra Ooiajbl.
BypheIH ecTiMereH HEOJIOTH3M PETIHJIE CaThIN ATYNIBIHBIH Ha3apblH ayaapTy BIKTUMAJIBIFBI
KOFapbl. OpHHE HBICAHHBIH aTaybl YII TYPJIi KbI3MET aTKapajbl. BipiHII1 HBICAHHBIH aTayblH
Kepcerel (HOMMHATUBTIK), €KIHIII akmapaT Oepeai  (akmapaTThlK),  YIIIHIIIEH
KBI3BIFYIIBUTBIK TAHBITBHIN, aJaMHBIH Ha3apblH aygapraasl  (okapHamanbik)[10]. Coaiikec
aTaylmapJblH CEMHOTHKAIBIK MYMKIHIIKTEPIH €CKepPe OTBIPBIN, AayMaKTHIK MapKETHHT
CaJIaChIHJIAFBl CapallliblIap OJIAPJBIH POJIIH JKOHE COMKECIHIE OpBIHIAAPAbI OciiHeney MeEH
OpCHIUHITEY Ke31H/Ie aT KOIOAbIH MaHbI3AbIIBIFbIH aTan eTeai[11].

Y ATTHIK MOICHHUETTI Kaja KEHICTIrl apKpUIbl TYCIiHAIpyre Oosianbl. KamaHbiH KeHICTIKTI
KaObUIIaybIH CUTIATTAWTBIH MaTEpHall SJIEMHIH CYpeTIMEH KOPPEJSAILHUS >Kacaiibl, JIEMHIH
JIMHTBUCTUKAIBIK CypeTiHAeri Oip (parMeHTTI Kypalabl »XoHE  TULAIK KYpaigapIsl
OUTIIpEeTIH JKaJKbl €CIMAEP/IH apachlHAa epekine opblH anaabl. COHBIMEH KaTap, KajlaHbI
KYPBUIBIMJIAUTBIH KOHE TOJITHIPATHIH KATAIBIK OOBEKTIIED )KYyHecl TeK reorpadusuibiK, sSIFHA
Kemienep MeH anaHgap raHa emec. COHBIMEH KaTap KaJlaHbIH KEHICTIrl OJIeyMETTIK
CUNATTaFbl HBICAHAAPMEH — YHBIMJAp MEH MEKeMelep, OHIIPICTIK JKoHe cayla
KOCIOPBIHAAP, KbI3MET KOPCETY CalaChIHBIH KOCIOPBIHAAPHIMEH TOJTHIPhUIFaH. KoraMHbBIH
TajantapelHa coiikec KesleTiH ypOoHoHMM Oosia ma? Bbyn Typanbl cypakka oii FbUIBIMU
HETI3JIeITeH Jkayanm koK. Heicanra aray KOO YIIIH OJeTTe JapHama arcHTIriHiH
KbI3METKEpiHe KYT1HYIMI3 MYMKIH. Anaiia, apHaiibl OutiMi 6oJiMaca 1a MeKeMe OacIIbICH Ja
aTay 6epyre KYKbLIbI.

Bbacekere ka0ineTTi s5koHOMHUKaAa YpOOHOHUM ©31HIH peiiH TeK (upma YIIiH FaHa eMec,
COHBIMEH KaTap KOMIIaHWS MMHJDKIHIH 3JIEMEHTi, MEHIIIK Weci (HOMHHATOP) MEH KIMECHT
(ampecaT) apachlHIAFbl JUAIOT AJIEMEHTI PETIHIE aHBIKTAWTBIH €PEKIICIIKTepre ue 00Jajbl.
Caynarepaiy 0acTbl MakcaThl - MYMKIHIITIHIIE KON KIMEHTTEpHi TapTy OOJIFaH/IbIKTaH,
ajipecaTka ocepi OHbIH MailachblHa TaHAAY JKacayFa bIHTAJaHAbIPyFa ACHIH alblll KeJe1i.

3epTTeyiMiziiH 00BEKTIC] peTiHae AMaThl KalachlHIaFbl Kade, pecTopaHaap, Tic eMJiey
OpTaNbIFbl, OWBIH-CAybIK OPTANBIFBl, Oapnap, CYJIYIbIK CaJOHbBI, JEeMajbiC OPTANbIFHI,
MEIUIMHAIBIK OPTANBIK, TYJI AYKEHIHIH aFBUIIIBIH TUTIHACT1 aTayaapbl alblHIbI. AFBUIIIBIH
TUTIHIH MaHBI3ABUIBIFBIH TyciHreH H.O.Haszap6aeB « ym TyFbipibl Ti» OafiapiaMachlH
OekiTTi. MekTenTe OKYyWIbUIap MEKTEN alabl MasplibIK TOObIHAH OacTam aFbUIIIBIH TLUTIH
OKubl. 12 Kbl OO¥BI aFbUIIIBIH TUTIH YHpEHIN, AUanor Kypa alaThlHIal Jopekere >KeTel.
AFBUIIIBIH TUTIHJET1 ataynap Oi3/iH KOFamFa OipIraMa TYCIHIKTI OOJBIN KaiIbl. MBICANbI TiC
eMJIey OpTAJbIKTaphIHBIH OapiblFbl JAepiik KosnjgaHatelH dent (3yOer) ce3i  Dent-Lux,
Profident, Nanodent arayblHbIH KypambiHIa Ke3necedi. Kamaga HbICaHIapIblH aTaybl YII
Tinge ne kezaeceni. Heicanmap Oip Hemece OipHelle alaMHBIH UACSIChIHAH TyFaH, eHOCK TMeH
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YaKBITTBI TAJIAll €TKeH HMHPPACTPYKTypa. ATayblH Oepep Ke3ne Oip MAesHbI KO3/IeHTIHI aHBIK.
Ocsl perre xac 3eprreyini CuzoBa E.A. o3 eHOerinnme Obunail nmeiimi: « JyHUEHIH TUIAIK
cyperi Oip TunaeH Oip TiAre aybICKaHIa TULMIK KYpbUIBIM OapiblK Tinge Oipaei Gonmaybl
MyMKiE»[12]. EH anjgpIMeH  aFbpUINIBIH TUTIHACTI arayFa JEereH KaKCTTUTIKTI aHBIKTall
anambIK;

- Heicanra arputiibIH TUTIHZET aTay Oepy apKbLIbl €peKIIeNeHY;

- XXana aynuropus Tapry;

- Typucrepnui Tapry;

- Heicannsn, sFHU Kade, pecTOpaHHBIH acXaHAChIHA aKIEHT Oepy;

- BocekenecrepieH apTHIKIIBUIBIFBIH KOPCETY.

Heicanra atay OepyzaiH(HEHMHUHT) €3 KpuTepuiiiepi 6ap:

- AWTBUIYBI MEH €CTE CaKTaJIybl )KEHUT 00JIybl KEPEK;

- Kymakka >karbIM/Ibl €CTUIII, TYCIHIKT1 O0JTY;

- HeicanHBIH aTaypl TeK KaFbIMJIBI ACCOITUAIINS TYABIPYBI THIC;

- ATtaynma TepeH MoH-MarbIHa OOJYHI IIAPT;

- bocekenecrepieH epeKIeneHin TYpybl Kepek.

3eprTeyaiH daicTepi MeH MaTepuaIapbl

Bbepinren 3eprrey yaepici OapbichiHaa AnMaThl Kajackl Mmarepuangap Heriziae 330
ypOOHOHUM >KMHAKTaJbIN, CalalblK 3€pTTey OICHAMACHIHBIH KOHTEHT aHaliu3 ToCcLIl
KOJIIaHbUIa OTBIPHIN aTaJIMbIII ypOOHOHMMJIEP HOMMHMIMSJIAHY NPUHIENTEpiHE Kapai
knaccudukanussianael. COHBIMEH Karap, YpOOHOHHUMIEpAI HOMHUHALUsIAY OapbIChIHAA
Kosianbuiral AIDA crparerusicel capanaHbl.

YpOoHOHUMIEpAIH HOMHUHAIMSIIAY TPUHIIANITEPIH aHBIKTAy MAKCAThIHAA 52 KOCITOPBIH
ereciMeH MHTEPBIO aJIbIH/IBI.

3epTTey CypakTaphl:

1. Kazak TUTIHIHTI aFBUINIBIH TUIl  DJIEMEHTTEPl Ke3JeceTiH ypOOHOHUMIEPi

HOMUHAIMUIAY IPUHIUNTEP] KaHaan?
2. Atanmpim ypOOHOHUMIEPAI HOMHUHAIMSIAY yAepici OapbIChIHIA KOCITOPBIH HeNepl
KaHJail ICUXOJIOTUSUIBIK CTpaTerusyiap KOJaaHabl?

HoTum:kenep MeH TajakbLIayJIap

Ypoouumaepai HOMUHALUSVIAYABIH MOTHBALUSJIAPbI MEH NPUHIUNTEPiHIiH
aBTOPJBIK KjIaccupurkanusicol (Kecre 1):

YpOouumaepai HOMHHANUSVIAYABIH MOTHBALUSJIAPGI MEeH NIPUHIUNTEPiHIH aBTOPJIBIK

KJIACCH(PUKAIUSACHI:
MekeMeHiH MekeMeHiH AnpecarTbl AnpecarTsl
npoguiine Kapail | OpPHAJIACKAH ’KepiHe | MEH3eHTIH aTrayjap KOpCeTeTiH
aray Oepyi aKIeHT Oepy arayJjap
Art Flowers( ryn Almaty Cinema XKac epexmenirine Leo’s Cafe &
JyKeHi) — art (eHep, (kuHOTEATp) — Kapaii.. Baby Boss; Terrase, Mila Cafe,
uckycctBo), flowers- | cinema — kuno. by KIDS Planet; Nino Restaurant,
rynnep. [ynaepain | sxkepae 6opi TYCIHIKTI Newborn almaty; Aidarov brand,
eHepl Hemece OyKeT, JIeT OUIaiMBbI3, POSH BABY; Dr.Gilyova's Dental
rynai kyryaig e3i | Almaty Fiveseasons ( | MOTHER CARE ; Clinic, Margo
OHEp eKeHIH JIeMaIlbIC OPHBI) — Baby Boom; BABY Flowers, Nicole,
YKTBIPFBICHI KEJICTIH AnmMatsl OpeHaiH LOOK ALMATY; Inna Spa, Victoria's
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cuskTel.Care food KOJI/IaHBII, aTtay Lilla kids ; Baby Beauty,Julia, Emilio
(a3bIK-TYJIIK 1ykeHi) | Oepren. Fiveseasons Premium Clothes; | Studio, Madina Furs.
— Care -KaMKOPJIBIK, — Oec Me3rin nen JKbrHbICcHIHA Kapai:
food — taram. By ayJIapbLIIb. Lady Brand; Major
aTay e3iHe Hemasbic opubiabiH | Women;Ladies Wear
KaMKOPJIBIFBIH ataybl OosranapikTan | Dana; Lady Sharm;
JyphIC KBUIIBIH Kai WumShop; Lady
TaMaKTaHy/1aH mesritinge oosicetn | boom; Ladies quality
Oacranausl AereHal e3iHe kepek Occinmi | brand; Billion ladies;
YKTBIPATBHIH CUSKTBI. Me3ruige geMail Hardmen women;
Baby shop (6ananap | nerenre casuel. Aiita Men's
kuimi) —Baby- KeTelik, atay shop;Patrikman; Men
Hopecte, shop- KpeaTuBTi Style; Mens Trade;
nykeH. Hopectere OMJIaCTHIPBIIFaH. PROMAN; Qazaq
Ka)KEeTT1 3aTTap Tepr kana me3rin Men style;Men way;
caTaThlH ITYKEH Jen Oap nereH Mango man;
ayapbuUIajbl CTEPEOTHUINTI OY3bITT INHYPE MEN
typ. becinmri mesrin | STORE;Mans style;
KaHaai 0onapl Fashion Man; For
JIETEH KBI3BIFYIIBLIBIK Men;
TYIBIPAIBL. MamaHIpIFbIHa
Kapaii: Master Fish;
Big Fish; Fish
Xsize; FEEDER .kz;
Kfishing; Spacecraft;
Sweet fetr; ROCKS
art lab; Homedecor,
Art Décor; Hunter.kz;
OJICYyMETTIK KoHE
MaTepHaIIbIK
CTaTyChIHA Kapaii:
Student Store -
nykeH, STUDENT-
acxana, House of
studens -xocrei.

Kecme 1.Ypbonumoepoi Homunayuanayobt MOMuUEAYUALApsl MeH NPUHYUNMEPIHIY A8MOPIbIK
KIACCUDUKAYUACDL.

CoH canoHbIHA KaTBICTHI aTayilapiAblH OachbIM KONUIUIIr1 aFbUIIBIH TUTIHAE OOJIBIIT
mbIKTEl. COHFBl YaKbITTaFbl COH WHIYCTPUSICHIHBIH KAPKBIHABI JIaMybl, TYTHIHYIIBIHBIH
KOMTIr CYJYIBIK CaJIOHBIHA CYPaHBIC apTTHIpAbL. JKUHANFaH akmapaT OOMBIHIIA aFbIIIIBIH
TUTIHAETT YPOOHOHUMIEPIIH >Kajlmbl XalbIKKa TYCIHIKTI 00Ny YIIIH ayaapma jKacajibl.
ATtanFaH MeKeMeNepAiH HaKThl MEeKeH-Kaibl KOPCETUII1.

Hollywood- TomiuByn sKyIABI3EI CHSAKTBI 0OJACBHIH JereH CUrHan kejemil ommmBym —
AKIII-Tb1H kuHO UHIAYCTpUsChl. OCHI aTay/Abl COH CaJOHBIH aTay YIIiH KOl KOJAaHaIbl.

Infinity (Tayryn,4a)— mekci3gik nen aynaapbiiaabl. CyTyNnbIKTBIH IIETi JKOK Jem
TYKBIpBIMIaFaH Oonap. AWTyFa OHaii, ecTe KanaTblH atay. J[ereHMeH CYIyabIKThIH 00passl ,
COH 9JieMi CUSIKTBI CO3JIEPMEH acCOLUAIINS KOK CeKUII.

Wellness Town—caybIKThIpy KajamibiFbl Jen ayaapbulabl. CYIYIBIK MPOIEaypaiapbl
KYPTi3LIiM, KeIIeH i KbI3MET aTKapaThbliH OpTabIK.
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Aesthetic Hall (Kapacaii 0atbip, 61-67) — aesthetic- sctetukanbik, hall-3am. Mmumk
CTYIMSIHBIH aTaybIHA 3aThl Cail IeT CCHEMI3.

The Beauty Room (AGsutaii xaH,92) — cynynsik 6enameci. CosmoBotox (IMarapun k.,
206) — KOCMETOJIOTHSUTBIK OPTaJIbIKTa OOTOKC YKacasa bl JCT akIeHT Oepim Typ.

Cosmo city( Xapoxo k., 230) — CoH onemiHIEe KOCMOC €631 JKepJle KOK CYJIYIBIK
nereaMeH TeH. KocMocThI Kaaga OapiibIK poIieaypaiap Ibl alryFa 001aIbl.

Star Nails, AYA-BROW, Lash Experts,HEAVEN, Selective Professional, Spa Imperia
Lux,Golden Bridge, Smart Clinic — xamamarsl CyJIyJIbIK CaJOHIAPBIHBIH aThl. ATaysapaaH
nail- TeipHak, lash- kipmiik, brow — amaMHBIH Kachl CO3IEpiH KOJAaHFaH. bByn Kel3MeT
KopceTy OarbIThIHA aKIICHT OepTeH.

Kade, pecropan araybiHa OHBIH acXaHACHI ocep eTei. MbIcaltb:

Ocean Basket Pirate — »xepopra TeHi3iHIH acxaHacblH HacuxarTaiapl. Ocean — MYXHT,
Basket— xop»biH, Pirate—kapakiisl Jgen ayaapbiiblil, KAPAKIIGIHBIH MYXHT TEKTEC KOPYKBIHBI
JIeT TYCIHJIIK.

Tito Acranum — acranum-kymusi, Tito- >xankel eciM. Tito-HBIH KYIHSCHI JETCH aTay
KBI3BIFYIIBUTBIK OSITa/bl. KYIMHUSHBI aIlKBICBI KEJITeH ajaM MIHICTTI Typae KadeaeH oM
tatanel. Kalian& Steak house — xanmbsH MEH CTEHKTIH(ETTIH) YHl, aTaybl y3aK OoJiFaHMEH
OHBIH epeKIIeNirin kepcerin Typ. Z Mood /Cocos— m00d — KeHIUI-KYii, COCOS-KOKOC, JKaAKChI
KOHUI-KYHJIe OTBIPBIN, KOKOCTaH JOM TaTachl3 Jen Imakelpbil Typ. Kadenin arays
0oceKeecTepeH epeKuiesnen Typ.

Wine Space — wine- mrapar, space-rapsbinr.Fappiin mapan aen CyChIHHBIH TEHJIECI3 KaCHETIH
KOPCETIN TYp HEMeCe oTe KEH acCCOPTUMEHT OaphiH alThim Typ. J.Z. Peking Duck — Ilekun
YHpETiHe aKIeHT JKacallFaH.

Cosmo, Little Brasil, Medallion, Craft, Class house, Korean house, Noodles, Country-
Club — e3inin OackamaH epeKIIeNiriH TaHBITATHIH artay Oepyre ThIpbicKaH. Kadere artay
Oepylle OHBIH acXaHachl ©T€ MaHBI3/IbI PO aTKAPaIbl.

CoHfFBl Ke37eri kakchl ictepAiH Oipi — xodelHara Oapein, kode imrim, HOYTOYKIEH
xkymbic ictey. KodelinsabsiH ataysl — tea- maii, coffee—kode ce3naepin ypOOHOHUM Kacay
YIIIH >KH1 KOJITaHAIbI.

Meicansr: Garden, Jumpin Goat Coffee,Bon-Bon,Gloria Jean's Coffee,Paco coffee &
pastry, New Bisquit, Milk and Honey, Big Apple coffee shop, Urban coffee, Local Coffee
and Pizza. AcxaHacblH, OpHaJIacCKaH JKEPiH €CenKe alblll, KO3re TYCETiH artay Kos OireH. Big
Apple coffee shop araybl AnMaTbIHBIH anmopThIHA AKIEHT j>Kacail OTBIPBII, KAKChl aray
oiman tankaH. Urban coffee — Urban ce3i exi marblHaga aiThuiagel. bipi >KbuimaMIIbIK
JETeH T1 OL1ipce, eKIHIIIC Kana JIeTeH YFBIMIIbI CHINFBI3a Ibl.

VYp6ououumaep Resort— kypopt, Hall-3an, Palace—capaii meren cesmepiin kemeriMeH
kemn ke3zaeceni.Mbicansl, Royal Resort — matma xkypoptsl, Weekend Renovacio— Renovacio
nemaneicel, Double Tree by Hilton Almaty— Xunaton MeH AJMATBIHBIH aFallibl, T.C.C
ypbanonumep keseceai.Grand Family Hall, Resident City Hotel, Voyage, Royal Palace, Ray
Pool Club, Sunrise, Assorti Rancho, Garden POOL, Dream Island —AnmatsiHbIH IeMaibic
OpTabIKTAPHI.

KonauTtepnik TOTTiUIEp caTaThlH JOYKEHIECPAIH YpOOHOHHMMAEPIH  aTKaphlll TYpFaH
KbI3METiHEe Kapaii 6esin kapacteipaitbik (Kecte 2) [14].

Real names-HpicaHHbIH Strange names— atay MeH Ywinmi Ton — Long
KBbI3METIiH aIlbIn KBI3METTIiH 0aliIaHBICHI Nnames— y3bIH aTayJjap.
KOpCeTeTiH arayJap. 7KOK.
Sweet Owl- totTi yki , Strange names— atay MeH Cup of Tea — exi3ar
Qulpinay Bakery— xyimbiHaii | KbI3METTIH OailJIaHBICHI )KOK. | €CIMHEH JKOHE YCTEeY MOH/II
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HayOaiixanacel, Caramel—
kapamenb, Whoopie Cakes —
Bynu 6omimi by
aTaynaapablH OapJIbIFbl
TOTTIMEH OalIaHbICHI Oap.

Cosmo— kocMoc ataysl
0acka /1a KbI3MET KOpCeTeTiH
HBICAH/IAp/IbIH aTaybIHAA
Ke3zecei.

So Nice — cy#ikiMaiik ger
aynapca 0omapl.
JKannbutanras aray aep
enim. Kormurepiik qykeH
JKalbIH/A AUTBLUIBIN TYPFaHbI

CO3JIeH KYPBUIFaH,
aynapMachiHaa Oip MIBIHBI
asK LAl e auThlUIabI.
KonauTepik qykeHre Keimin
TOTTIMEH Oip LIBIHBI asK Al
IIIIIIT aJ1 JIen OpeKeTKe
maxkelpein Typ.Coffee Boom—
€Ki 3aT eCIMHEH KypaJFaH,
kode Oym aen aygapbliaibl.

ce3UIME I
Milenium —MBIHXBUIIBIK.
byn yp6ononum ze Gipas

HBICAHFa KBI3MET €Te/l.
OWTKeH1 JKaJbUIamMa aTay.
KonautepmikTi cunarrarn

byM —KaHaNBIK JIereHre
KeJe i, SIFHU TOTTI XkKell, Kode
11 ien ayaapcak 00maibl.
O3iHe XaHAJIBIK alllachIH JIEI
tyiinneial. The Sweet Lab —
TOTTI 3€pTXaHa

TYpPFaH XKOK. Jienay1apblUIIbl, CHIH €CIM
JKOHE 3aT €CIMHEH TYpaJbl.
Sister's Corner —OnKkeMHIH
OYpBINIBI, UTIK CENTIT1
ApKBUIBI OATAHBICHIT TYP.
Kecre 2.

Kapaoke, Oapmap— »xactapablH >kui OapaTbhlH OpHBI.AJIMaThila OYPBIHFBIIAN eMec,
Kapaokere Oapwill JeMalaThlHAAPABIH caHbl Kem. Kapaoke - oH ailTy, ©3iHIH BOKAJIBIK
KAaCHETIH aHBIKTay, JaMBITy JIeT€H KAKETTUIIKTEpIH OTEeHUTIH OpbIH. AJMaThlaa
Soprano(comnpano), Voice (mayeic), Rock Cristal(kpuctan pok), Pro Rock (mpo pox — pok
JKalbIH/Ia) aTThl Kapaokeep 0ap. ATaybl HBICAHHBIH CHITATHIH JIJ alliajbl. ATaybl aybICTIAIbI
MarbIHaAa cumnarraiaTeiH Be Famous, Funky bar & karaoke, Hot 2 be,For Best, Fenomen
CO3JIepiH KOJIJaHFaH.

Rotana Grill Lounge — Rotana ce3i Openarin 6ipi. BipikkeH apa® omipiiri KypraH
Porana konakyisiep xemici 6ap. Porana — manpmanbiH Oip Typi. ['prin ce3i TYCIHIKTI.
Lounge — nmemainbic men aymapbuiabl. [lagbMma aFalibIHBIH ACTBIHJA TPUILI JKEI, OH aNThII
JeManaMbI3 JeTeH TYCiHIK makga Oonasl. Fahrenheit bar& Grill — dapenreiit Gap xoHe
rpwi. apeHredT —TemneparypanbiH emeM Oipiiri. Brass Pub — marynnsiit ma6. Pub —
TaMaKTaHaThIH kep. Brass-e3 (1aTyHb) JereH MarbiHa Oepeni. Kanmbl aFbUIIIBIH TUTIHE
Pub ce3i ke konmanbutaabl. KyHmenikTi eMipae Oapblll, 1eMaaaThiH OpbIHAApHL. by ce3miH
KaTbICybIMEH ypOoHOHHMED ki Ke3neceail. Meicanbl: House Pub, Glen Pub, Guinness Pub,
Garrison Pub. AFpUIIIBIH TUTIHZAETT CO31 Ka3zakKllara ayAapraHla Typa MarblHACBIH Oepe
anMaiapl. OUTKeHI TUIMIK OIpJIIKTEp COJ eJiH MOJEHHETiH OolibiHa CiHipreH. backa Titre
aynapraHia oj OosiynplH Oopl aHBIK KepiHOeWmi. AJMarhl KalachlHAA OChI TEKTeC
ypOoHOHUMAEp Oap. AynapraHaa KUChIHFa KEJIMEWTIH MarblHA IIBIFa/bl. MarbIHACBIH TEK
arpUIIIBIH TUTIHAE FaHa TYCIHY KakeT. Meicanbl: Victory Mexican and Wild — Xenic
MEKCHUKaIBIK koHe >kabaiibl, The Grapes-)Xy3im, K-Town — K-Kanaueirsl, Jungle- JlxyHrim,
Underground - XKepactsi, Astoria- Actopust, Friendly- IocTbIK.

ANaMHBIH KYHJENIKTI TYPMBICBIHAAFBI KaXeTTUTIK — kuiMaep. KwuiMHIH KaHmaii
OpeHaTepi OapblH COHJI KMIHETIH Ke3 - KeJreH afaMm Oineai. bpennrepain atayel keOiHe
aFBUIIIBIH TUTIHAE Keneni. Kuim mykeHmepi MeH OYTHKTEpi A€ aFbUIINIBIH TUTIHAE >Ka3bLIBII
KYp HeMece JIaThlH JIIMOMIMEH KUpWIUIMLAAarsl ce3nep Oepineni. Meicansl DaRa ataysr —
KAIIFBI3 YFBIMBIH Oepill Typ HeMece €Ki eCiMHIH OybIHAapblHaH KYpalblll TYp. 3epTTey
OapbIChIHIa YPOOHOHHUMJEPAIH CaH alyaH TYpiHe >XOJBIKTHIK. Keilbip ypOoHOHUMIEpIiH
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aTayblH HOMUHATOP/IBIH KaHaii OMMEH KOWFaHBIH JIO1 TyCiHe anMaabiK. Mbicansl, Alerma, 4
Monkeys, Glasman, Avrora Fashion Gallery, SeeAlt, Pink Rose, Sneakertown.

KoMMepHusutbIK HICAHHBIH YCHIHATHIH KBI3METIHE Cail aTalxybl ©3iH YCHIHY TMPHHIIHITI
nen atananpi[15]. Topman Oy mpuHIMOTIH OacThl MOTHBI aMBIPMAIIBUIBIKTEI KOPCETY,
OM3HECTIH Japajiblfbl MEH MaHBI3IBUIBIFBIH OUTAIpY Jen aiTaapl. AFBUINIBIH CO3JICPIH aTtay
petiHme maiiganany - Oy 6acka OOBEKTUICPACH epeKIIeIeHyY YIIIiH TaMaria Kypan, - JIeimi
ben Pagadnp[16]. On HbeicCaHHBIH araybl JKEPrUIKTI XaJbIKTBIH TUICKTEpI MEH
KaXETTUTIKTepiHe COHKeC Kellyl KepeK JIen CaHai/bl.

AnMateiia  KUHOTeaTpiapablH caHbl 36-Fa kerti. Kem OeniriHe arbUINIBIHINA
ypboHoHuM Oepuired. Cinema, movie >KETeKIll Ce3AepAlH KeMeriMeH artay Oepuires.
Lumiera Cinema, Cinema Towers 3D, Kinopark 16 Forum, Almaty Cinema, Cinemax
DOSTYK Kinoroom, Movie House Almaty, GOLD Cinema, MULTIPLEX, SILK WAY
CINEMA.

I'yn nyxeHiHiy araybiHa arbulllbIH TUTIHZET] flower - ryn cesi Heri3 Oonaasl. Mbicasbl:
Gucchi flower, Amelis. Flowers,Amore flowersRose for love, VIOLAND, Bloom Flowers &
Décor, Wonder House of flowers, Cosmoberry, Rose Gold Almaty.

ABTOK6JIIK JKyaTblH MeKeMeJiepre ypOOHOHUM Kacay YIIIH car, avto - aBTOKeJIIK ce37epi
karbickad. Car Good, Marchall, Arsenal, Avto Mag Service. TapuxTarsl aTakThl agamaapIbIH
eciMiMeH OailianbIcThl ypOoHOHMMIEP A€ O6ap. Meicansl: TheShakespeare Pub—6ap, Chaplin
Cinemax—xkunoreatp, Gloria Jean'scoffee—xoderepus , JZ—kade.

Kypambraga mudp ke3aecerin ypooHoHumaepae o6ap. 2- two ,4 —four gen xa3pliaThIHBIH
oimemi3. Anaiina 4 Monkeys — maiimbuiap yurid, hobby 4 you — (xo6u cen ymrin), hot 2 be —
hot to be(bICTBIK ceH yIIiH),4 mums - aHaJap YIIIH JETreH TIPKeCTep/l HEIIKTCH OChLIai
KBICKApTYFa THIPBICKAHBIH aNTBUTYbl YKCAc OOJIFaHIBIKTaH NN TYKBIPBIMIANWMBI3. Aunaiiia
€CTLTYl JKaFbIHAH yKcac 0oJjica J1a, jkKa3bUTybl MEH MarblaHAChIHJA albIpMaIiblIblK Oap. Tic
eMJIey OopTalbIFbl dent, stom - Tic cO31 KaThICKaH ypOAaHOHMMMEH aTaiybl mapT. Meicalbl,
Dent-Lux, Dental Park, Emir stom, Medical Park, Profident, Alfa Stom, Diol Stom.

KazakcranHbIH naMybl K3 ajnabpIMbIza oTin kateip. 2000 xbeuigapaan 6acram yi camy
KYpbUIBICBIMEH IIYFbUT aifHanbica Oactaabl. bacmana maceneci opOip Ka3aKCTaH[BIK YIIIH
©3€KT1 OOJIBIN TYpFaHJa Yire cypansic apTThl. JKaHa HbIcaHaap — KaHa atayjiap TYIbIpajbl.
OHoMacTHKa caslachl JKbUI ©TKEH CailblH TOJIBIFBIN OThIpajbl. BYphIH canblHFaH yilsiepre atay
OepinmenTiH. Ka3ipri KypbeuUIbIC KOMIAHUSJIAP ©37EPiHIH TYPFBIH — YH KEIIEHIEPiH aTayaa
aCKaH TaJlFaMIIa3/IbIK TAaHBITHII OTHIP. OPHUHE OpHAIACKAH JKepi, OMIKTIrl, KIUMAThI
eckepineni. HeiMMHr kKommaHuUsIapbIMeH OIpirinm, aWbIpbIKIIa aTbhlH KOSABL. AJMaThblaa
Tebeci OYITIIEH TalackaH TYPFbIH Vil kemieHaepi Oap. Meicanbl, «HypTtay» TYprbIH Yii
KeleHi fen atanaapl. KemeHre aBTo Typak, OananapIslH OWBIH allaHbl, T.0. KaXKeT HbICAaHAAp
KUHaAKTanaael. AnMmaTrel Kajachl OoibiHIIA 30 TYpPFBIH YH KELIEHIHIH aThl aJbIHIBL.
BbanikaransiMbI31an arpUNIBIH  TUTiHIeri araymap Towers-myHapa, Town- Kanamibik,
Residence-pesunennus, City-kana, Hills - ouik Tebe, house-yit, Village-aysin cesmepimen
katap kenreH. Ocbl co3epi Tonka 0ein KapacThIpIbIK.
1.Elif Tower, Tengis Towers , Samal Tower , NS Tower.
2.Grand Town, Sun Town, Apple Town.
3.Forum Residence, Alatau Golf Residences, Central Park Residence, Abay Residence,
maxima Residence.
4.Esentai City, Nur City, Koktobe City.
5.Sun Hills, Alatay Hills.
6.R-House, Park House, Tau House.
7.Alma Village, Athletic Village.

TypreiH-yii KelleHiHiH ypOOHOHHMI Typansl 3epTTereH PazymoB 2000 >xputFa aeifiH
MYHJail aTayablH OojmaraHbiH aWTaabi[17]. Hazapman Thic Kayibinm Oapa jKaTKaH CaJiaHbI
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3epTTeN, Yillepai artayaslH KiacCU(UKAIMICHIH YChIHABL. bipinmii 0i3 »ofapbina Kepcerin
KETKEHJICH TIpKeCTi Co31ep/liH Keyi, eKIHII HICAHHBIH CBIPTKBI KeNOeTiHe Kapalk OWIKTIT,
TYCi ecemnke anbIHa/bl. Y IIHIIIICH, OHBIH CTAaTYCBhIH KopceTy KepeK. [loTeHmanipl KITMeHTKe
OHBIH KYHJIBUIBIFBIH TYCIHIIpY Kepek. CTaTychlH KeTepy VIIIH TyIFalapibslH €CiMiH
naiinananyra 6onaael. Meicansl, «Abay Residence».

Maxkanaia aFpUIIIBIH TUTIHAETT YPOOHOHUMIEPIe TOKTAJBIN, Kala TYPFBIHIAPHIHBIH
KAHINAIBIKTEl aHTIUIM3MIe YHpEeHreHIH Oalikayra Oosanel. KamamapaplH JTHHTBHCTHUKAIBIK
KEHICTIr1 KeH, 9p ajyaH, Kypnemi. AIMaTsl KalachlHIarbl YpOOHOHMMIEPl 3epTTeil Kee,
HBICAHJIAP/IBIH aTaybl aFBUIIIBIH TUTIHJIE aTajly YIIiH MbIHA KaFUIIapAbl YCTaHFaH KOH:

- aTayJplH O3IHIK JapajbiFbl 00y yiriH Oenriti 0ip 0O0BeKTIHIH OapibIK MYMKIHIIKTEPIH
naii1aanys;

- aFBUIIIBIH TUTIHIH 0pQoTpadusuIbIK epeXxeNIepiH caKTay;

- aFBUINIBIH TUTIHIH CO3IK KOPHIH IIaMaJaH ThIC KOl KoJIIaHoay;

- arayablH aUTBUTYBI TUITE KEHLUT 00Ty;

2000 wmutH.-maii xankbl Oap AJMaTBIHBI Oip MakKajJaMeH TYyrel KaMTy MYMKIH eMec.
YpboHonuMep omi Ae 3eprreyal KaxeT ereTiH cana. COHFBl Ke3/e JIMHTBUCTED OCHI
TOMMOHUMHUKA CaachlHAa KBI3BIFYIIBIIBIK APTTHIPHIN XKYp. OUTKeHI OyJ1 YHEM1 TUHAMUKaaa
TYpFaH KabaT opi TOJBIK 3€PTTEIMETeH. YPOOHOHUMHIH ©3 IIIIHJe KIKTEJIeTIHIH aWTKaH
005aThHOBI3. OWKOJMOHUMIEPAl 3€pTTeY KbI3BIKTHI Ooyiap emi. JKbulblHa KaHIIama Y
CaJIBIHBITI, TATICHIPBUTBITI KAThIP. YWIIH aTaybl aJlaMHBIH OMIpiHE KAHIIAJIBIKTHI 9Cep ETETIHIH
1ie ska3yra 0ostael. JKaumbl aFbUIIIBIH MEH Ka3ak TUTIHJAET1 ce3/ep Oipirim, Oip atay OOJIbIT Ta
KYp. OpHUHE oJapabl 013 aFbUIIIBIH TUTIHAETT YPOOHOHHMM Jien KapamaiMbi3. OpbIC TUTI MEH
arpUIIIBIH TUTI OIpIKKEH ce311 JaThlH TpadukackiMeH Oepy ae Oip TpeH neyre OoJiajbl.
YpOoHoHUMIEpAIH Oip TOPTINNEH KOMBUIMAybl Ka3ak TUIIHE ocep eTepi aHbIK. 3epTrey
Ke3iHJe ypOOHOHUMICPIIH YIII TUIe Je Oip/iei KaThlHacTa €KeHIH KOP/IIK.

YpOoHumaik eciM GepreHie HOMMHATOPABIH ©31HIIK O1p aljianbl CTpATEruschl 00aIbl.
bynnaii Typreiian kaparanga «AIDA» cxemachkl HOMHUHATOpJIAp YIIH €H THIMII 9Cep €Ty
kypaisl (Cyper 1). «<AIDA» TepmuHi abpeBausTBIK TEPMHUH.

AIDA

CTpaTErusiChl

action-ic-apeker
ety

interest-

attention-nasap KBI3BIFYIIBLIBIK

desire-kanay

Cyper 1.

AIDA crparerusicbl JKOfapblla CbI30aja KOpPCETUINeH arbUIMIBIH  CO3JepiHEH
KypaJFaH, ICUXOJIOTHsl ocipece HeWpO-THMHIBUCTUKAIBIK ICUXOJIOTHAIA KU1 KOJIAHbIIa/IbI.
ChI30aHBI MIETENIIK XKapHAMaJIBIK areHTTIKTEp 63 TOKiprOeciHie ChIHAIl KOpill OHbIH OHIMI1
eKEeHIHEe KO3 )KETKI3reH.
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Jluareuctukaga TepMuHAlI anFamkeuiapaelH  Oipi Oombm  JI.C.IkonapHUK TIeH
E.®.TapacoBrap e31epiHiH «SI3bIK yIUIBD» aTThl eHOETiHIAe KOJAaHAbl. Bi3fiH TakbpIpbIITKa
Kenep 0oJicak oJ1 OipiHII Ke3eH e SPrOHUMIe KeTYITiHIH Ha3apblH aylapTKbI3aab! (attention),
OHJIAFBI TEKCTTIH Oepep akKMapaThIHbIH Ma3MYHBIHA KbI3BIFYIIBUIBIFBIH TYIBIpaIsl (interest),
YCBIHBUIBIT JKAaTKAaH 3aTThl CAThINl allyFa JICTCH KENYIIiHIH KajlayblH ostansl (desire), ey
COHFBI KE3CH OHE KOCITOPBIH €reci YIIiH €H MaHBI3AbICH KeIYIIre MEHII KbI3METTI, MEHTi
TayapJbl CaTHII AJIFBI3Y, SIFHU ic-9peKeT (action).

Xorapbina KenTipiireH TOPT CTPATETUSHBIH OPKANUCBHICHI O3IHIIK OICTep apKBLIBI
Ky3ere acafpl.

Bipinmi  crparerms.  Hazap  aynmaptkeiy.  Ke3-kenreH — HOMUHATOPAbIH
nalbpIMIaybIHIIA aTayJblH acTapblH/a aJlpecaTThlH Ha3apblH ©31HE aynapTarbiH Oenrutl Oip
aKmapat s>kaceippuUtraH. Jlemek, ypOoHuM TUIMIK Oipiik peTiHae Oenrini Oip aeHrenme
aZjpecaTka ocep €TIEK, SIFHU APrOHUMHIH MparMaTUKAJIBIK KbI3METI OaiikaiMak. AJpecaTka
JKOFapFbl JIGHIele ocep €Ty YIIIH HOMMHATopjap op TypJi KaiTamaHOac KOCIMOpPHIH
aTaynapblH oinan TaOyna. AJIpecaTThlH HazapblH ©31HE aynapTy ypOoHuUMepre KOWbUIFaH
3aMaHayd Tajam icrerrec. SIku, artay ajpecaTThiH Ha3apblH ayJapThIl, Te3 KaTTabIII,
KaAFbIMJIbl ACCOLIMALIMS TYABIPTHIN, JKajlbl Kajla TYPFBIHIAPBIHBIH KOMIILIIriHE TYCIHIKTI
00Jybl KakeT. KoMMepIusuisiK ypOoOHUMIEPTe Keyep 00JIcaK, 0JIapIbiH HOMHUHATOPJIAPBIHBIH
aTay/ibl TaHIAYBIHAAFBl HAETTEPIHIH MEepapXUsCHIHIA apecaTThH Ha3apbhlH aTayFa aynapry
KOIIOACIITBIIBIK OPBIHIBI ATTy/Ia.

ATaJIMBIII CTpaTErusiHbIH ©3€KTUIINH «O31HIH aTay eTUIiN KOWbUIFaH COTiHEeH OacTam-
aKk ypOOHHMM 631 icmerrec ypOOHUMIEP apachlHIAFbl TYBIHYIIBUIAP MEH KEIYHIUIepIiH
HazapblH ©31HE aynapTy yuIiH Oocekere Tycrek» aen, E.H.CumopeHko yThIMABI epekiienen
keTkeH. COHJIBIKTaH/a, HOMHUHATOpJap YIIIH TYTHIHYHIBIIAPIABIH Ha3apblH ayAapTy YIIiH
OJIApJIBIH Kajaylapbl MEH TaHjayjlapblH OuTy OYTIHT1 TaHAAaFbl HAPBIKTHIK SKOHOMHUKAHBIH
AIFBIIIAPTTHI 0OJy/a. Opi agpecaHTTap aapecaTTapiAblH Ha3apblH ayAapTy YIIiH dp Typii
TUTITET1 aKmaparTapisl ypOOHMMAEp apKbUIbl Oumipyae. byn mparmaTtika HOMHUHATOPIBIH
PEIMIIUEHTKE ocep eTylHe Imaprranansl. MyHaarel mnparmatukanbl  H.B.IlInvkeBnu
ajzipecatka op TYPJl acCOLMICHsIIap MEH SMOLMIIAP apKbLIbI 9cep €Ty Jien TYCIHIAIpreH.

MaHpI311bI aiisia e€CIMHIH CHPEKTITiHAe, AEMEK €CIM 631 THNTEC KOCIOPBIHHBIH eCiM
Kaltanan TypMmaybl KaxkeT. OMOHMMJK aTaylap KOCIIOPBIHIBI Japajiam, epekKileien TYpy
KACHUETIHEH alpbUIbIN, COJI aliMaKThIH TYPFbIHIAPBIHBIH ONBIHJA KOCITOPBIHHBIH iCKepIIiriHe
JiereH KyMoH TyaAbIpajbl. Mbicambl:

«Mecmo ecmpeuuy xadeci (monm ocel ypOoHMMII 0i3 3epTTey OaphiChIHIA Oip-ak
MOpTE€ Ke3AECTIpAiK >koHe Oyl ypOOHMMHIH €3 THOTec YpOOHUMICPACH YJIKEH
allbIpMaIIbUIBIKTAPBIHEIH - Oipi Oy ypOOHUMIE eKiHIII peTTeri HOMMHALUsIay ojic
KoJjaanbuiMarad. OraH Koca Kade yIIiH TanThIpMaiThIH aTay);

Anppiarsl Tapayna tangansiirad «Lady G.A.G.A.» KriM-KelIeK qyKeHi;

«benoe connye nycmuinuy kadeci (ypOOHUMHIH acTapblHA YKAaH-)KAKThl MarblHAJIap
XaTblp. bip jkaFplHaH aTay eciMi3re KEeHeCTIK Ke3€HHIH Y3JIK JereH (uibMaepiHiH OipiH
eciMi3re Tycipce, eHal Oip >kaFbIHaH KajFfaH KadesepliH apachiHia Oyi KadeHIH OpHbI
epeKllle eKeHIH Tycnaiarn Typ).

bipinmi crpateruss OOMbIHINA, SFHM aJpecaTThlH Ha3apblH ©31HE ayaapTy YILIiH
KOWBUIFaH 3pTOHUMJIEP caHaThiHA OAPIBIK JEpIiK ypOOHUMIEPi KaTKbI3a alaMbl3, JiTCe Jie,
ollap OproHUMep IimiHeH TrpaduKanblK OWBIHAAp MEH ackaH HOMHUHATOPJBIH
IIBIFAPMAIIBIIBIK €HOETIHIH jkeMici O0MbIN TaObUIFaH ypOOHMMIEp epekiieneHeni. OHmaii
rpaduKaNbIK OMbIHAAPFA op TYPJl MYyHKTYAIMsUIBIK Oenrinep MOTiHIHIH imIiHAe acipece Oac
KAFbIHAA KEJNreH aTaylnap MEH MOTIHIE OpBIH alfaH HEri3Ci3 Ke3-KenreH rpadukaibik
aybITKYBI 0ap 3proHUMIEp Kipei.
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Exinmi crparerusi. KiumeHTTiH TapambiHaH ypOOHHUMHIH Ma3MyHBbIHA JIETeH
KbI3BIFYIIBUIBIKTHIH TYYbl. MYH/Ia TOMEHET1/ICH aiianbl Tociiaep Kojaaanyra 0oiaibl:

a) HbICAHHBIH epeKIIeNiriHin ecenke auxy. Mpicalbl:

«Ilynvey mopixaHachl,

«byob 300pos» nopixaHACHL.

9) OeuriJi Oip kIueHTTEpP TOOBLIHA Oeliimaeny. Mpbicambl:

«HoBemnma»  kiTamxaHachl — KiTalm  JKaHpiap  IMIiHAE  HOBEIUIA  YKAHPBIHBIH
OKBIpPMaHapbIHA apHAJIFAH KiTanTap JYKEHI.

Yuwinmi crparerusi. KiMeHTTIH YCBIHBIN J)KaTKaH Tayap HE KbI3METi CaThIIN ajyblHA
KaJlayblH 05Ty. HOMUHATOP KOCIMKEPIIIKTIH ICKEePJIIr KaliIbl apecaTThlH CaHACBhIH/IA JKAKCHI
OM TyZIbIpyFa YMTbLIAIbl. MbICaIbI:

«Olympic Plaza» xadeci;

«COSMO» OOYIWHT OpTaNBIFBI(aTay aFBUINIBIH TUTIHIH OIp FaHa «COSMO» JereH
Ka3akKIla «FapblIITHIK) CO3IHEH TYPAJIbl).

Teprinmi crpaterusi. KinneHnrri ic-opekerke urepmeney. KiueHTke KepceTuleTiH
KbI3METTEp MEH TayapJiap/ibl CaThIl aJlbIPTY. MbIcalibl:

«Hit target!» Oubsapa KIyObl (CHHTAKCHCTIK TYPFBIIAH coiyieM (GopMachIHIaFbl OyIT
9proHUM, OYHpBIK pailiabl opmaaa TypFaH arbUIMIbIH TUTiHAEr1 «Hblcanra Turiz!» aereH
coitsieM. KitMeHTTI ic-opeKeTKe uTepMeleye);

«4A coffee» xopeHHUSICHI.

YpOonumaik atay OepreHjie HETi3ri ecenke ajap MapTTapiablH Oipl ypOOHUMIEpIiH
eciM 0o OepUIreHHEeH KeWiHT1 Kbi3MeTl. COHIBIKTaH /1a KeJeci Ke3eKTe ypOOHUMIEpPIiH
(YHKIIMOHABIK aCTIEKTICIH KapacThIPy KOH.

KopbIThIHABI

AliHanmaMbI3[IaFel 3aTTap MEH OJIap/blH aTayjaapbl Oi3MiH JyHUEHI KaObUIIaybIMBI3Fa,
KapbIM-KaThIHAC KYPYBIMBI3Fa ocep ere/il. JIMHrBUCTHKA TeK KaHa TUIMIK OIpiKTep/Ii 3epTTel
KoWMaii, OHbIH KOTHUTHBTI MOHI MEH MaHbI3bIHA €peKIlle Hazap ayaapblll oThIp. [lyHHEHIH
TUIAIK CYpeTi YakbIT ©TKEH CailblH e3repil OThIpajbl. AJaMHBIH TYJIFAJIbIK JaMybl, asuIbIK
OUTIMHIH KaJBITaCybl, TOKIPHOE MEH COTCI3IIKTEp JYHHUEHI1 CypeTTeyiMi3re ocepiH
oepeni. Kynnemikti TypmbicTa Oip HBICAHHBIH €CIriH amambl3. ATayblHA MOH Oepemis.
OMoUMsIMBI3Fa ocep €TeTiH araymap Oosanel. Erep ypOOHOHMM eciMi3zie Kajbill, MEKEMe
KalJIbl JKakCchl OM KaJlbIITACThIpCa , OHBIH MIHJIETI OpBIHAAIABI JereH ce3. OpOip aaam
eMipinjae Oip 3aTka OoJica Aa atay Oepeni. bamacbiHbIH aThIH KOsibl. MEKTeN alibin, OFaH
atay 6epeni. Con GepuireH aTayIblH TYIKI MakcaThl acTBHIPTBIH Oo0Jica Ja jKaTy KepeK. AThI
aTanFaH callblH MakcaThl OiibIHA OpallyblHa TYPTKi Oonanel. Cosl CUSKTE YpOOHOHUM/IED e
O0lp MakcaT apkajmaybl Kepek. 3epTTeyiMi3ie Kelle, ITaHFbUI, alaHAapAblH aTaybl
KapacTbIpblIMaabl. Toyenci3 ik anrasibl Oepi Kellle aTTapbl Ka3aKIIaJaHbIIl )KaThIp.

Kopeita kenrenge, 3eprreyimizre 330 ypOoHOHHMM anblHABL. Onapabl >KbIHBICHIHA,
KAChIHA, QJICYMETTIK CTAaTYChIHA, KbI3BIFYIIBUIBIFBIHA, MAMaH/IbIFbIHA Kapail TONTACTHIPBIK.
YpOoHOHMMIEp/lI HBICAaHHBIH CHUIIATHIH allla ajiFaHblHA Kapail ym Typre Oeiin KIKTe[iK.
Kanamarel HbBICAaHTApIBIH aTraylapblHa JKEKe-)KeKe TOKTaJblll, ayaapMma Kacalbl.
YpOoHOHUMIEPI oMl J1e 3epTTey KakeT. ONTKeHI oNap/blH MaFbIHAIBIK TOMTaphl [a,
KYPBUIBIMJIBIK JKaFbIHAH J1a 9p TYpPJIl OOJIBIN IIBIKTHI. Y pOOHOHUMAEP/II 3€pTTey apKblLIbl 013
QJIEYMETTIK TOMTAPABIH MCUXOJOTHSICHIH, dNIeM i KaObUIIayblH, UHTEIIEKTYAIAbIK JIeHTeiiH
aHBIKTAM aJambI3.
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Almaty, Kazakhstan

THE IMPORTANCE OF VIRTUAL WRITTEN COMMUNICATION IN
ENGLISH LANGUAGE

Abstract

The article reveals the goal and the outline of the developed methodology of teaching
the virtual written communication in foreign languages. According to the author, virtual
written communication has its own characteristics that determine certain requirements for
students' writing skills. The article provides an opportunity to increase the level of writing
skills of students in virtual communication in a foreign language on the basis of special
methods of teaching such communication on the Internet. In other words, the teaching is
aimed at increasing the level of formation of written language skills of foreign students in the
context of intercultural virtual communication.

Communicative orientation in foreign language teaching is an important factor that
determines the productivity and effectiveness of the educational process. The formation of
writing skills in teaching a foreign language to students in virtual communication is effective
if the Internet connection is actively involved in the process of learning a foreign language.

Teaching written communication on the Internet in a foreign language helps to
improve the quality and efficiency of the process of developing students' writing skills in
virtual communication. Because of the predominance of written communication online, it is
important to teach students to communicate with native speakers not only orally but also in
writing. The organization of such communication practice provides students with the features
of virtual language, Netspeak, network etiquette, various abbreviations, smileys, etc. involves
presentation.

Keywords: foreign language teaching methodology, virtual communication,
international communications, writing skills.
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BAKHOCTb BUPTYAJIBHOI'O IMCBbMEHHOI'O OBIIIEHUS HA
AHIJIMACKOM SI3BIKE
Annomayus

B CTaThe€ OIMMCAHBI OCHOBHAA LCJIb U KpaTxoe COILep)KaHI/Ie O6yLIeHI/I$I BI/IpTyaJ'IBHOMy
HI/ICLMCHHOMy 06H.IeHI/IIO Ha I/IHOCTpaHHOM SA3BIKC B CCTU I/IHTepHeT. HO MHCHHUIO aBTOpa,
BI/IpTyaJ'IBHOC IIMCBMCHHOC O6H.[€HI/I€ HUMECT CBOU OCO6CHHOCTI/I, KOTOpBIe OHpeI[eJ'IHIOT
OHpe,Z[eJ'IeHHI:Ie TpeGOBaHI/I}I K INCbMCHHBIM HAaBBIKAM CTyI[eHTOB. B CTaThe paCCManI/IBaeTC}I
BO3MOXHOCTHh ITOBBINICHUSA yp0BHSI IIMCBMCHHBIX HABBIKOB CTy,[IeHTOB HpI/I BI/IpTyaJ'ILHOM
O6I.L[€HI/II/I Ha I/IHOCTpaHHOM SA3BIKE HAa OCHOBEC CII€HUAJIBHBIX MCETOAUK O6y‘leHI/ISI TaKOMy
O6I_I_ICHI/IIO B CCTHU I/IHTCpHCT. I[pyTI/IMI/I CJIOBaMH, o6yquI/Ie HaHpaBJ‘ICHO Ha ITIOBBLIIIICHHUC
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ypOBHsI c(pOPMUPOBAHHON HABBHIKOB MMCbMEHHOM pPEUM WHOCTPAHHBIX CTYIEHTOB B KOHTEKCTE
MEXKYJIbTYPHOTO BUPTYaJIbHOTO OOIICHUSI.

KomMMyHHKaTHBHAsT HANpaBlIEHHOCTh B OOY4YEHHUH HWHOCTPAHHOMY SI3BIKY SIBJISETCS
BXHBIM  (DaKTOPOM, OIPECISIONIMM TMPOAYKTUBHOCTE U 3(deKTuBHOCTh yueOHOTO
npouecca. POpMUPOBAHNWE MHCbMEHHBIX HAaBBIKOB IpPHU OOYyYEHHUM HHOCTPAHHOMY S3bIKY
CTYICHTOB B BHUpPTyalbHOM oOmeHnn 3(dexkTuBHO, ecau mnojkiIroueHne k HHtepHeTy
AaKTUBHO Y4aCTBYET B IIPOLIECCE U3YUEHUSI NHOCTPAHHOTO SI3bIKA.

OO0yueHre nuCbMEHHOMY OOLIeHUI0 B VIHTepHETE HA HHOCTPAHHOM SI3bIKE ITOMOTAET
MOBBICUTH Ka4eCTBO U 3PPEKTUBHOCTH MpOIlEcca Pa3BUTHUS y CTYJEHTOB HAaBBIKOB IUChbMa B
BUpTyalbHOM o0mieHuu. M3-3a npeobnasanus nucbMeHHOTO oOuieHus B IHTepHeTe BajkHO
Hay4YUTh CTYJAEHTOB OOIIATHbCA C HOCUTENIIMU SI3blKa HE TOJBKO YCTHO, HO U NHCHMEHHO.
Opranuzanys Takoi KOMMYHUKATUBHOM NMPAKTUKU MPEJOCTABIISIET CTYAE€HTaM BO3MOKHOCTH
BUPTYaJbHOTO si3bIKa, Netspeak, ceTeBoro 3Tukera, pa3iavMyHbIX COKpallleHUH, CMAIIMKOB U
BKJIIOYAET MPE3EHTALIUIO.

KiawueBbie cioBa: METO/IMKa 00y4eHus WHOCTPAHHOMY
SI3BIKY, CETEeBOE oOuieHue, MEXKYJIbTYpHbIE ~ KOMMYHMKAIMH,  YMEHHS
MUCbMEHHOU peUu.
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Anmamul, Kazaxcman

ATBIJIIIBIH TIVIIHAEI'T BUPTYAJIABIK KA3BAIITA
KOMMYHUKALIUAHBIH MAHBI3/IbIT bI

Anoamna

Makanaga MHTepHeT XyieciHae BUpPTyanapl »a30ama KapbIM-KaTBIHACTBI IIET
TUTIHAE OKBITYIBIH HETi3ri MakcaThl MEH KbICKAIlla Ma3MyHbl CHIATTajJFaH. ABTOPIBIH
MIKipiHIIe, BHUPTyalabl 3jka30alna KapbIM-KaThblHAC CTYIEHTTEPIH Ka3y JarJbpliapblHa
KOWBLIATBIH Oenriai Oip TamanTapasl aHBIKTAMTBIH O©31HIIK €peKIIeIiKTepre ue. Makamana
WuTtepHeT xKyiieciHne oChIHIAi KapbIM-KaTBIHACTBI OKBITYIBIH apHaibl d/licTeMeci Heri3iHne
CTYISHTTEpAIH MLIeT TUTIHAETi BHUPTyalIsl KapbIM-KaTbIHAC Ke3iHAE jKa3zy JaFIbLIapbIH
KaJIBINITAaCTHIPY JACHIEHiH apTTHIPY MYMKIHIr KapacTeIpblirad. backama aliTkaHa, OKbITyaa
MOJIEHUETapabIK BUPTYaNJIbl OaiiylaHbIC jKaF/aiiblHAa MEKTEN OKYLIbIJIaphIHbIH LIET TUTIHIH
*kasz0ala ceiiyiey 1aFIplIapblH KaIbIITACTRIPY AEHI€HIH apTThIpyFa OarbITTaNFaH.

Hler TinaepiH OKpITyJaFbl KOMMYHHKATUBT1 OAFbIT - OKY HPOLECIHIH OHIMILIIIT MEH
KEMICTIT1H aHBIKTAUTBIH MaHbI3Ibl (akrop. Erep MHTepHeT xylecinae kemniik OailnaHblc
1IeTeN TUTIH OKBITY YJepiciHe OesiceHal TypJe KOchliica, BUPTYyalJibl KapbIM-KaThIHAC Ke31He
CTYIEHTTEPAIH IIET TUIIH OKbITY/Ia 5Ka3y JaFIblJIapblH KAJBINTACTRIPY THIM1 00J1a1b1

WNuTteprerreri »az0amia KapbIM-KaTBIHACTBI MIET TUTIHIAE OKBITY CTYACHTTEPIiH
BUPTYaJ bl KapbIM-KaTbIHACTA jKa3y JaF[bLIapblH KaJBIITACTBIPY MPOLECIHIH carnackl MEH
THIMJIUIIH  apTThIpyFa Kemekrecedi. JKemime OaitnanbicThiH kaz0ama Typi OachiM
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O0JIFaH/BIKTaH, CTYACHTTEpre aHa TUIIHIE CoMNIeHTIHAepMeH aybi3Ila FaHa eMec, )azdaiia
TYpZ€ KATbICyFa YHUPETy MaHbI3Abl. MyHzali KapbIM-KaTbIHAC IPAKTUKACBIH YWBIMIACTBIPY
CTYAEHTTEpAl BHUPTYaJlbl TUIAIH epekuienikTepiMeH, Netspeak, >Kenimik 3THKeT, pTyp:i
KbICKapTYyJIapMEH, CMalNINKTEpMEH JKoHE T.0. TAHBICTBIPYAbl KO3AEH 1.

Kijit ce3aep: meT TUTIH OKBITY oliCTEMECi, BUPTYaJibl OailJIaHBIC, XaJIBIKAPAJIBIK
KaTbIHAC, YKa3y JaFIblIapbl.

Introduction. Modernity makes its own adjustments to the way people communicate
with each other. What is it really, virtual communication? This is communication with a virtual
interlocutor in a virtual space using electronic means. The following forms of virtual
communication can be distinguished [1, c¢.25-26]:
conferences,
chats,
forums,
guest books,
e-mail,
1ICQ,

e Dlogs.

Of course, each of these forms has its own unique traditions of communication and
makes special demands on the language in which communication takes place. In addition, the
forms of network communication differ not only in the mode of interactivity, the direction of
communication, but also in the degree of openness.

Forums are a place of network communication for a group of authors, where records
are united by a common theme.

Chats - they are created directly for live group communication, mainly teacherng

people.

A blog is an online diary of one or more authors, consisting of entries in reverse
chronological order.

Email is the most universal means of computer communication, Email, which is an
analogue of the well-known communication system through letters sent in envelopes,
characterized in that the letter exists in the form of an electronic message that is sent from the
addressee's computer to the mail server, and then delivered to the addressee on his mailbox.

SMS is the most accessible means of virtual communication. A cell phone is always
at hand, and teacher can always use its service, teacher can briefly report on something essential.

Why are so many people using the Internet to communicate today? The Internet
provides quick access to information, the ability to regularly communicate with peers from other
cities and countries, practice in a foreign language, and expand knowledge in other subjects.

First, due to the Internet, even the shyest people do not feel lonely.

Secondly, the number of social networks and the equally low speed of Internet
connections allows teacher to connect people on different continents, allows teacher to find
relatives, friends, acquaintances.

Thirdly, due to Internet communication, people get to know each other, meet, fall in
love, marry, and isn't this the most basic goal of not only the Internet, but in general, the entire
universe?

Fourthly, news published on the Internet, numerous articles confirming certain events
appear in the Internet space before we can see them on TV or read them in daily publications.
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Some people find it more comfortable to communicate on the Internet because you
don't stutter or blush, for example. During communication, the interlocutors are in their usual
environment (room, office, cafe, etc.) and do not feel constraint and inconvenience.

Virtual communication is much easier than real communication, if only because there
is enough time to think over your answer, which sometimes does not happen in real life. We think
that many people online can be who they are not, or, conversely, take off the mask and become
themselves.

Virtual communication has one advantage. There you can share your problems with
people you will not see. And you don't have to be afraid that your secret will be revealed [2, ¢.60-
63]:

1. the role of dialogicity and colloquiality increases;

2. a large number of written texts appear, which receive the organization of oral
communication, the number of spoken structures in written speech increases;

3. various methods and techniques of text compression are developing; texts are
becoming shorter;

4. tendencies of speech redundancy are developing based on an increase in the share
of spoken speech and savings in language resources based on text compression;

5. the expressiveness of the texts increases.

These changes are taking place, from our point of view, in connection with the
acceleration of the pace of communication and the emergence of a new communication format -
electronic communication, in particular the Global Internet.

Despite the fact that the Internet was created to store and transmit information, it
quickly began to function as a communication medium. In this regard, a new environment for
human life appears, albeit virtual, but with a number of interests, motives, goals, needs, attitudes,
as well as forms of psychological and social activity, directly related to this new space.

Methodology. Internet is a special kind of electronic communication. Internet is
really becoming not only a network of computers, but also a community of people, which makes
us speak of it as a social virtual reality, where communication takes place indirectly, through a
computer. New conditions of functioning dictate new rules of social behavior. A.E. Zhichkina and
E.P. Belinskaya, in her online publication, characterize the Internet as not so much an information
environment as a “self-identification” one.

Thus, the Global Internet Network creates certain conditions for the development of a
radically new type of communication as Internet communication. Let's consider in more detail the
concept of Internet communication and its main properties and differences from traditional
communication.

E.H. Galichkina identifies Internet communication as a type of communication based
on the following constitutive features [3,c.11]:

1. electronic signal as a communication channel. On the one hand, computer
communication is carried out using a computer (information is stored in electronic form), on the
other hand, it is a traditional way of written communication, only the communication channel is
not paper, but an electronic signal;

2. virtuality. Virtual communication is communication with unknown, imaginary
interlocutors. In the process of communication, an unknown interlocutor may become known to
the sender of the speech, in which case virtual communication will become relevant;

3. distance, since the participants in computer communication are distant from each
other in space and time;

4. mediation (since it is carried out with the help of technical means);

5. high degree of permeability. By permeability, we mean that any person can be a
listener, accomplice or participant in computer communication;

6. the presence of hypertext.
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Also, among the properties of Internet communication, which are currently being
actively studied in linguistics, in this work it is proposed to single out the following properties of
Internet communication as basic [4,c.11]:

1. virtuality (reflection of a digital information transmission channel);

2. hypertext (a way of organizing information);

3. multimedia (new format of polycode communication);

4. interactivity (basic way of information exchange);

5. dialogicity (the dominant type of interaction in the network, the constantly
accelerating pace of which determines the oral-written nature of communication).

Virtuality encourages a person to release his hidden personal qualities, limited in real
life by psychological complexes, and this release is carried out precisely in the linguistic sphere,
since a person himself exists on the Internet primarily in a linguistic form. Through language, not
only communication is carried out, but also the creation of virtual reality itself. The Internet is an
area where linguistic personalities intersect, as a result of which the graphic design of the text
becomes very significant. "Oral written speech™ can be defined as the result of an attempt to
convey all the features of spoken language in a graphical way, including emotions, truncated
colloquial phrases, features of pronunciation and tone intensity.

According to 9. Smirnov F.O, a very rapid expansion of the circle of communication
can be identified as a significant feature of Internet communication. In a virtual society, there is a
constant increase in the number of social contacts, there is an almost limitless expansion of a
person's communicative capabilities. In real life, the potential circle of acquaintances is very
limited, in particular, if a person adheres to an established lifestyle. As a result of this, a person
loses the conditionality of his actions, which is usual for real life. According to V. Nesterov, "a
person does not do what he should, but what he wants, in fact, he is free to realize his desires.” All
demonstrations of the "virtual personality” on the Internet have no restrictions and are not
regulated by any laws of society, neither moral, nor state.

We live today in an information society, which is characterized by the impact on a person, on
his ideas about the world, his country, depending on the channel of obtaining information, as well
as the method of its transmission. A distinctive feature of our time is the emergence of more and
more interactive types of communication generated by scientific and technological progress, such
as interactive television (teleconferences, teleconferences, live TV shows) and the Internet.

The rapid development of the world wide web Internet gave rise to the emergence of such a
concept as "virtual reality”, which has firmly entered the human consciousness as a certain idea of
the existence of reality outside the real state of affairs.

This virtual reality emerged so quickly that it is still quite difficult to describe all the
significant social, technological, informative and ethical aspects of this phenomenon. The
problem of human existence in the "space of total communication”, including virtual, has become
one of the central for the humanities. Thus, the development of the latest communication
technologies allows us to speak about the formation of a post-industrial (information) society
predicted by D. Bell, A. Touren, E. Toffler, T. Stouner, J. Martin, J. Masuda, M. Poster and
others. The main feature of such a society, according to these authors, is that it is not material
production that comes to the fore, but the generation, distribution and consumption of
information.

The Internet not only changes social, political and economic structures, but also transforms
the communication processes virtualizing them. Initially, the epithet "virtual™ (from Latin virtus -
imaginary, imaginary) was introduced by experts in quantum physics to denote ephemeral
(unobservable) elementary particles that arise and exist only in the process of interaction of other
particles. Crystal. D notes that in ancient philosophy and medieval scholasticism the term virtus
(virtual) was one of the central categories, denoting the possible, potential, related to the reality of
a different (higher) order [5, c.179]. However, then its meaning changed dramatically: "virtual”
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began to mean the opposite of the material, ephemeral, trying to artificially recreate reality.
Subsequently, this concept began to be used to denote three-dimensional computer micromodels,
and then it rapidly expanded its terminological boundaries, becoming one of the universal
characteristics of information activity as such.

The result. After analyzing the definitions of the concept of "virtuality”" proposed by various
researchers, we can highlight its main features [6, c. 272 c.]:

e relevance: virtual objects exist only in actual fact, only “here and now”;

e procreation: these objects are produced by the activity of some other reality

external to them, and exist only as long as this activity lasts;

e autonomy: the laws of the existence of virtual objects do not coincide with the

laws of the existence of the reality that generates them;

e interactivity: virtual objects can interact with the reality that generates them as

ontologically independent from it;

e ephemeral: virtual objects are artificial and changeable;

e non-materiality of impact: being not material, virtual objects can produce effects

characteristic of material;

o fragmentation: freedom of entry into virtual reality and freedom of exit from it

provides the possibility of arbitrary interruption and renewal of its existence.

Virtual communication, which actually exists in the world wide web, as one of the
most modern and technically organized interactive forms of teaching intercultural
communication, is of particular interest from a research point of view. In order to most accurately
define this new type of communication, it is necessary to consider the main approaches to the
definition of the concept of "communication™ as such, as well as highlight its main characteristics.

The process of teaching communication in a foreign language is directly related to the
formation and development of foreign language communicative competence, being one of the
main goals of learning foreign languages at any level of education. The assessment of the skills
and abilities of oral and written speech is carried out both within the framework of the main and
unified state examinations, and during the passing of international exams. A high level of
proficiency in these skills and abilities plays an important role in the professional activities of
many graduates.

The formation and development of students’ writing skills in the study of the
discipline "Foreign language™ is associated with a whole range of practically oriented tasks: the
implementation of the corresponding exercises presented in various components of the studied
educational and methodological complexes and additional materials, the search for additional
materials, including the use of Internet resources, design work, etc. However, one should pay
attention to the fact that when performing such tasks, students do not often contact with foreign
peers - direct speakers of the target language.

Discussion.Virtual written communication has its own specific characteristics,
which determine certain requirements for students' writing skills. As part of the search for
opportunities for an additional way to increase the level of formation of students' writing skills
during virtual communication in a foreign language, it is proposed to pay attention to the special
methodology developed for teaching such communication on the Internet. It is recommended to
organize a special elective course of teaching in the virtual communication language (Netspeak),
which is a combination of various kinds of abbreviations, truncations, emoticons, etc. Many
specialists are engaged in the study of such a language, including N.G. Asmus, E.I. Galichkina, D.
Crystal, D. Jovanovic and others. This language is actively used by most foreign network
communicators, which predetermines the relevance of such a course.

It is advisable to organize this course as a combination of several classroom sessions
with a predominant share of practical tasks for extracurricular independent work on the network.
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In addition to analyzing the specifics of network communication, studying and practicing the
adequate application of the elements of the virtual language directly, it seems necessary to pay
attention to familiarization with netiquette, the peculiarities of conducting online discussions
(polylogue) in foreign chats and forums. In the course of conducting appropriate experimental
training in the framework of the elective course "Talking Real English”, it confirmed the
effectiveness of organizing the course according to the following plan [7, ¢.22]:

|. Preparatory stage.

1. Diagnostics:
the educational needs of students;
opportunities and preferences for the implementation of their activities;
readiness for independent activity;
work experience (virtual communication, including foreign language);
understanding and using elements of the virtual language.

2. Identlflcatlon of possible difficulties and planning of work to overcome them.

3. Determination of the goals of independent learning activities.

4. Development of a plan and related materials for teaching students.

I1. Organization of independent activities (training stage).

1. Discussion of the goals and objectives of the work.

2. Acquaintance with the plan of independent work.

3. Presentation of information resources.

4. Consulting and intermediate control.

5. Final control (testing; questionnaire survey).

[11. Summing up the results of the work.

1. Discussion of the results obtained, analysis of the causes of failures and mistakes.

2. Discussion of the possibility of further independent activity.

This scheme of work allows teacher to teach students strategies for independent work
and provide them with the necessary materials. It allows teacher to respond in a timely manner to
the needs of students and, if necessary, adjust their work. We attach particular importance to the
first and last steps. The importance of collecting diagnostic data is essential because timely and
comprehensive diagnostics can ensure maximum efficiency. Equally, it seems impossible to
organize a full-fledged educational process without the subsequent summing up of educational
results, which ensures the training of reflection, the development of the ability for further self-
improvement and personal growth.

After conducting the training according to the specified plan, it is important to
summarize by defining the specific conditions for the implementation of the methodology
developed by us for teaching virtual written foreign language communication, which contribute to
a more effective and successful implementation of the set goals.

At the preparatory stage, it is necessary to use various methods of pedagogical
research in a complex to obtain more accurate diagnostic results: conversation, questioning,
testing, studying the products of students' activities (response to a letter from a virtual friend with
elements of a virtual language). It is advisable to diagnose a knowingly larger number of people
in excess of the number of those who can be included in the course study group. Such a wide
coverage is due to the further selection of students according to a number of criteria [8, ¢.226]:

e internal motivation (the student's desire to learn the basics of communication
on the Internet);

e availability of free time to attend classes and perform practical tasks for
independent work at home;

¢ technical possibilities for carrying out independent activities at home

e conditions (access to the Internet);

¢ high rates of test results for computer skills;

s wn !
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o relatively low rates of test results in order to identify the level of proficiency in
the virtual language.

When developing conversation questions, teacher should take into account the age
characteristics of the students.

It is recommended to draw up the questionnaire mainly of a closed type for quick and
accurate processing of the results. The task of composing a response letter to a penpal in groups
should be carried out simultaneously in different classrooms to avoid student communication and,
as a result, prompts. An objective assessment of students’ activities is facilitated by a quantitative
and qualitative analysis of their letters, which provides for [9, c.21]:

e determination of the total volume of an e-mail;
complete and accurate answers to the questions asked;
competent styling of a personal message;
compliance with the norms accepted in the language
politeness;
percentage ratio of the number of used elements of the virtual language and
the total volume of the letter;
e the quality of the abbreviations used (not written off from the letter-task), i.e.
their attitude to a particular category of complexity.

The first four points correspond to the Criteria for assessing the performance of the
assignment "Personal letter” in the framework of state examinations (OGE, USE).

Taking into account all the points, especially the last one, allows each student to give
an individual number of points for writing a letter.

When developing a plan and materials for teaching, it is important for the teacher to
adhere to the following principles [10, c.496]:

e creation of favorable conditions for the development of activity, independence,
creativity and responsible attitude of trainees;

e motivation to continue the learning process;

e the predominant role of communication in the learning process.

The stage of training or organization of independent activity provides for both
classroom and extracurricular (distance) work of the teacher and children. This stage includes
active work with electronic educational material (presentations, articles, assignments, tests) and
the formation of the ability to practically apply all the knowledge gained.

Intermediate control should be carried out both in the form of small tests for the
assimilation of one or another information block (the topic of the lesson), and in the form of
providing students with individual screenshots with the results of their practical tasks. In the latter
case, it will be advisable to organize a discussion of the performance of tasks in a group to
identify possible mistakes and mistakes, as well as to find solutions to problems and prevent
similar failures in the future.

Conclusion. The final control is recommended to be carried out in the form of testing
and assignments to respond to a friend's e-mail with elements of the virtual language (in the
classroom) and practical homework, followed by the provision and discussion of screenshots of
students' network conversations with foreign peers. When analyzing the results of the test and
creative assignment (letter), one should rely on the quantitative and qualitative analysis of the
letters of the children. The final anonymous questionnaire, being a kind of feedback form, makes
it possible to reveal the attitude of students to the work done and the course studied as a whole.
This makes it possible to judge whether the learning goal has been achieved or not. At the end of
the course, the teacher needs to discuss with the children the possibilities of their further network
foreign language communication using the virtual language.
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It should be noted that teaching virtual written communication in a foreign language
on the Internet should be carried out by teachers with a high level of professional competence.
Relying on the possibilities of modern information technologies, owning modern pedagogical
technologies, such a teacher can effectively organize a lesson.

Teaching communication in a foreign language is one of the main goals of learning
foreign languages in secondary schools. The abilities and skills of oral and written speech of
students are assessed both in the framework of the main (OGE) and the unified state examinations
(USE), and in the course of passing international exams. A high level of possession of these skills
and abilities plays an important role in the further professional activities of many graduates.

The problem of the formation and development of communication skills and abilities
of students in the study of the discipline "Foreign language" is associated with a whole range of
practical tasks. At the same time, schoolchildren perform exercises presented in various
components of the studied educational and methodological complexes, use additional materials,
search for certain information on the Internet, and carry out design work. However, as a rule,
outside the framework of their activities, there is direct contact with foreign peers - direct carriers
of the target language. This issue is becoming increasingly relevant in the world of the
continuously expanding educational opportunities of the virtual space and the popularity of
computer-mediated communication.

Virtual written communication has its own specific characteristics, which determine
certain requirements for students' writing skills.

Literature:

1. Asmus N.G. Linguistic features of virtual communication space: dis. Cand. Phil.
sciences / N.G. Asmus. - Chelyabinsk, 2005.-- 265 p.

2. Betretdinova I.Kh. Assessment of the level of linguistic competence in network
communications of senior pupils of secondary schools / I.Kh. Betretdinova // Bulletin
of MGOU. Series

a. "Pedagogy". - 2013. - No. 3. - S. 60-63.

3. Galichkina E.I. Specificity of computer discourse in English and Russian (based on
the genre of computer conferences): author. dis. ... Cand. Phil. sciences / E.I.
Galichkin. - Volgograd, 2001.- 11 p.

4. A.E. Zhichkina and E.P. Belinskaya, Demonstration version of control measuring
materials for the main state exam in English in 2018 (written part): Evaluation criteria
for assignment 33 "Personal letter" [Electronic resource]. - FIPI, 2018. - Access
mode: http://www.fipi.ru/ege-i-gve-11/demoversiispecifikacii-kodifikatory

5. Crystal D. Internet Linguistics: A Student Guide. - New York: Routledge, 2011 .--
179 p.

6. Crystal D. Language and the Internet / D. Crystal. - Cambridge University Press, 2004
~- 272 p.

7. Jovanovic D. A qualitative study of the use of Netspeak in English language
classroom. Implementation of Netspeak in High School and University Language
Teaching [Electronic resource]. — 2003.-22p.

8. OpexoBa H.H. IlucbMmeHHas cucremMa B IPOCTPAHCTBE SA3BIKOBBIX KYJIBTYD:
EcTecTBeHHas nmucbMeHHas pYCCKad pcyb: I/ICCJ'ICI[OBaTeJ'IBCKI/Iﬁ u O6pa3OBaTeJ'ILHLII71
acnekTsl. bapnayin, 2003. C. 226.

9. CmupHOB ®.0. HannoHaneHO-KyIbTypHBIE 0COOEHHOCTH JJIEKTPOHHOU
KOMMYHUKAIIUA Ha AHTJIANCKOM U PYCCKOM A3BbIKaX: ABTOpC(b. AUuC. KaHZA. (I)I/IJ'IO.H.
Hayk. SIpocnasinb: Spocnasckuii roc. nex. yH-T, 2004.C. 21.

10. JIyroBunoBa O.B. JIMHIBOKYJIBTYpOJIOTHYECKHE XapaKTEPUCTUKU BUPTYAIBHOTO
muckypca. - Boarorpaa: M3parenscrBo BITIY «Ilepemenax, 2009. -496 c.



Abaii amvinoazer Kaz ¥I1Y-niy Xabapuwicel, «Kenminoi oinim Oepy scone wemen mindepi ghunonocusicel» cepusicol, Ne3(35),

2021 onc.

93



Abaii amvinoager Kaz ¥I1Y-niy Xabapuwicel, «Kenmindi oinim Oepy scone wemen mindepi ghunonoeusicoly cepusicot, Ne3(35), 2021 snc.

JIMHI'BOMOJEHUETTAHY
JIMHI'BOKYJIBTYPOJIOTI'UA
LINGUA-CULTURAL LINGUISTICS

IRSTI 14.07.09

N.B.Tynyshtykbayeva!, A.G.Kamisheva?
1 2 course master of Korkyt Ata University, Kazakhstan, Kyzylorda,
Phone number: +7(747)540-45-42, e-mail: bayan.tynyshtykbayeva@gmail.com
https://orcid.org/0000-0002-6256-7243
2 Candidate of pedagogical Sciences, Korkyt Ata University, Kazakhstan, Kyzylorda,
Phone number: +7(771)6040840, e-mail: kamisheva_gulnur@mail.ru

NATIONAL AND CULTURAL FEATURES OF PHRASEOLOGICAL UNITS OF
THE ENGLISH LANGUAGE

Abstract

The article presents national and cultural peculiarities, extralinguistic factors and
communicative effects of English phraseological units. The creator focuses on that English
phraseological units are a significant wellspring of national culture data. The authors takes note of
that extralinguistic variables decide the public explicitness of English diction. It ought to be
accentuated that public characteristics of the lifestyle, method of life and far-reaching developments
are reflected in the style of the English language The writers choices are maintained by the models
from the English composition of nineteenth and twentieth hundreds of years. The consequences of
the examination show, that quirks of utilizing phraseological units in discourse and recurrence of
their utilization in discourse rely upon the socio-verifiable variables furthermore, the level of the
semantic culture of speakers.

In the article the role of the English phraseological units as a method for national cultural
components is uncovered. Explicit idiosyncrasies of the English phraseological units, reflected in
inventive thinking about the country, were considered by the authors. In the article instances of the
English phraseological units are shown. English phraseological units on different theme from
various sources are dissect. Taking everything into account, the authors accentuated that
phraseological unit is a method for public culture reflection and the most important wellspring of
data about the way of life and public person of the country.
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AFBUIIBIH TIVITHAETI'T ®PA3SEOJOI'N3MAEPAIH ¥JATTBIK MOJIEHU
EPEKHIEJIIKTEPI
Anoamna

Makanana arbUIIIBIH TUTIHAET1 (Pa3eoIOTU3MACPAIH YIITTHIK-MOJACHH EpEeKIIeTIKTepiIMEH
Karap, OSKCTPAJIMHTBUCTHKAIBIK (DaKTOpiIap MEH KOMMYHUKATHUBTIK ocepiiepl 3epTTENreH. ABTOP
arplUIIIBIH  TUTIHIET1 (pa3eosoru3Maep WITTBIK-MOJCHW AaKIMapaTThlH MaHbI3IBI K31 OOJIBIIT
TaOBIIATBIHBIH ~ aTan  KepceTedl. OKCTPAJUHIBUCTUKAIBIK (DAKTOpiap aFbUIIIBIH  TUIIHAETI
(dbpazeonoru3MACpiHiH YITTHIK-MOJICHH E€PEKIIENIriH aHbIKTail OTBIPBIN, KYHIENIKTI eMIp Cyp
CaJIThIMEH OalyaHbICTRIpbIaAbl. Tyc KOMIIOHEHTI Oap (pa3eosorusiiblK OIpJIIKTep aFbUIIIBIH
TUTIHJE JIe¢ KEHIHEH YChIHBUIFaH. TyC CHMBOJHUKAChl (ppazeosioru3miepie YITTHIH MEHTAIUTETIH
kepcetenl.  3eprrey  KymbichiHIa  19-20  Facelpiapiarbl  aFbUNIBIH  (DAHTACTUKAIBIK
IIBIFapMaapblHaH MBICAJIAP KEJITIPe OTHIPHIT, KOFaphIAa aUTHIIFAH TYXKBIPBIM pacTaJIIbl. 3epTTey
YKYMBICBIH/IA KOpCEeTUIreH e, ceuneyaeri  (Qpa3eosloTHsIBIK ~ OIPIIKTEPiH KBI3MET €Ty
EPEKIICTIKTEP], COHa-aK OJIapAbIH COUNIeY 1€ KOJIAHbLTY JKHUIITT YJITTHIK-MOJACHH (aKTopiIapra
YKOHE COMNIeYIIUIepiH TULTIK MOACHUETIHIH ACHTeiiHe OaliIaHbICTHI.

3epTTey JKYMBICHI OapbICBIHIA aFBUINIBIH TUTIHIET1 (pa3eoqoTu3MACPAIH VYITTHIK -MOJICHU
epeKIIeTIKTepAl OUIIIpy Kypasibl €KeH1 aHBIKTaIael. Makanaaa Typil JepeK Ko3JepiHeH alblHFaH
Op TYPJIi TaKBIPBINITAFbl aFBUIIIBIH (Ppa3eosoTu3MACPpl Tanaanabl. KOphITBIHABLIAN Kele, aFbUIIIBIH
TUTIHACT1 (DpazeosoTU3MIED - VIATTHIK MOJICHUETTI OCHHENEHTIH Kypasl )KOHE XaJIBIKTHIH MOJCHHUETI
MEH VJITTBIK CHIAThl Typasibl €H KYH/IbI aKmapaT Ke31 eKeH1 aHBIKTaJI IbI.
KinT ce3aep: arbunmbiH T, (pa3eosoru3M, YITTHIK-MOJCHU €pPEKIIeNIKTep, KOHTEKCT, MaFbIHa,
AKCTPATMHTBUCTUKAIIBIK (pakTOpIap, asaM, KOMMYHHUKATHBTIK dcepiiep

H.B.Toinviiumeizbaesat, A.I' Kamuwiesa?

Y Mazucmpanm 2 xypca, Koizviopounckuii Yuusepcumem um. Kopxoim Ama,
Kazaxcman, 2. Kvizvinopoa,
meneghon: +7(747)540-45-42, e-mail: bayan.tynyshtykbayeva@gmail.com
https://orcid.org/0000-0002-6256-7243
2 Kanouoam nedazocuueckux Hayk, Ynusepcumem um. Kopxeim Ama, Kazaxcman,
2. Kvizvinopoa , menegpon: +7(771)6040840, e-mail: kamisheva_gulnur@mail.ru

HAIIMOHAJIBHO-KYJIbTYPHBIE OCOBEHHOCTH ®PA3EOJTOI'MYECKHX
EJUHUI AHT'JIMUCKOI'O A3bIKA

Annomayus
B cratbe mpencTaBieHbl  HAIMOHANBHO-KYJIBTYPHBIE  OCOOEHHOCTH  aHTJIMHACKHX
(bpa3eonoruYecKuX eAUHMI. ABTOpPHl aKIEHTUPYIOT BHHUMaHHE Ha TOM, 4YTO AaHIJIHICKuE
(bpa3eoNoTUYECKUE E€AUHULIBI SBISIFOTCS 3HAYUTEIHHBIM HMCTOYHUKOM HAIMOHATHHO-KYIbTYPHOU
uHpopMalud. ABTOPHl OTMEUYAIOT, YTO OKCTPATUHTBUCTUYECKHUE KOMIIOHEHTHI OMPEIEIsIOT
HAI[MOHANIBHYIO CHeNUUKYy aHrMickol Aaukiuu. CreayeT MOAYEepPKHYTh, YTO HaIlMOHAIbHBIE
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UIAMOCUHKPA3Uu B 00pase JKW3HU, METOJE JKU3HM M JAIEKO HIYIIUX COOBITHUSAX OTpaXKaroTcs B
MaHEpEe aHIVIMICKOTO s3blKa. PenieHuss aBTOPOB MOJKPEIUIEHBI MOJCISAMM M3 aHIVIMIUCKOMN
nuceMeHHocTH 19 u 20 BekoB. Pe3ynbrarhl uHccieoBaHUS MOKa3bIBAIOT, 4YTO IMPUUY/bI
yrnoTtpeOsieHusT (pa3eoIOTHIECKUX €AWHUI] B JUCKYpCe W IMOBTOPSIEMOCTh UX YIMOTpPEOJICHHS B
IMCKYpCe 3aBHUCAT OT COIMATbHO-BEpUDUIIMPYEMBIX TIEPEMEHHBIX, a TaKKe OT YPOBHS
CEMaHTHUYECKOM KYJIbTYpPbl FOBOPSIIMX.

B craTbe packpbIBaeTcs poJib aHTJIMHCKUX (PPA3eoIOrMUecKUX eIUHUL] KaK criocoda nepeaayu
HaIlMOHAJIbHO-KYJIbTYPHBIX KOMITOHEHTOB. ABTOpaMu paccMOTpEHbI SKCIUTMIIUTHBIE
UVMOCUHKPA3UK aHTJIUNCKUX (DPa3eosIorTMYecKuX €IUHHI], OTpaXkarollvecs B HM300peTaTesbCKOM
MBIIIJIEHUH O CTpaHe. B cTaTbe MokKa3aHbl IpPUMEpPHl AHTJIUNCKUX (PPa3eoqoOrHuecKux eIUHULL.
[IpoaHanu3upoBaHbl aHTIUHCKHAE (PPa3eoIOrHUecKue €IMHUIBI Ha pa3Hble TEMbl M3 Pa3IMYHBIX
UCTOYHUKOB. [IprHMMas Bce BO BHMMaHKE, aBTOPBI MOJUEPKHYIH, 4TO (hpa3eosiornyeckas eIuHuna
SIBJISIETCS. METO/IOM OTPaKEHUsI 0OIECTBEHHOM KYJIbTYphl U BaXKHEUIIIMM UCTOYHUKOM CBEJIEHUH 00
00pa3se KU3HU U O0IIECTBEHHOM OOJIMKE CTPAHBI.

KitoueBble cioBa: aHTIUNCKUN SI3BIK, (pa3eoJOornyeckuii o0OpOT, HAMOHAJIBHO-KYJIbTYpHBIE
0COOEHHOCTH, KOHTEKCT, 3HaYeHHe, OSKCTPAJIMHTBUCTUYECKUE (DAKTOPBHI, JOH,
KOMMYHUKATHUBHBIE Y((HEKT

Introduction

Globalization measures in the high level world add to the overall relations improvement at
financial, political, social, and mollifying levels and expect a critical part in the examination of
obscure vernaculars. The improvement of understudies' intercultural capacity is maybe the most key
parts during the time spent focusing on obscure vernacular. During the time spent intercultural
ability getting ready, socio-social data on understudies is made. Looking at of both obscure lingo
culture and nearby language social orders adds to the best intending to the authentic intercultural
correspondence of understudies and offers them an opportunity to see differentiates just as find
ordinary components in these two societies[1].

The most significant wellsprings of data about the way of life, public person, mental quirks
and attitude of the country one can discover in phraseological units. Phraseological asset of the
language gives understudies admittance to a huge profound abundance of the country and
simultaneously it is the main method for collaboration and shared comprehension of individuals
during the time spent intercultural correspondence. As expressive means, colloquialisms likewise
enhance our discourse. The phraseological units are encapsulation of social and public eccentricities
allegorically. The method of stressing the social and public eccentricities implies «a translation of
the allegorical premise in a checked social and public space of the language community».
Phraseological units frequently mirror the quirks of the way of life of the language they have a
place with; additionally they reflect history of that country, their disposition towards world,
generalizations they have faith in, and so on Moreover, phraseological units ordinarily are framed
from public maxims, biases, and social practices, and address a serious huge piece of semantics.
Phraseological units are normal to all dialects of the world yet have their remarkable type of
articulation. Their public — social particulars is displayed in interpretation measure. Phraseological
units, through their expressive structure, send the significance of the message with a serious level of
enthusiastic shading, add to the improvement of understudies' discourse movement, empowering
them to communicate their own demeanor towards the reality or wonder, consequently framing in
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this way unknown dialect open ability abilities. Inspiration to the considering of unknown dialects
is likewise expanded. Illustrations become really fascinating and significant[1].

Experiment

Phraseology is perhaps the most important traditions of any person. In expressiveness, the
lifestyle and the perspective attribute of a given society are reflected and communicated. It is
expressiveness that addresses inestimable keys to understanding the way of life and mindset of a
specific group. Customs and customs, associativity, components of the symbolism of reasoning and
the historical backdrop of individuals are viewed as the informal authors of the development of
phraseological units in discourse. English language as far as the presence in its huge arrangement of
phraseological units and phraseological turns is maybe one of the most extravagant. Phraseological
units possess a tremendous layer in its design. All occasions occurring in the UK are reflected in the
expressiveness: political life, sport, comprehensive developments, regular daily existence - these are
only a halfway rundown of points reflected in English phraseological units. Many become outdated,
however they are supplanted by new, enthusiastic, splendid and clever. In this way, we can say with
assurance that the phraseological arrangement of the English language will develop as time passes,
secure new frameworks, enhance itself and advance the inward universe of every individual
occupant of the Misty Albion[2].

Phraseological unit of the language is the relevant wellspring of data on culture and mindset
of the country, since it saves the thoughts of individuals on legends, customs, services, ceremonies,
propensities, ethics, conduct and so on B.A.Larin noticed that phraseological units in every case by
implication mirror individuals' perspectives, social request and philosophy of the age[3].
Phraseological units, mirroring a long advancement of the country's way of life in its semantics,
store and move social mentalities and generalizations, norms and originals from one age to another.
As per F.l. Buslaev, phraseological units are exceptional microcosms. They involve «both the
ethical law, and the good judgment, communicated in a short saying, which were shared with the
relatives by their ancestors». It is a spirit of any public language, wherein the soul of the country
and its innovation are communicated remarkably.

The order as per the relationship of phraseological units with specific grammatical forms is
additionally utilized (the purported semantic classification)[4]. The premise of the division was the
having a place of the primary articulation word to any grammatical form. Apportion the
accompanying areas:

a) action word + thing: to bear noxiousness - harbor outrage.

b) the action word + the relational word + the thing: to live on air - to live it isn't known what.

c) action word + relational word + pronoun: to remain determined - to persevere relentlessly.

d) action word + modifier: to stay up to date with - to keep in sync.

e) to be + descriptive word: certainly - no doubt.

f) action word + descriptor: to make sure[5].

Result and discussion

The fundamental property of a phraseological unit because of auxiliary selection is
symbolism, which is related with the profound culture of a given etymological local area and
accordingly vouches for its experience and customs. The symbolism of phraseological units is
showed in the semantics of phraseological units because of seeing two pictures brought about by
essential and optional selection. Simultaneously, note that the uniqueness of the pictures basic the
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reevaluation of phraseological units, and the affiliations that caused either picture in the awareness
of speakers, has public social particularity.

Allow us to think about certain models.

He faltered marginally. "Why? Why?"

| murmured:

"I need to look into this... "

"To be sure”. Indeed, even his noses became white. "All things considered, sir, let us not set out to
avoid the real issue. You will leave it at once"[6].

The beginning of the importance of the phraseological unit “to avoid the real issue™ The
beginning of the phraseological unit "beat about shrub™ is identified with the kids' down "mulberry
hedge," which looks like a round dance. At This game is joined by the hold back "Here we go round
the mulberry shrubbery”. And afterward Charles Tansley became as pleasant as possible perhaps be.
He started playing ducks and drakes [6].

The phraseological unit "to play ducks and drakes with something” with the signifying "to
squander something; to do wildly with something™ is a wellspring of data about a youngsters' down,
which comprised in tossing level stones on the outer layer of water. Along these lines, this
phraseological unit was given the signifying "to squander one's cash". Phraseological units made by
individuals occupied with different circles of action and game, being brief, every day and
allegorically rethought, discover use in expressive discourse.

Clyde was disturbed by the particular sorts of men: done for works, loafers, lushes, wastrels,
the bungled and defenseless who appeared to float in, on the grounds that they had no other spot to
go. Furthermore, forever his folks were saying "Brilliance to God" and taking assortments for the
authentic costs of the hall[7].

In English there are especially different phraseological units related with the sea, which come
from the island pondering the English, from the past presence of the country, which depended upon
the ocean space incorporating the islands of Great Britain.

| was half reluctant to show it to the praiseworthy individual who had tended to me about it.
Imagine my startling when he said it was a masterpiece, and offered me 30,000 francs. | dare say he
would have paid more, yet frankly, I was excessively stunned such that I lost my head; | recognized
the proposition before | had the choice to accumulate myself [8].

The meaning of the phraseological unit “"taken aback"-"taken by surprise™ comes from its
original meaning when referring to sails suddenly pressed to the mast by a headwind. It should be
noted that this example also uses the phrase "I lost my head" in the sense of "bewildered".

This image is currently in the National Gallery at Stockholm. The Swede is proficient at the
delicate hobby of fishing in disturbed waters[8]. The phraseological unit "to fish in upset waters",
which has the signifying "to fish in disturbed waters". It is acceptable fishing in disturbed waters" -
"it is not difficult to fish in grieved waters" - is important for the precept "It is acceptable fishing in
pained waters" - "it is not difficult to fish in upset waters", fish in grieved waters," which thusly was
acquired from the French language.

Julia got the notes from Tom yet she was unable to make head or tail of it[6]. In this manner,
the design of the phraseological unit "to not be able to make head or tail of something” with the
signifying "don't comprehend, fail to really see what's going on with everything" incorporates the
name of financial units (head - the front side of a coin, tail - the posterior of a coin).

"My auntie has frequently addressed me about you. You are one of her top picks, and | am
apprehensive, one of her casualties too."
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“I'm in Lady Agatha's dark books as of now," addressed Dorian, with an amusing look of
contrition. "'l vowed to go to a club in Whitechapel with her last Tuesday, and | truly overlooked it
[9]. It should be highlighted that the phraseological units with the name of concealing in English are
related with etymological and extra-phonetic factors: with customs and customs, religion and
culture, old stories and history. The ramifications of phraseological units with The ramifications of
phraseological units with the name of concealing are directed by the socio-chronicled, public and
social experience of a given etymological neighborhood. The phraseological unit "to be in a
singular's dull books", implying "to be on horrendous record of someone,” came into English in the
seventeenth century. "Dim Book" was a dull bound book that recorded offense concerning The
materials of this book molded the justification for changes in Great Britain during the 20th century.
Britain in 20 century[6].

Conclusion

Phraseological units store and send data about standards, qualities and social examples of
society. Phraseological units whose models were recorded occasions just as topographical areas are
regular in English. Such phraseological articulations contain a clear public social part in their
semantics. When concentrating on the public social components of English phraseological units,
consider social perspectives, strict facts, just as the perspectives and convictions existing in the
public eye.

All in all it ought to be noticed that the phraseological units straightforwardly (in indication)
or in a roundabout way (through the connection of the acquainted and metaphorical premise to
norms, images, generalizations of public culture) bear social data about society and the world.
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THE SYSTEM OF IMAGES THAT REVEAL THE TRUTH IN DETECTIVE
STORIES IN KAZAKH AND ENGLISH LITERATURE

Abstract

The article presents a system of images that reveal the truth in the detective works of
Kazakh and English literature, which are reflected in the line of adventures of Arthur Conan Doyle's
" The Hound of the Baskerville " and Kemel Tokayev's " Mysterious trace ".Detective fiction is a
work of adventure crime. The protagonist is a detective or spy, spy and criminal, and the crime is
solved after a series of open and secret encounters between the two sides. The birth of detective
literature is associated with the American writer E. Poe and the English writer W. Collins. The work
of A.K. Doyle, who created the world-famous image of Sherlock Holmes, raised detective literature
to a new level. In Kazakh literature K. Isabaev wrote "In the throes of death”, "Commandant's
notes”, K. Tokayev "Bullet fired at night", " Mysterious trace " - in this genre. The famous topics of
the writers, the works that brought a new trend into Kazakh and English prose, are mostly famous
adventure stories. This study is a comparative analysis of Arthur Conan Doyle's «The Hound of the
Baskerville» and Kemel Tokayev's «Mysterious trace». In particular, the analysis is carried out by
comparing plot features, motifs, and the system of images of works.

Keywords: adventures, literature, comparison, genre, writing style, context, The hound of
the Baskerville, Mysterious trace, motive indicators, image system.
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Anoamna
Makanana kazak >koHe arbulibiH oaeOuerinae Aprtyp Konan oitnaeiH «backepBuiib
TebeTi» xoHe Kemen TokaeBThiH «KeMecki i3» HIBITBIpMaH OKUFAIAPHI JKEICIHAE KOPIHIC TalKaH
JNETEKTUBTIK IIbIFapMaapJarbl IMIBIHIBIKTEI allyIibl oOpasnap kyhecl kepceTuireH. J{eTeKTHBTIK
oneOHeT - HIBITBIPMAH OKHUFalbl KbUIMBICTBI ICTEpAl allyFa KypbUIFaH Hibirapma. Herizri oOpas
peTiH/e 13 KeCyllll 3aHrepiiep HeMece THIHIIbLUIAP, Oapaylibl MEH KbUIMBICKED aJBIHBII, 9P TYPIIl
OKMFaJlap apKblIbl €Kl JKAKThIH JKacaraH KbUIMBICTapblHaH KEHIH OapiblFbl aHBIKTAJIAIbI.
JIeTeKTUBTIK 9/IeOMETTIH OpTaFra MIBIFYbl aMEPUKAHIBIK Ka3ylibl .10 MEH aFbUIIIBIH/IBIK Ka3YIIIbI
V. Komnuu3aig meiFapMmanapbiHa OaimanbicTel. Tanbiman Ileprnox Xonmc o0pasblH KacaraH
A.K.[lo¥n misiFrapManibUIbIFbl TETEKTUBTIK 9/1€0METT1 jkaHa Oenecke xoTepi. Kazak omeOuerine
K.Ucabaes "KomennaHTThIH ka30anapsl”, "Axan kypcaybinaa", K. Tokaes “Kemecki 13”7, “TyHne
aTBUIFaH OK - OCHI ’KaHpJa KajaM TapTkaH. KamamrepnepaiH Kell Tep TOKKEH TaKbIpbIObI, Ka3ak
YKOHE arbUILIBIH MPO3achlHA ThIH YPJIC SKEJT€H IIbIFapMaliapbl HETI31HEH KOIKE MAJIIM HIBITBIpMaH
oKkurasel moBecTepl. byn 3eprrey kymbichiHga Aptyp Kownan JloinneiH «backepBuib TeOeT»
xoHe Kemen ToxaeBTbiH «Kemecki 13» IIbIFapMalapblH CalbICTHIPMAJIbl TajAay KOJIFa ajblHFaH.
Honipex alTKaHJa, IIbIFapMalap/AblH CIOXKETTIK EepeKIIeTIKTEPiH, MOTUBTIK KOPCETKIIITEpIH,
COHBIMEH KaTap oOpa3ap >KYHECIH CaJIBICThIPa OTBHIPHIN TaJlJIay JKacaliFaH.
Kiar ce3ngep: wbIThipMaH OKuFanap, o€0HET, CalbICThIPY, jKa3y CTUJIl, KOHTEKCT, KaHp,
Bbackepsuns Tebeti, Kemecki i3, MOTHB, 00pasnap xyieci.
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CUCTEMA OBPA30B, PACKPBIBAIOILIAS IIPAB/IY B JIETEKTUBHBIX
PACCKA3AX KA3AXCKOM U AHIJIMMCKOM JINTEPATYP

Annomayus
B cratbe mpexacraBieHa cucteMa 00pazoB, PACKPBIBAIOIIMX MPaBAYy B JIETEKTHBHBIX
MIPOU3BEICHUSX KA3aXCKOW M AHIJIMHCKOM JIMTEpaTyphl, HAIIEAIINUX OTPAKEHUE B MPUKITFOUECHHSIX
Aptypa Konan Jloins «Cobaku backepunbs» u Kemena ToxaeBa «TanHCTBEHHBIN cremy.
JleTekTHBHAas IUTEpaTypa - 3TO MPOU3BEACHUE NPUKIIOYEHUECKOTO NPECTyIIEHUs. [ TaBHbIN repoit
- JIETEKTUB WM IIIHWOH, IINHOH W INPECTYMHHUK, W IPECTYIUIEHUE DPACKPBIBAETCS IIOCIE CEpUU
OTKpPBITBIX M TaWHBIX CTOJIKHOBEHUH MEXAYy JBYMsl CTOpOHaMH. PoKIeHHMe IeTEeKTHBHON
JUTEPATyphl CBA3aHO C aMepuKaHCKUM nucarenem O. Ilo, anrmmiickum nucateneM Y. KommuH3oMm.
TsopuectBo A. K. [loitna, co3maBuiero BceMUpHO u3BecTHbIN 00pa3 Illepioka Xonamca, moHsIIO0
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JETEKTUBHYIO JINTEpATypy Ha HOBBIN ypoBeHb. B kazaxckoit nmuteparype K. McabaeB nanucan «B
MyKax cmepti», «Komengantckue 3anuckm», K. TokaeB «llyns, BBIMYHIEHHAs HOYBIO»,
«TauHCTBEHHBIN cnea» - UMEHHO B dSToM xaHpe. Camble TOIMyNISpHbIE TEMbl IHCATENEH,
IIPOU3BENICHUs], KOTOpPHIE BHECIHM HOBOE BESIHME B Ka3axCKyl M aHIVIMKWCKYIO IpO3y, - 3TO B
OCHOBHOM M3BECTHBIE IPUKIIOYEHUECKUE paccKas3bl. DJTO MCCIEJOBAHUE IPEACTaBIsAET CcOOOM
cpaBHUTENbHBIA aHanu3 «CoOaku backepsBuibs» Aprypa Konan [loiinsg n «TauHCTBEHHBIN cieny»
Kemena ToxaeBa. B wyacTHOCTH, aHammM3 NPOBOAUTCSA IIyTEM COIOCTABJICHHUS CHOKETHBIX
0COOEHHOCTEH, MOTUBAI[MOHHBIX NTOKAa3aTeNel, a TAK)Ke CUCTEMA XapaKTEPUCTUKU I'epOeB.

KuroueBble cjoBa: IPUKIIOUEHUE, JIUTEpATypa, >KaHp, CPaBHEHHE, CTUIIb, KOHTEKCT,
Cobaxka backepBunbeid, TauHCTBEHHBIH Cliell, MOTHBBI, CHCTEMa U300paKEHUH.

Introduction

Since the second half of the XIX century, which was the golden age of global rhetoric,
there have been a number of changes in the world literary and historical process. New directions,
new genres were born. One of the genres born as a result of such a literary and cultural process is
the detective genre. Previously, the literature of the highest style, the literature of the salon, is
gradually becoming the literature of the masses. Along with humane works, historical works,
which have a dominant place in the literature, began to appear interesting, adventurous stories,
tales, novels. In general, the peculiarities of the formation and development of the detective genre
in different countries are different. In Western Europe, including English literature, examples of
deliberate and planned crime are often described, while American detectives are often
adventurous and sometimes mystical[1]. The widespread use of this detective genre in Western
literature is closely linked with the names of the Englishman Arthur Conan Doyle, the American
Agatha Christie, the Frenchman Georges Simeon. In Kazakh literature, K. Isabayev wrote "In the
throes of death”, "Commandant's notes”, K. Tokayev "Bullet fired at night™, " Mysterious trace "
- in this genre. It is known that the masters of the detective genre, who worked very productively,
became the favorite genre of this genre - the favorite of millions.

The purpose of the research: to analyze the system of images of detective works in
English and Kazakh literature (Arthur Conan Doyle's "The Hound of the Baskerville” and Kemel
Tokayev's "Mysterious trace™). The aim of research work is to clarify difficulties and similarities,
to characterize the system of images and to define motifs of detective stories in kazakh and
english literature. Methods of research is comparative and hermeneutic analysis. Relevance of the
research. This research work is devoted to the works of Arthur Conan Doyle, the leader of the
detective genre in English and Kazakh literature, " The Hound of the Baskerville" and Kemel
Tokayev's "Mysterious trace”. The research considers the similarities and differences of the
works. In particular, the analysis is carried out comparing the plot features, motivational
indicators, as well as the system of images of the works. The relevance of the research is that the
works of writers who lived in two different worlds and wrote works in the detective genre have
been studied and analyzed individually, but no comparison has been made. It is obvious that this
research will greatly contribute to the training of philologists in the future. The system of images
that reveal the truth in detective stories Arthur Conan Doyle's "The Hound of the Baskerville"
and Kemel Tokayev's "Mysterious trace™ will define.

In the world literature of the detective genre, it is still difficult to find well-grounded
scientific conclusions. In the absence of one or two brief statements about its genre character and
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system of images, the plot and composition (A. Gramsci, B. Barkht, SM Eisenstein, KI
Chukovsky), it is theoretically deeply analyzed and thoroughly written. There are almost no
research works. Opinions about the detective genre that have been voiced so far are full of
contradictions. In particular, one of the main features of this genre, which is considered by many
researchers, is that it is based on the plot of difficult to solve mysteries, adventures and
mysterious phenomena. For example, the Russian researcher FA Chapchakhov in his short article
"Detective: opportunities, goals and objectives"” said: "The secret, a mysterious situation that is
difficult to solve - one of the conditions of a detective story, one of its main features. The
detective points out that in the rapidly evolving English and American literature, it is not a simple
word to call it "mystery fiction” [2]. Arthur Conan Doyle's "The Hound of the Baskerville™ and
Kemel Tokayev's "Mysterious trace” clearly show the truth-revealing images that reveal
mysterious, adventurous and mysterious phenomena that are difficult to solve.

Experiment

The Hound of the Baskervilles is a detective story by the English writer Arthur Conan
Doyle, one of his four stories about Sherlock Holmes. It was first published from August 1901 to
April 1902 in the monthly Strand Magazine. The plot of the story is based on the investigation of
the death of Sir Charles Baskerville, who died under mysterious circumstances. In the family of
the Baskervilles, the family legend of a devilish dog of supernatural origin, which haunts all
members of the Baskerville family, has been passed down from generation to generation.
Sherlock Holmes and Dr. Watson take on the investigation of this case. Time of action -
September-October 1889. This was Holmes 'first appearance since his supposed death in the story
"Holmes' Last Case.” The success of this story contributed to the revival of the character.
Included in the "100 best detective novels of all time"[3]. One of the first celebrated stories ever
written [4], in 2003, the book was recorded as number 128 of 200 on the BBC's
The Colossal Inspected overview of the UK's "best-loved novel”[5]. In 1999, it was recorded
as the most excellent Holmes novel, with a come full circle rating from Sherlockian analysts of
100 [6]. The uncommon ubiquity of Sherlock Holmes and his loyal companion and biographer,
Dr. Watson (Watson), slowly got to be portion of a modern mythology, the center of which is
still found at 221B Pastry specialist Road in London. Arthur Conan Doyle was the most
elevated paid creator in world writing in 1900 when he composed The Dog of Baskerville [7].
The scene is based on the four-part film "Baskerville Arrangement™ from 1901 to
1902. Typically one of Arthur Conan Doyle's most popular Sherlock Holmes stories, because
it was composed after Doyle killed Sherlock, so he was the deals chief. It was too one of the
foremost screen books within the Sherlock Holmes arrangement [8]. Because of its popularity,
screenwriter Mark Gatiss felt a greater responsibility to incorporate familiar elements of the story
than to adapt lesser known events [9]. Conan Doyle killed his famous character in 1893 in The
Last of Holmes, and wrote about Holmes' next visit. Gatiss noted that Dr. Watson's confirmation
of Conan Doyle's fatigue was confirmed by the absence of Holmes in the front half of the
Baskervilles [10].

The Hound of the Baskervilles turned out to be not only the first detective work of the
twentieth century, but also a kind of canon of a classic detective story. It’s hard to believe that
Arthur Conan Doyle didn’t originally plan to bring his illustrious hero into action - the detective
had already died at the hands of Professor Moriarty - but Holmes had to be resurrected at the
request of his fans - and he literally burst into the narrative. This is a great success; as a result, the
reader received perhaps the most fascinating investigation of the great detective, and the history
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of literature is an ideal example of the genre beloved by readers. Literary historians also claim
that at the time of the creation of "The Dog of the Baskervilles,” Conan Doyle was the highest
paid author in world literature. Well, the money was not wasted in vain[11].

The Hound of the Baskervilles was first serialized in The Strand Magazine in 1901. It was
well-suited for this type of publication, as individual chapters end in cliffhangers. It was printed
in the United Kingdom as a novel in March 1902 by George Newnes Ltd [12]. It was published in
the same year in the United States by McClure, Philips & Co [13].

Kemel Tokayev was a scholarly consultant to the Writers' Union of Kazakhstan. More
than a dozen books on Soviet Chekists have been distributed in Kazakh and Russian. He won the
primary scholarly competition reported by  the  Writers' Union of Kazakhstan and
the Service of Inside Issues of the Kazakh SSR andgot to bea four-time champ.
"Ruddy Commissar”, "Who is the criminal?" and the creator of plays called
"Enchantment Insider facts.” He was granted the Arrange of the Incredible Enthusiastic War of |
and 1l degrees, twice the award " For heroism” and numerous other awards, Confirmations of
the Preeminent Soviet of the Kazakh SSR, Recognition of the Service of Inside Issues of the
USSR and an identification [14].

Kemel Tokayev was one of the most prolific writers in the genre of adventure prose.
Reading the book "Thoughts about the father”, we realize that Kemel Tokayev's childhood was
full of hardships and difficult times, and he and his brother Kassym suffered a tragic loss of their
parents and then their sister. Just as the famine was raging, war was raging. Kassym, one of the
thousands of young men who went to the battlefield without being able to fall in love, have
children, and see the wonders of the world, did not return from the war. At the age of eighteen, he
went to the front, survived and returned home with serious injuries. During the war, young Kemel
said, "If you fall, fall from the pomegranate.” Therefore, it is no secret that Kemel Tokayev's
work on the war, like the novel "In the trenches of Stalingrad" by Russian writer Viktor
Nekrasov, is read as a report in the trenches.

In the field of detective work, the author published many works, such as "Flood", "Dark
Trail”, "Bullet fired at night”, "Assassination”, “Incident in Syrgaban”, "Tamgaly altyn"”, "Last
blow", "Bird from the nest". The first detective work in Kazakh literature - the novel "The Last
Strike" - was very popular among readers. After the publication of this novel, the writer
published his historical novel "Soldier went to war." The scenes in the novel are described in a
clear, realistic, literary and artistic language. The author's long-awaited theme, his works, which
brought a new trend to Kazakh prose, are mostly well-known - adventure stories.

Writer Kemel Tokayev is the author of several collections of short stories about the
difficult and interesting life of Soviet Chekists and police. In this collection, too, the writer did
not change his favorite subject. The story "Special Task™ describes the difficult, dangerous and
difficult periods of the Awesome Enthusiastic War within the enemy's raise, the permanent deeds
of the guerrillas, the friendship of Russians, Ukrainians, Kazakhs and other nationalities, the story
"Mysterious trace™ tells about the ingenuity and courage of Soviet Chekists [15].

Result and discussion

The system of images in detective stories in kazakh and english literature. First detective
work is Arthur Conan Doyle's "The Hound of the Baskerville". The main character of the story is
Sherlock Holmes. He is brilliant detective, uses deductive reasoning. Second main character is
Dr. Watson, attentive physician and apprentice detective. Sherlock Holmes and Dr. Watson
crime-fighting duo. Second detective work in Kazakh is Kemel Tokayev's "Mysterious trace".


https://en.wikipedia.org/wiki/The_Strand_Magazine
https://en.wikipedia.org/wiki/Cliffhanger
https://en.wikipedia.org/wiki/George_Newnes#Publishing_company
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The main character of the story is Major Rodionov. Because of him all problems are solved. In
result the characters that reveal the truth in detective stories are Sherlock Holmes, Dr. Watson
and Major Rodionov. There are also major and minor characters of detective works.

Sherlock Holmes could be a private agent with an eminent notoriety all over the world.
He rejects all superstition and passionately accepts within the powers of perception and deductive
thinking. He will halt at nothing, not indeed double dealing, to illuminate a secret. Holmes is
regularly unflappable and saved however appears his sense of humor and incongruity when
bantering with his companion and sidekick, Dr. John Watson. In show disdain toward of
the reality that physically truant in much of this story, his impact looms expansive, and within the
conclusion it is his commitment to the examination that breaks the case.

Dr. John Watson may be a London doctor who has helped and collaborated with Sherlock
Holmes on numerous cases. Continuously pleasing and full of wonder for his crime-solving
companion and guide, he is frequently off-base in his take on the clues where Holmes is right.
Watson takes the lead in this case, traveling to Devonshire without Holmes to look at the prove
and examine the cast of suspects. Lurching along as he tries to apply Holmes's explanatory
strategies, he capacities as a stand-in for the peruser.

Sir Henry Baskerville returns from Canada, where he has lived most of his life, to proceed
his uncle's work in reestablishing Baskerville Lobby. At to begin with he approaches the legend
of the Baskerville dog with the good cheer of youth, however the secretive occasions at
Baskerville Lobby wear him down. Stricken with Beryl Stapleton, he is disturbed that not one or
the other she nor her brother appreciate his progresses. Whereas he isn't shameless or hostile, he
offers a sense of privilege with his obscene and savage precursor Sir Hugo, whose evil behavior
brought on the Baskerville revile.

Jack Stapleton could be a naturalist more proficient at catching butterflies than at
illustrating social aptitudes. He appears his unsafe mood over Sir Henry's progresses toward his
sister, Beryl, who turns out to be his spouse. He exposes the Baskerville legend, however in truth
he employments the story to terrorize Sir Charles and Sir Henry as he tries to slaughter off
beneficiaries to the Baskerville fortune so he can claim it for himself. Dreaded by his spouse, he
appears numerous likenesses to his violence-prone and philandering predecessor Sir Hugo.

Beryl Stapleton both cherishes and fears her spouse, however she turns against him when
she learns of his arrange to slaughter Sir Henry. Her notices to Sir Henry are eventually fruitful as
they caught the consideration of Sherlock Holmes. Both her spouse and Sir Henry stake claims
on her without her full assent, which proposes that her situation could be a modern adaptation of
the maiden’s destiny within the Baskerville legend.

John Barrymore could be a puzzling however steadfast hireling to his late ace, Sir Charles
Baskerville. He and his spouse are covered in mystery as they lock in in furtive moves to require
care of the gotten away convict, who is additionally Mrs. Barrymore's brother. Whereas a
conceivable suspect, Barrymore is additionally a treasure trove of crucial data that makes a
difference illuminate the case. He is additionally an agent of unused course of entrepreneurial
hirelings who point to free themselves.

Akhmet Suleimenov, the commander of a group of scouts who died after being hit by a
shell, did not rest until everything was clear. We had to spend twenty-four hours a day on urgent
matters.

Major Rodionov is an investigator, talented and businesslike.

Lieutenant Malar is a lieutenant with a quick gait, curly hair on his right forehead, a warm
face and a childlike demeanor. Komsomol member.

Efremov is a sergeant.
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Nikolai Tolstov is an ordinary man.

Marina is a favorite of Major Rodionov, who always smiled when he remembered her.

There is also motifs of detective stories in kazakh and english literature. Arthur Conan
Doyle's " The Hound of the Baskerville " has motifs like superstation and folk tales, friendship

and loyalty, Red Herring,

Ingenuity and courage, Physical Features. Kemel Tokayev's

"Mysterious trace™ has all of these motifs except two: superstation and folk tales, Red Herring.

Table 1 - Motifs of Arthur Conan Doyle's " The Hound of the Baskerville " and Kemel
Tokayev's "Mysterious trace":

Motifs

«The Hound of the Baskerville»

«Mysterious trace»

Superstition

and society stories

The story opens with the society story of the
Baskerville revile, shown on eighteenth
century fabric. The era of the revile, both inside the
novel and in Mortimer's examining, serves to
start the story off with a bang-a
shadowy individuals story, nothing on the off chance
that not undercover. At the same time, it offers

a wonderful separate to Watson's straight-
forward specifying,  a mold requested upon by
the ace and one which is
able inevitably diffuse any foolish conviction in
curses and pooches of hell.
Friendship, It  describes the
loyalty Dr. Watson's loyalty to Sherlock Holmes. difficult, dangerous
and difficult periods
of the Great Patriotic
War, the indelible
deeds of the
guerrillas, the
friendship of
Russians, Ukrainians,
Kazakhs and other
nations.
Red Herring A classic of the mystery/detective course,
the ruddy herring tosses us off the right way. Much a
bit like the society story, it offers a too-
easy answer to the address at hand, luring us to e
require the trap and making fools of us in case we
do. In Dog, the greatest rosy herring is the convict.
After all, who predominant to stay a slaughter on
than a sentenced executioner. Barrymore's late-night
insidiousness turns out to be irreproachable, and the
sentenced executioner turns  out to not be
included inside the perplexing passings.
Ingenuity and Although Mr. Stapleton seemed simple and | The story "

courage

calm, but he implemented his game in different

Mysterious trace
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ways. tells  about  the
ingenuity and
courage of the Soviet
Chekists in exposing
the enemy agent

Physical Features Physical highlights are In " Mysterious trace
a overwhelming theme within ~ the novel.  They | " physical features
are displayed as clues that,on the off chance | are a dominant motif
that analyzed accurately, can lead to amore | inthe novel.

profound understanding of the mystery.

Conclusion

Detective is known to come from the English word for search, trace, snatch. Researchers
associate the first classic example of detective literature with the short story "Death on the
Morgue" by American writer Edgar Allan Poe (1841). In it, the writer for the first time skillfully
demonstrated the amazing ability of the amateur detective, which was observed in the detection
of the crime, the accuracy of logical analysis. The detective genre in the former Soviet literature
also had a unique character. It is true that in the detective literature of that period, “the most
important social and moral issues” were the main targets. It is known that the detective genre
developed and formed in Kazakh literature. Kemel Tokayev was the only one to mention him as
an outstanding representative. In this work we

Summing up the research, the main purpose of the work was a comparative analysis of the
system of images that reveal the truth in the works of Arthur Conan Doyle's "The Hound of the
Baskerville"and Kemel Tokayev's " Mysterious trace”. In this analysis, we focused on the plot
features, motives and the system of real images of detective stories in Kazakh and English
literature. The goals and objectives of this study and the hypothesis have been fully met. The
truth-telling images in both works are presented with concrete evidence. It is obvious that
comparative research has a great impact on the training of philologists.
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Abstract

The article provides a comparative and descriptive analysis of the images of Becky Sharp and
Ulpan - the main characters of the novels by W.Thackeray "Vanity Fair" and G. Musirepov "Ulpan".
The article also analyzes the views of W.Thackeray on British society at the beginning of the
Victorian era and G. Musirepov's views on Kazakh society in the 19th century.

The novels "Vanity Fair" and "Ulpan" are social novels, and these two works mainly describe
relations between people in society. Through the social novel, readers can see the life and form of a
particular society, as well as its conflicts in it.

This article was written so that readers can see the world and society through the eyes of the
protagonist. There are similarities between the society described in the novels and the society in
which both writers lived.

The analysis is based on gender and feminist principles. Both novels complement each other
due to their satirical portrayal of society in terms of class and gender. In addition, two novels depict
women climbing stairs in difficult times. There are many similarities and differences between the
characters of Ulpan and Becky. The similarities and differences between the two characters are
defined and described using the values of friendship, marriage, and family.

Key words: female image, comparison, description, analysis, role, society, similarity, difference
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V. TOKKEPEUIIH "BAKTAJACTBIK BA3APBI" MEH F.MYCIPEIIOBTBIH
"YJIIIAH" POMAHBIHJAAT'BI OUEJI OBPA3/IAPBIHBIH
CAJIBICTBIPMAJIbBI CUITATTAMACBI

Anoamna
Makanana VY.Takkeperinin bakramacteik 0aszapbl  skoHe F.MycipenoBThIH ¥nmnan
poMaHbIHAAFbl Oac oken-kerinkepiep, bekku I[llapm nmen ¥Yinman oOpa3gapbiHa CalbICTBIPMAIbI
cuUmarTaManblK Tajjay okacanbiHaabl. Conpaii-ak, Oyn Makanana Y.Tokkepeinin Bukropus
IoyipiHiH OachiHOarbl YIbIOpuTaHus KoramblHa koHe F.MycipenoBTeiH 19 FacbIpiarbl Kazak
KOFaMbIHA KO3KapacTapbl TAIIaHbLIA IbI.
bakranacteik 0a3zapsl MeH ¥YnmaH poMaHAapbl QJIEYMETTIK poMaH OOJbIll TaObUIaIbl KiHE
HEeri3iHeH KOC IIbIFapMaja KOoFamJarbl aJamaap apachlHJIaFbl KAapbIM-KaThIHAC CUNATTANaMIbI.
OJIeyMeTTIK POMaH apKbUIbl OKbIpMaHAap Oeiriti Oip KOFaMHBIH eMipi MeH (popMachlH, COHBIMEH
Oipre oHJarbl KAKTBIFBICTAPABI KOPE allabl.
byn makana keifinkepiH Ke31 apKbUIbl OKbIPMAHIAPIBIH ONEMJl JKOHE KOFaMJbl Kepe allybl
YIIH ka3butFaH. PoMaHaapaa cumaTTaifaH KOFaM MEH KOC JKa3yIIBIHBIH ©Mip CYPreH KOrambl
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apacelHIa  yKcac jkarnmainap Oap.Tammay >XKYMBICHI TEHICPIIK TYPFbIIAH XoHE (EMHHHUCTIK
CBIHAAP/BI KOJIIaHy apKbUIBI JKYprizineai. Exi mbirapMaja a Tan MeH KBIHBIC CHSKTHI aCTIeKTUIepre
KaTBICTBI KOFAMHBIH CaTUPAJIBIK OeiiHeci Oepinyi cebenTi, exi poMaH OipiH-0ipi TOIBIKTHIPA/IBL.

ConbIMEeH KaTap, €Ki poMaH/aJa KUBIH-KbICTAy 3aMaHJa Tal Oacraiiarbl apKbLIbl KOTEPLTII
KeJle JKaTKaH diien oOpasnmapel OeiiHeneHreH. Herisre anbIHBIN OTBIpFaH KeHinkepsep ¥ImaH MEH
Bekkn apachlHIa KONTEreH YKCACTBIKTap MEH albIpMallbUIBIKTap O0ap. Exi keiinkep apachIHIarbl
YKCACTHIKTap MEH aWbIpMAIIBLIBIKTAD JOCTHIK, HEKEe J>KOHE OTOAchl KYHIBUIBIKTAPBIH KOJIAaHY
apKBUIbI AaHBIKTAJIBIT, CHTIATTAJIBIHFaH.

Kinr ce3gep: olien o0pa3sbl, calbICThIpy, CUIATTama, Tajujay, peJ, KOFaM, YKCacCThbIK,
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CPABHUTEJBHOE ONMMCAHUE )KEHCKHAX ITEPCOHAXKEM B "SIPMAPKA
TINECJIABUA"
Y. TEKKEPES U POMAHE I'- MYCPEIIOBA "YJIITAH"

Annomayus

B cratbe mpoBOAWTCS CpaBHUTEIBHO-OTUCATENBHBIN aHamu3 00pa3oB bekku lapn u Yiman -
raBHBIX repoeB pomaHa B. Takkepes "Spmapka tmecnaBus”" u I'. Mycpenosa "Yanan". B cratee
TaK)Ke aHAIM3UPYIOTCS B3MIsiAbl Y. Tekkepes Ha OpuUTaHCKOe OOIIECTBO B Hadaje BUKTOPHUAHCKOMN
anoxu u B3Ikl I'. MycpenoBa Ha ka3zaxckoe o0miecTBo B XIX Beke.

Pomanbl "SIpmapka TmecnaBus" u "Yanman" - 3TO COIMANIbHBICE POMaHbI, U 3TH JBE pabOTHI B
OCHOBHOM OIIMCHIBAIOT OTHOILIEHHSA MEXAY JIIOAbMH B oOmiectBe. Yepe3 coumaibHBIA pOMaH
YUTATEIN MOTYT YBUJAETh XU3Hb U (POPMY KOHKPETHOTrO OOIIECTBA, a TaK)Ke €ro KOH(MIMKTHL JTa
CTaThsl HaIKMCaHa JUIsl TOTO, YTOOBI YUTATENIM MOTJIM YBUIETh MUDP M OOIIECTBO TJla3aMU IJIaBHOTO
reposi.

Cy1iecTByeT CXOJICTBO MEXAy OOIIECTBOM, OMMCAHHBIM B POMaHax, U OOILIECTBOM, B KOTOPOM
KWIKM 00a mucarens. AHaJIW3 OCHOBaH Ha IeHAEPHBIX M (PeMUHUCTCKUX mpuHiunax. Ob6a pomaHa
JOTIOJHSIIOT OPYT Apyra M3-3a CaTUPUYECKOro M300pakeHHs OOIIecTBa ¢ TOUKH 3pEHHs Kiacca U
noa.

Kpome Toro, B AByX pomaHax H300pa)K€Hbl >KEHIIHMHBI, MOJHUMAIOIIMECS IO JICCTHUIE B
TPYIAHYIO MUHYTY. Mexay nepcoHaxamu Yimad U bekku mHoro oOriero u paznuyaoro. CxoacTsa
U pa3auuus MEXAy JBYMs IEPCOHAXaMHU OINPEACNAIOTCS M ONHCHIBAIOTCSA C HCIOJIb30BaHUEM
LIEHHOCTE! JApYy>KOBbI, Opaka U CEMbHU.

KuaroueBble cioBa: >xeHCkuid oO0pa3, CpaBHEHHE, OINMCAHHWE, aHallu3, pOJib, OOIIECTBO,
CXOJICTBO, pa3IN4He
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Introduction

In the practices of the Kazakh public moms and little girls were constantly respected. For
quite a long time, the traveling Kazakh society shaped social establishments and conventional
qualities, which comprised in regard for the mother lady as the attendant of the home [1]. "Ulpan™ is
one of the books by Gabit Musrepov, written in 1974 dependent on the substance of the country's
historical chronicle. The plot of the work depends on the authentic real factors of the Kazakh
steppes of the nineteenth century. Gabit Musirepov's epic "Ulpan” is one of the biggest and most
brilliant chips away at the topic of lady, mother and magnificence. The work recounts the tale of a
conventional Kazakh young lady before she turned into a mother. The extremely previous lifestyle
of the Kazakh town, customs, prisoners, ladies, grooms, land debates among rich and poor, between
the country, a widow's question didn't stand to the side. The tale "Vanity Fair" was the finish crafted
by the English author, writer and visual craftsman William Thackeray. Every one of the characters
in the novel - positive and negative - take part, as per the creator, in "an unceasing circle of sorrow
and languishing.” Rich in occasions, wealthy in unpretentious perceptions of now is the right time,
loaded with incongruity and scorn, the "Vanity Fair" has procured a position of high standing in the
rundown of magnum opuses of world writing. The epic presents individuals of various social
starting points, however, the writer transforms the focal point of the book's story into one of the
endless subjects of world writing - the narrative of two ladies. In this manner, the synthesis of the
novel comprises of two plots: the existence of Emily Sadly and her companion and adversary
Rebecca Sharp. The picture of Ulpan and Rebecca in two books pulls in the consideration of
numerous per users. There are a few similarities and contrasts between the pictures of ladies
portrayed in these works. This article talks about two main characters in two novels. The purpose of
this articles — to make comparative analysis of the image of women in the novel "Vanity Fair" by
W.Thackeray and "Ulpan” by Gabit Musirepov. Also this article aims to consider the typology of
female images in the work of W. Thackeray and Gabit Musirepov. There are two main questions
that are going to be discussed in this study, namely (1) how the character of Rebecca Sharp and
Ulpan is described in the novel , and (2) how differ the image of two main protagonist from each
other. The data gathering method used was library research. The data was collected from the novel
itself as the primary source and criticisms of the novel and other sources related to the novel as the
secondary data. This article used the socio-cultural approach. The theory of character and
characterization were employed in order to answer the first question. These theories were used to
find out Rebecca Sharp’s and Ulpan’s characterization. To answer the second question, the theory of
character, the theory of comparison, the relationship between literature and society, and review on
British Society and Kazakh Society in 191" century are used.

Material and Methods

19th century quite rigidly determined the place of women in society — family sphere and
charity. A woman should be a good mother and housewife, a virtuous wife, her intellectual and
spiritual life was ignored. Like the stereotype of the female lifestyle is associated with the cult of
nepotism, characteristic of many writers [2].

Women's liberation is quite possibly the main topics remembered for Vanity Fair and Ulpan
in light of the fact that it is in the nineteenth century that interestingly there is a moving idea of
sexual orientation and therefore the establishing of the Feminist development. Vanity Fair and
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Ulpan present the new type of female freedom and the position the creator, and the working class,
accepted with respect to it. Truly, in this period an enormous number of female authors were at last
ready to acquire acknowledgment through their works, yet the expanding acknowledgment of
excellent ladies' capacity checked only the start of a long way for all ladies. The these days generally
spread assessment on the helpless treatment ladies got in the previous hundreds of years is
considered as a stain in the pages of history, particularly as to their typification, which changed them
in products to trade while denying them the most essential privileges of opportunity. These events
got regular particularly in high-society, in which the more force and monetary strength a lady had,
the more she would be at the focal point of any sort of plots particularly those utilizing the methods
for marriage. However in the nineteenth century the progressions went through by society turned out
to be more articulated giving, as an outcome, additional opportunities to ladies. [3]. Those chances
were exploited in the second half of the century, bringing about the kickoff of another way, which
drove, during the nineteenth century, to the creation and strengthening of the Feminist development
very nearly a century later. Be that as it may, during this time of disturbance and extraordinary
changes, numerous conclusions in regards to significant points changed. Among those, ladies'
privileges were among the most talked about and numerous new perspectives were conceived. Quite
possibly the most well-known perspective, which was shared by Thackeray and G.Musirepov saw
the sexual and financial abuse of ladies as off-base, at this point the lone option proposed was to
separate ladies, to consider them as a higher request of good creatures which ought not battle with
regular business. The subject of woman's rights in Vanity Fair is treated by Thackeray through
numerous perspectives, not restricted to the one which underlines the additional opportunities for
ladies yet keeping into thought those brought into the world after the years he spent agonizing on the
brief yet significant time of his marriage. Thackeray chose to banter in Vanity Fair the entire inquiry
of the connection among people, particularly the purposes for the conduct that men expect towards
ladies, regarding them as items, and why ladies would permit them to do it. Thus, various types of
conduct, guided by feelings and benefits, are shown in the novel by utilizing the characters to typify
them. Gabit Musrepov, an exemplary author of Kazakh writing, in his novel "Ulpan” made a
creative picture of a Kazakh lady, which isn't brought into the world of imagination, isn't dishonestly
celebrated, and has a genuine model, all things considered [4]. At last, the entire topic of woman's
rights in Vanity Fair empowers the peruser to see looks to the progressions that ladies were exposed
to during that period, where additional opportunities opened to them, using the two principle
characters which exemplify the two primary typologies of the ladies of the time. The first is Becky
Sharp who addresses, regardless of whether in a to some degree antagonistic way, another way for
ladies, which comprises in the individual decision about how to utilize their body and insight, at
long last liberated from the limitations of men[5]. Therefore, she utilizes this new guaranteed
autonomy to get results and accomplish her goals. At the contrary side, there is the mindset past to
the change, epitomized by Ulpan, who tunes in to the desires of others and somehow has not the
freedom to settle on her own decisions. Albeit not straightforwardly, she is adapted by the wish of
her folks which raised her to adore and wed Yesenei.

Conditions in which an individual was raised conceivably influence your character and
demeanor to life. Instruction to a certain extent assumes a significant part in character development
human. Accordingly, understanding the family foundation and instruction of the principle characters
they will add to our arrangement, not character, but rather likewise Ulpan's qualities and Rebecca
Sharp was included in a different novel [6].



Vanity Fair comprises in the entwining of numerous normal lives whose straightforwardness
decides their phenomenal life-like quality. The start of the story is shared for hero, in light of the
fact that the novel opens in the school where she has been taught. From here on out, it very well may
be confirmed that Rebecca's actual life ventures start. Becky is the little girl of an alcoholic
craftsman and ballet artist (French). Brought up in neediness, she is resolved to win a spot in the sun
at any expense. Similarly as portrayed in the novel: "She was brought into the world in a stricken
family, and her dad was a craftsman, and in that quality had given drawing exercises at Miss
Pinkerton's school. He was a sharp man; a charming partner; a reckless understudy; with an
incredible penchant for running into obligation, what's more, a prejudice for the bar [7]." Deception,
double dealing, interest - her penmanship. Nonetheless, in the novel, Becky is one of only a handful
not many that is really alive, dynamic, among ladies dolls formed from a format. She has a harsh
tone, she snickers at the imitation, pretentious bias, obscenity, platitude, uselessness of high society
women. Rebecca utilize every one of her brains and capacities to attempt to enter in the most
noteworthy circles of society and become rich enough to live without stresses. In spite of the fact
that Rebecca immediately acquire what she wanted, Thackeray doesn't let her, or some other
character, appreciate the bliss of life, yet places her in a circumstance of conceivable development
and change through torment. It is around the existences of Rebecca that a whole world wakes up and
the existences of various characters interlace with one another to bring forth a broad identical
representation of the general public of the time. Living in such a general public makes Rebecca
more develop and autonomous than her companions, she could bargain with individuals her dad
owed cash. She even learns the most effective method to contact with various individuals from all
strolls of life by exploiting appealing appearance [6].

Ladies were significant social and monetary accomplices with their spouses in Kazakh
society. The significance of the issue of a decent spouse in Kazakh life can be found in the way that
there were no writers who didn't address this issue [8]. Gabit Musirepov's novel "Ulpan™ can be the
best example. Gabit Musrepov's epic "Ulpan™ is maybe the most convincing works of the "splendid
resource” of Kazakh public composition. Concerning the substance of the work, "Ulpan" is a
recorded novel portraying the presence of the Siban people in Kerey-Uak, which was the group of
the Kazakh people of that period, especially in the XIX century. The work covers a wide extent of
Kazakh life, lifestyle, customs and customs. Even more unequivocally, this work, as Muhtar
Auezov's epic "Abai's Way", plunges into the wonders of land questions, widow fights, detainee
taking, getting ready, cows raising, the clash of destitute individuals and the incredible. depicting the
presence of the forefront Kazakh people. Essentially, Ulpan likewise was brought into the world in a
helpless family. Her dad, ex-solider, was seriously injured in the conflict, and turned into an invalid.
Her mom was a straightforward housewife. The head of Siban Yesenin and Ulpan compromised of
winter in Kerey. Ulpan's heart sank when he heard that Yesenin's sibling had sent Musrep as a
represetative and that Yesenin needed to wed him. The second she heard this decisive word pierced
the little youngster's heart like a blade. His dad, Artykbai Batyr, was Yesenin, in any event forty
years more established than him, a sibling, a pioneer, a patriarch. Ulpan would not like to wed a
youngster, he would not like to wed a grown-up. It is a public ideal. It is an extraordinary ideal,
which is past the range of any foolish, shallow lady, which is past the compass of any young lady.
Ulpan spent her childhood on the way of this current nation's standards. He utilized Yesenin's
position and ability to push his dim nation ahead. Throughout the entire existence of the Kazakh
public there were numerous artists, legends and girls who talked before a square bunch,
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administered the nation, driven the nation in troublesome occasions, assaulted the adversary with a
skewer in their grasp [9].

The subject of how honest, persuading, and powerful are scholarly legends from the pen of
their makers, that is, in the language of hypothesis, how encapsulated, indispensable, and unique are
the characters of the saints, what philosophical and tasteful burden they convey, what their social
importance is. On the off chance that one methodologies Ulpan with such a measuring stick, she is a
really normal picture, an ordinary character. In any case, this doesn't imply that she is one of many,
a duplicate of the typical irregular counter. No, Ulpan is a profoundly unique character, incredibly
talented, pleased, mind boggling, vigorous, transcending head and shoulders over her current
circumstance, over the time where she lived. In any case, the Kazakhs had a ton of young ladies like
Ulpan. This is proven by the pictures of ladies of the gallant epic - Kortka, Akzhunus, Gulbarshin,
Nazym, who were partners of the batyrs on crusades, dedicated to them in affection.

Ulpan is a woman of remarkable ability, exceptional knowledge, unstoppable energy, solid
will, uncommon predetermination. She realizes how to beat all troubles while in transit to her
fantasy, a respectable objective. In contrast to different young ladies of her circle, she weds an older
batyr Yesenei, which somewhat assists her with getting relative opportunity. The author, showing
every one of the alluring aspects of Ulpan's appearance, character, activities and musings, similar to
a valuable precious stone, sparingly however effectively uncovers the respect of an exceptional,
reasonable young lady through Yeseni’s assertions about her Ulpan, who experienced childhood in a
free climate, in some cases ruined, a young lady of a free and autonomous character, not without
understanding, realizes that it is outlandish for her and her disabled dad, reliant on Yesieniei, to
liberate themselves from the circle of the last's kuruk. His will is inescapable. When meeting with
batyr-biy, she asks him an inquiry: " Yesenei! Between you and me there is a street of forty years.
Have you considered the big picture? " Yesenei responds to her: "I thought. I'm not quick to take on
a young lady with such a distinction in years. You are not the first that a man of my age has taken a
gander at ... Furthermore, interestingly, 1 saw who could become Yesenei after me, at forty years
old. And furthermore with me - the second Yesenei. Also, it will start ... it will start - from this
evening! [6]." The expressions of the proprietor of riches, influence sound like a vow to pass on this
to her, to help her great endeavors. The cunning young lady is persuaded that her fantasy is to make
the existence of the ordinary citizens simpler, to set up harmony and congruity, equity between her
individual comrades, to embrace and present among the Sibans and Kerey-Uaks the very best that
the Russian laborers have, can materialize. After Yesieniei's demise Ulpan can't avoid the
individuals who went against her great deeds and endeavors. She took the mystery of her passing
with her. In any case, the great memory of her was safeguarded among individuals: "She offered
ponies to the horseless, she took care of the hungry ... Any helpless man could generally depend on -
he will discover her help and help [10]."

In any case, Rebecca has a totally extraordinary demeanor towards kinship, marriage and
family. She is a capable and strategic lady, yet additionally an adventuress epitomizing the
numerous indecencies of the general public. In schoolmaster's eyes, Rebecca is cunny on the
grounds that she should make a deal with her that she will be paid for showing understudies piano
exercises. At school, she makes companion with Amelia who comes from affluent family. As a
youthful girl,she should discover great spouse for herself due of the passing of guardians. The
entirety of this adds to her narrow minded and practical character so she respects fellowship among
Amelia and her as an opportunity to experience a well-off man who can assist her with disposing of



the flat broke life. At Amelia's family , she plays with her more seasoned sibling who isn't just
reserved yet in addition weak. Plus, while confronting the cash there is no genuine companionship in
her internal heart, she sells out Amelia and plays with her closest companion's better half. As a rule,
she isn't faithful to her marriage. Individuals are not guiltless people in her eyes, yet a stepping stool
that she moves to incorporate into the privileged. By utilizing her cunning and delicacy, she weds
with Rawdon for she accepts that Rawdon will acquire a huge fortune from her auntie. For Rebecca,
cash is better than anything. In the event that the man that she will wed had have an enormous
fortune, she would not have disapproved of his looks, age, and character. However long the man
who is rich can make her life a cheerful life. Surprisingly, her significant other is denied of right of
legacy for their marriage which Rawdon's auntie can't help contradicting. Without adequate cash to
help their extravagant life, Rebecca made an honest effort to make both closes meet. Marriage is a
safe house under which she could play and contact with men who have popularity and fortune [6].

Rebecca with the propensities for a genuine hunter keeps on looking for the correct
associations and the ideal individuals. Thackeray accentuates that she is doing what was standard in
the general public where she so yearned to go. She doesn't think to atone of her transgressions.
Rebecca dreams to herself: Perhaps | would be a decent lady in the event that | had 5,000 every year
[7]. The creator uncovered his courageous woman, convicts her of lying. Rebecca says that she
might have been playing in the nursery on the off chance that she had been monetarily secure. No, |
proved unable [7]. Life will furnish her with such a chance. Rebecca will have cash, a dear
youngster, a kid Rodon, a phenomenal nursery, yet she won't have any desire to play in it, she won't,
this is strange to her temperament. Kind considerations and calm joys were hostile to Mrs. Becky:
they bothered her; she loathed individuals who loved them; she despised kids and the individuals
who cherished them. From one viewpoint, Rebecca is sweet and beguiling, an amiable and sweet
animal; however then again, she is a slippery companion and a tricky spouse, a detestable, awful
lady, equipped for lying without a twinge of inner voice and benefitting from everything
conclusively. Rebecca Sharp paid for her brave conduct with a total breakdown of her vain
expectations. To herself, when she considers her long life, this life appears to be dull, hopeless,
desolate and fruitless. Rebecca herself is to be faulted for the breakdown of what was succeeded at
the expense of her huge endeavors. This breakdowns on account of her own impulses and crazy
activities. Rebecca effectively conquers the fleeting craving to end it all, since she has an over the
top life-adoring character, the courageous woman takes a stab at a splendid, beautiful life.
Proceeding to move toward the path she once picked, proceeding to act with her standard methods,
Rebecca sinks lower and lower. Toward the finish of the novel, she ends up in retreat towns,
accomplishing noble cause work, determinedly going to chapel. Rebecca took on another look,
remaining something similar at a similar reasonable of regular day to day existence.

Result and Discussion

From the beginning of the novel, Ulpan and Rebecca Sharp show up before us totally
comparable, similar to one another: Ulpan was the little girl of a straightforward travelers, while
Miss Sharp learned at a motel as an excluded understudy showing more youthful ones.

The second Rebecca Sharpe goes out is the start of her troublesome battle for her place
throughout everyday life. She doesn't stop either at interests or at thoughtless activities, just to
accomplish her objective: to be rich, to sparkle in the public arena, to live for her own pleasure.
Rebecca is self centered and barbarous, coldblooded and vain. Thackeray is cruel in depicting this
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smart globe-trotter, and yet, with all the rationale of his work, he convincingly demonstrates that
individuals around her are no more excellent. In contrast to numerous others, Becky is without
extremism. This lies in the way that, calmly talking about individuals around her, she doesn't ignore
her own behavior. Rebecca sees completely well that solitary cash will help her assume the ideal
position in the public eye, and for them she is prepared for anything.

The direct inverse of Rebecca Sharp - Ulpan - an upright and good one. The fundamental
character shows up toward the start of the novel as a youthful stunner, at that point her life way is
appeared, toward the finish of the novel she is an old, yet at the same time resilient lady. In the
courageous woman of the novel, the manly standard is showed from youth - actually she was not
mediocre compared to the young men either in games or in races. Any man is a safeguard of the
family, the Motherland. Since adolescence, as a child, Ulpan has been attempting to shield his folks
from difficulties, assisting his with fathering in the family. Consenting to wed Yesieniei, Ulpan
thinks, above all else, about the prosperity of the tribe, silly apprehensions about the enormous age
contrast, a version of the lucky man offer path to the worldwide idea of duty regarding the destiny of
her reality. In the novel, the otherworldly the growing up of the champion is quicker than natural. As
of now as a young person, she is compelled to manage family matters because of her dad's disease.
The principle social parts of a wedded Kazakh lady are the guardian of the hearth, spouse, special
lady. For Ulpan, the hearth is the entire steppe needing assurance and support.

Conclusion

The novels "Vanity Fair" and "Ulpan™ written by W.M. Thackeray and G.Musirepov is as yet
their generally acclaimed and best work. Throughout the work, the primary objective was
accomplished: the typology and a relative examination of two female pictures of Ulpan and Rebecca
Sharp. Thusly, every one of the undertakings have been finished. The work thought about the spot of
ladies in the novel "Vanity Fair" and "Ulpan”. Additionally, the pictures of the courageous women
Ulpan and Rebecca were examined and looked at. All through the novel, the creator ceaselessly
looks at Ulpan and Rebecca Sharp, portraying them in similar positions, however with various
results. The two young ladies got hitched in about a similar manner. Not at all like Rebecca Sharp,
Ulpan cherished her significant other. After a specific time, Ulpan and Rebecca became moms:
Ulpan lived as one kid, encompassing the vulnerable animal in affection and love. For Rebecca, her
own child was a weight, irritating. She didn't cherish him. Rebecca Sharp from a helpless vagrant,
yet a long way from troubled, she transforms into a solid and shrewd rogue, who just requirements a
high situation in the public eye. Be that as it may, it doesn't change all through the whole piece.
From the earliest starting point, she ably plays on individuals' emotions and their shortcomings to
accomplish an objective. While still at the life experience school, she concentrated out of elegance.
Rebecca cautiously picks a casualty, in light of her own advantage, beguiling her, moves toward her
fantasy. She can utilize anybody. From this it follows that Becky doesn't have the foggiest idea what
love is a lot not prepared to do genuine romance. She will utilize anything to accomplish her
fantasies. However, not all things are in her grasp. Non-moronic Rebecca, feeling the whole vacancy
of mainstream society, herself concedes that the most fitting thing for her would be "to put on a
sequined ensemble and dance at the reasonable.” Ulpan is perhaps the most huge and delightful
representations of ladies, made by a brilliant Kazakh exposition author. Ulpan viewed herself as
solid, gallant, she was glad that she could swap her child for father and mother. She gladly says to
Yesenei:" You can't sell me, you can't get me! " Thus it is. She is truly not interested in abundance.



Consenting to wed Yesenei, Ulpan thinks, above all else, about the prosperity of the faction,
innocent feelings of dread about the huge age distinction, disdain for the husband to be subside
before the worldwide idea of obligation regarding the destiny of her reality. In the novel, the
otherworldly the growing up of the champion is quicker than natural. As of now as a youngster,
because of her dad's sickness, she is compelled to choose family issues. The principle social jobs of
a wedded Kazakh lady are the guardian of the hearth, spouse, paramour. For Ulpan, the hearth is the
entire steppe needing assurance and support.
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Abstract
This article raises the question of the need to study the mechanisms of formation and functioning

of cognitive processes of high school students, ensuring their mastery of material in the English
language. A brief analysis of the content of the concept of “cognitive knowledge” is shown. The
study of the concept of "cognitive competence™ made it possible to single out as its main indicator -
an increase in the educational level of the subject, as well as to reveal the composite structures of
cognitive competence. The process of developing students' cognitive skills is carried out according
to 6 levels of B. Bloom's taxonomy. For each of the stages, the skills developed on it are indicated,
which are required for cognitive competence. The specificity of research of cognition in
psychology, linguistics, as well as in pedagogy is discussed, definitions of the main cognitive
processes are given: sensation, perception, thinking, memory and attention. The most important
phenomena of perception, thinking, memory and attention are considered. The regularities of
teaching at certain stages are highlighted on the example of the formation of communicative skills
among high school students. The sequence of the formation of skills during the lesson is analyzed:
the assimilation of knowledge on how to properly organize the development of cognitive abilities,
improvement of the ability to correctly diagnose the features of communicative and cognitive
behavior of students on the basis of the knowledge gained (cognitive competence), the development
of cognitive skills, traced in changes of students’ own thinking.

Keywords: cognitive competence, Bloom’s taxonomy, cognitive processes, cognitive
development of a personality, thinking, psychomotor skills.
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®OPMHPOBAHUE KOTHUTUBHBIX ITPOIIECCOB TAKCOHOMHUEHN BJIYMA

AnHomayus
B nanHOW cTarbe TOJHUMAETCS BOMPOC O HEOOXOJAMMOCTH W3YYCHUS MEXaHHU3MOB

dbopmupoBaHus U (YHKIIMOHUPOBAHUS KOTHUTHBHBIX INPOLECCOB Y YYCHHMKOB CTapIIEH HIKOJIBI,
o0ecreynBarOIUX OCBOCHHE MMM MaTepHaia MO aHTJIMHCKOMY s3bIKy. [loka3aH kpaTkuii aHaimu3
COJIEp)KaHUsl TOHATUS «KOTHUTUBHAs KOMIIETEHTHOCTb. lccienoBaHue MOHSTHUSI «KOTHUTHBHAs
KOMIIETEHIUS» IO3BOJIMJIO BBIIEIUTh B KayecTBE €€ OCHOBHOIO IIOKa3aTelsi — IOBBILICHHUE
00pa30BaTEeIbHOTO YPOBHSI CYyOBEKTa, a TAaKXKE PACKPbITh COCTaBHBbIE CTPYKTYPbl KOTHUTHBHOM
koMmriereHIMK. [lporiecc pa3BUTHSI y CTYIEHTOB KOTHHUTHMBHBIX HaBBIKOB OCYIIECTBIIAETCS MO 6
ypoBHsAM TakcoHomuu b. biiyma. [lo xaxaomy u3 3TanoB yka3aHbl pa3BUBacMble Ha HEM yMEHUS,
TpeOyemble JUIs KOTHUTHUBHOM KoMmmeTeHTHocTH. OOcyxnaercda creuuduka Hcciael0BaHUM
MO3HAHUSI B TIICHXOJIOTWH, JIMHIBUCTHKE, a TaKKe B IMEJaroruke, MPHUBOJATCS OINpeAeTIeHUs
OCHOBHBIX IT03HABATEIbHBIX MPOLIECCOB: OLIYLIEHUS, BOCIPUITHS, MBIIIJICHUS, TaMSATH, BHUMaHUS.
PaccmaTtpuBatoTcsi BakHeWiue (QEHOMEHBl BOCHPHUATHSA, MBIIUICHHUS, NaMATH W BHHUMaHUS.
Boigensitorcs 3akOHOMEPHOCTH OOy4Y€HUS 0 OINpe/eiIeHHBIM 3TanaM Ha npumepe GopMUPOBaHUS
KOMMYHHMKATHUBHBIX YMEHUN Yy yJaIIUXCS CTApIIMX KIACCOB. AHaIM3UPYETCs MOCIEA0BATEIbHOCTh
dbopMupoBaHMS yMEHHUH BO BpeMs YypOKa: YCBOEGHHWE 3HAaHMH O TOM, KakK IpaBWIbHO
OpPraHU30BBIBATH PA3BUTHE KOTHUTHBHBIX CIIOCOOHOCTEN, COBEPILIEHCTBOBAHUE YMEHHUS MPaBUIHHO
JIMarHOCTUPOBAaTh OCOOEHHOCTH KOMMYHMKAaTHMBHOIO M KOIHMTHUBHOTO MOBEJICHMS YYCHMKOB Ha
0a3e TOJYYCHHBIX 3HAHWK (KOTHUTHMBHAS KOMIIETEHIWS), BbIPAaOOTKA KOTHUTHUBHBIX YMEHUH,
MIPOCIIEKUBAIOIIUXCSA B U3MEHEHUSAX COOCTBEHHOTO MBIIUICHUS Y YIEHUKOB.

KiroueBble c10Ba: KOTHUTHBHAS KOMIIETEHLMS, TAKCOHOMUS bilyma, KOTHUTUBHBIE TPOLIECCHI,
KOTHUTUBHOE Pa3BUTHE JIMYHOCTH, MBIIIJIEHUE, ICUXOMOTOPHBIE HABBIKH.

JB. laaxmemosa*, A. 3. Hdpuc2
Ykayvimoacmuipuinzan npogheccop , Abaii amvinoazer Kazax yimmovlx nedazo2uxanbiy
YHUBEepcumemi
2 2 kypc mazucmpanmul, Abaii amvinoazvl Kazax ynmmolk nedazo2ukanvi yHueepcumenti

BJIYM TAKCOHOMMUSACHI BOMBIHIIIA TAHBIM/IbI IIPOIIECCTEPI
KAJIBIIITACTBIPY

Anoamna
byn makamanma »Korapbl CBHIHBII OKYIIBIIAPbIHAA OJAapblH AaFbUIMBIH TUTIHAEC MaTepUaJIbI

MEHIepyiH KaMTaMachl3 €T€ OTBIPBIN, TaHBIMJBIK MPOLECTEPAIH KaJIbINTACybl MEH KbI3MET €Ty
MEXaHU3MEPIH 3epTTey KaKeTTUIrl Typanbl Macene KeTepuiedi. «TaHBIMIBIK KY3bIPETTLIIK»
TYKBIPBIMJAMAChIHBIH Ma3MyHbIHAa KbICKallla Tajjay KepceTuireH. «TaHbIMABIK KY3bIPETTUIIK»
TYKBIPBIMIAMAChlH 3€pTTE€y OHBIH HETI3r1 KOepCeTKillli peTiHAe - TMOHHIH OuliM JeHreHiHiH
KOFapblIayblH OeJlil KepceTyre, COHAai-ak KOTHUTUBTI KY3BIPETTUIIKTIH KypaMa KYpbUIbIMIapbIH
amryra MYMKIHAIK Oepai. OKyImIbUTapAblH TaHBIMABIK JaFAbUIApBIH JaMmbITy Tporeci b.baym
TAaKCOHOMMSICBIHBIH 6 JeHreii OoibIHIIA »y3ere achlpbulafgbl. KeseHuepaiH opKaWChIChl YIIiH
OHJAFbl  JaMbIFaH JAFAblIap KepceTiledl, oJlap KOTHUTHBTIK  KY3BIPETTUIIKKE  KaKeT.
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[lcuxonmorusimarsl, JWHTBUCTHKANAFbl, COHJAN-aK TMeJaroruKajgarbl KOTHUIUSHBI 3€PTTCYHIH
epeKIIeNiri TaJKblIaHa[bl, HETI3r1 KOTHUTHBTI TNpoIlecTepre aHbIKTamanap Oepiaeni: cesiM,
KaObUIay, Olay, ecte cakray, 3eitiH. KaOwlnmay, oiiay, ecTe cakTay jKOHE 3€WIHHIH MaHBI3IbI
KYOBUIBICTAPBl KAapacThIPbUIAABI. benriai Oip Ke3eHIeple OKBITYIBIH 3aHIbLIBIKTAPhI JKOFAPHI
CBHIHBINT OKYIIBUIAPHl apachblHAa KOMMYHUKATHBTI JaFAbUIapAbl KAJIBIITACTHIPY MBICATIBIHIA
kepceriuiren. Cabak OapbICBIHAA JaFAbUIAPABI  KAJBINITACTBIPYIABIH JOWCKTUIIN TaJlTaHa/Ibl:
TaHBIM/IBIK KaOUIETTEp/IH AAMYBIH IYpbIC YHBIMIACTBIPY Typasibl OUTIMAL Urepy, OKYIIbUIAPABIH
KOMMYHHUKATHBTI-KOTHUTHBTI MiHE3-KYJIBIK €PEKIISIIKTEPiH AYPHIC AMArHOCTHKANIAY KaOuleTTepiH
KETUIZIPY HEri3iHAe ajblHFaH OUliM (KOTHUTHUBTIK KY3BIPETTUIIK), OKYIIbUIAPABIH ©31HJIK
oilylaybIH/IaFbl ©3repicTepeH OallKaaaThlH TaHBIM/BIK J1aFAbLIAPAbI 1aMBbITY.

Kiar ce3nep: KOTHUTHBTIK KY3BIPETTUIIK, bilyM TakCOHOMMSICHI, TaHBIMJBIK IPOLECTEP,
TYJIFAHBIH KOTHUTHBTI JaMybl, OHIay, ICUXOMOTOPJIBIK JIaFIbLIap.

The cognitive development of personality of students is one of the most actual social,
psychological and pedagogical problems of our time. The formation of a creative personality
striving for knowledge of the world, oneself, is impossible without the purposeful development of
cognitive processes (attention, memory, thinking), which are the basis of human intellectuality. The
study and development of cognitive processes in the future becomes relevant at the present time in
connection with significant changes in society associated with the modern level of production, its
further expansion. Education faces the challenge of developing the cognitive capabilities of an
individual; without a high level of cognitive development, the necessary productivity in any
professional activity is impossible.

In modern psychological science, the problem of the development of cognitive processes
was solved in the following directions: the activity basis for the development of cognitive abilities
(Rubinshtein S.L., Menchinskaya N.D., Krutetsky V.A., Venger L.N., Leontiev A.N., Teplov B.M.,
Zinchenko V.P. and others); dependence of cognitive (thinking, attentive, mnemic) abilities on the
properties of the nervous system, (Izyumova S.A., Golubeva E.A., Guseva G.Sh., Galperin P.Ya.,
Dobrynin N.F. etc.).

Kunanbaeva S.S. believes that cognitive competence “ensures the formation of language as
an integral part of the process of cognition and the formation of thinking. The formation of
cognitive competence manifests itself in cognitive structures, as mental formations, through which a
person perceives the world around him and interacts with it as a generalized carrier of a natural
language, reflecting the collective consciousness. In the conditions of transition to a new language,
it provides a conscious process of secondary conceptualization of the world [1, p. 110].

The meaning of the concept of "cognitive competence™ presupposes a willingness to
constantly improve one's educational level and a desire to learn throughout life. Consequently, this
is the ability to independently acquire new knowledge and skKills, the need to realize one's personal
potential, the ability to self-education and self-development.

Cognitive competence contributes to the development of thinking and perception, when
special attention is paid to the formation of an independent personality, which determines the
learning outcomes in the activity aspect, that is, the student can independently express his thoughts,
solve problematic issues, analyze, synthesize information. In the modern theory of the competence-
based approach, one of the leading mechanisms of the pedagogical process in education is cognitive
competence, since during its implementation, students develop skills and abilities that they will
need in their future professional activities. Cognitive competence is presented as a system of two
groups - a group of cognitive activity and a group of creative activity, where the first group assumes
the ability and ability to set goals, analyze, evaluate; and the second group possesses such skills as
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independently finding knowledge, how to find solutions in non-standard situations, heuristic
methods of problem solving.

Thus, in science, certain prerequisites have been created for solving the problem of the
cognitive development of a developing personality, but there is no single view of the structure,
functions of the cognitive development of a personality, and there are few psychological factors that
contribute to its optimal development. Therefore, a systematic analysis of scientific knowledge
about the interaction of cognitive processes (attention, memory, thinking) according to Bloom's
taxonomy is necessary. It is fundamental to study the features of the phased formation of cognitive
processes from lower to higher levels. Hence the need to research the topic: "Forming of cognitive
processing by Bloom's taxonomy™".

The aim is to study the features of the development of cognitive processes, in particular, the
ability to optimize attentive, mnemonic and thinking processes at different stages of Bloom's
taxonomy.

The object is the cognitive development of the personality (attention, memory, thinking).

The subject is the peculiarities of the influence of Bloom's taxonomy on the cognitive
processes of the personality of high school students. Bloom's taxonomy offers a classification of
tasks set by teachers to students, and, respectively, learning objectives. It divides educational goals
into three areas:

e Cognitive — processing information

e Affective — attitudes and feelings

e Psychomotor — manipulative or physical skills [2]

In accordance with the aim, object and subject of research, the following objectives were
determined:

— On the basis of theoretical analysis, determine the essence of the cognitive development of
personality processes, its nature and constituent components.

— Determine the levels of cognitive development of a person under the influence of
motivation, identify the features of the cognitive development of mental processes for each
stage of Bloom's taxonomy.

— Develop a set of methodological tasks from low to high level (LOTS and HOTS).

The scientific novelty and theoretical significance of our work lies in the fact that:

1. Theoretically and experimentally determined the levels of development of cognitive

processes at different stages.

2. Revealed coinciding signs of the studied processes of attention and thinking, contributing

to increased activity in the motivation and regulation of the activity of senior pupils,

including cognitive.

3. The development of cognitive processes is closely related to individual psychological

characteristics of the subject and from the development of psychomotor skills.

The novelty of the concept lies in the fact that for the first time the formation of cognitive processes
is an individual assessment in dynamics as the basis of the intellectuality of students, which has its
own multi-level structure, the level of different depending on individual psychological subjects. not
just as the cognitive development of the individual, but as the basis for the intellectual development
of school students in the whole.

Taking into account the cognitive approach to teaching students, the concept of effective language
learning requires the active involvement of the student in the learning process. The approach
defines learning as a process that leads to the development of the student's understanding, rather
than what is done with him [3]. Moreover, the active nature of learning is also seen as interactive,
that is, social: in the process of personal construction of knowledge, students develop
understanding. In this view, students are not passive respondents, but active and responsible
participants in the learning process. Personal experience is seen as the focus of learning. In addition
to cognitive factors, affective personality factors also contribute to successful learning [4].
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Skills and abilities in the cognitive field relate to knowledge, understanding and critical
thinking. Skills in the affective field reflect how a person reacts emotionally, how much he is able
to feel someone else's joy or pain. Affective goals are associated with human relationships,
emotions, feelings. Skills in the psychomotor domain describe the ability to manipulate tools or
instruments. Psychomotor goals are usually associated with changes or the development of practical
skills.

From birth a child understands the subject-communicative connection and implements
subject-communicative activity in his native language, and, while studying a foreign language, he
can only use it in foreign language lessons when communicating at school and does not use it in
subject-specific activity [5]. Consequently, a foreign language word exists in the child's linguistic
consciousness by itself, in an abstract position, which leads to its short-term retention in the child's
memory. Thus, a foreign language cannot realize all the functions that a native language possesses.
A person masters his native language spontaneously, unconsciously, in the process of developing
thinking in ontogenesis. A person learns reality in their native language, and a foreign language
serves to satisfy educational and cognitive needs and for the conscious expression of their thoughts
[6, p. 33].

It can be claimed that person’s cognitive processes develop more effectively when learning a
foreign language and contribute to the development of memory and thinking. The earlier a person
begins to learn a foreign language, the stronger his knowledge will be. The study of a foreign
language as a discipline at school begins already from the elementary level (grades 1-4), that is,
having completed grades 10-11, the student already has primary knowledge in a foreign language
and, of course, knowledge of other disciplines of the school curriculum. Consequently, a student at
a senior level is already able to express his thoughts in a foreign language in accordance with his
level of proficiency in a foreign language, and based on the statements noted above, we can
conclude that older students have an advantage over children.

When studying a foreign language, students develop memory, thinking, speech ability
improves, in addition, auditory and visual abilities develop and improve, cognitive processes for
solving intellectual problems are formed and developed, which are organized based on subject-
semantic content; active thinking stimulates speech processes, and active speech thinking activity
helps to increase the developmental capabilities of a foreign language. L.S. Vygotsky substantiated
the development of creative speech-thinking activity from the psychological point of view. He
determined the foundations of the developmental influence on the personality and established that
“if there is no environment where certain tasks are created, new requirements do not appear, new
goals do not arise for the development of intelligence, then thinking does not form all possibilities
and does not reach the highest forms or reaches with extreme being late ”[7, p. 15]. Hence, the
scientist established the interdependence of the development of students' thinking and didactic and
psychological-pedagogical conditions, which contributed to the development of teaching a foreign
language for developmental purposes. For this purpose, it is necessary to set the appropriate
cognitive and problematic tasks and systematically complicate them, periodically change the goals
of the development of intelligence, considering the age factor. The scientist believed that a student
can master the speech means of a foreign language and this will lead to the development of the
student's intellectual abilities in the event of the development of his mental functions, that is, a
speech statement in a foreign language favors the intellectual development of students in the event
that this speech statement requires a speech-thinking search for speech form and content. As a
result, theoretical provisions were created for further substantiation of the developing influence of a
foreign language on the student, and the scientific direction was given towards determining methods
for activating the speech-thinking functions of students with the development of speech-thinking
tasks for the development of communicative-cognitive activity, speech and intelligence. [8]
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Significant changes in education within the framework of updating the content of secondary
education in Kazakhstan emphasize the need to develop thinking abilities.

“Teaching in secondary schools in Kazakhstan is not as effective as it could be. TIMSS and
PISA data show that the Kazakh secondary school system is quite effective in transferring
theoretical knowledge and ensuring that students remember, analyze and receive information. This
is relatively weak to enable students to acquire and practice higher-order thinking skills, such as
applying their knowledge and reasoning in foreign language lessons or analyzing and evaluating
texts when reading topics. [9]

Analysis of the methodological literature allows us to speak about the advisability of using
the theory of the American teacher Benjamin Bloom as such a basis. As a teacher, Bloom was
interested in the thought processes of students in a learning situation. Bloom suggested that our
thinking can be divided into six levels of increasing complexity, from simply reproducing facts at
the lowest level to judging at the highest. This classification of levels of thinking has come to be
known as Bloom's taxonomy. Bloom's taxonomy is an attempt to organize various thought
processes as a hierarchy, in which each level depends on the student's ability to work at that level or
levels below it. [10] Categories of learning objectives in the cognitive domain:

* Knowledge

* Understanding

* Application

* Analysis

* Synthesis

» Assessment

Knowledge level. This is the lowest, entry level. All goals related to this level are
formulated in terms of reproduction. For example: "Name all theories of learning"”, "List the
characteristics of talented and gifted students.” Here it is enough to acquaint students with the
corresponding information so that they can repeat it.

Understanding level. To demonstrate the achievement of this level, learners should present the
material being studied in their own words. The ability to summarize the proposed information, to
present it in their own words confirms that the students have mastered it (the information was
captured and its processing).

Application level. At this level, goals are formulated in terms of applying the acquired knowledge
in the learned and new (partially changed or new) situations.

Analysis level. The goals of this level assume that students are able to divide the studied material
into separate components, can describe its internal organization.

Synthesis level. Having achieved the goals of this level, students can effectively combine the
acquired knowledge, form new constructions from them.

For example, the ability to integrate the ideas of the seven modules of the Program into a
series of sequential lessons.

Assessment level. This is the highest, sixth level at which students demonstrate
relationships, make meaningful value judgments about the studied material, about new data related
to the studied area. Bloom's in its various forms represents the process of learning. It has been
simplified in some case like the three-story intellect, but it still essentially represents how we learn.
[11]

— Before we can understand a concept we have to remember it

— Before we can apply the concept we must understand it

— Before we analyze it we must be able to apply it

— Before we can evaluate its impact we must have analyzed it

— Before we can create we must have remembered, understood, applied, analyzed, and evaluated.
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The didactic goals of a lesson in real pedagogical reality can be realized only through
educational tasks. How to make sure that these tasks ensure the development of the student's
personality - they teach how to think, act, form stable behavioral skills in real life situations?
Bloom's taxonomy determines the levels of cognitive learning goals and specific actions of
students, indicating the achievement of a certain level. Thus, the prescription for action is a key
element in the process of goal setting and design of tasks and exercises. The transition from a
prescription to an action directly to the activity itself is provided by the verb - the action, which is
contained in the goal, tasks, tasks. Bloom's taxonomy is well enough technologized for the
formation of cognitive processes. So, for each level of educational tasks:

« the typology of educational tasks has been determined;

» the verbs with which the learning tasks should begin;

* the main operants that should be used in the presentation of the educational task are
indicated. Students learn to analyze in the course of differentiation, organization and explanation.
Score at the top in the original taxonomy is the fifth of the six processes in the updated version. It
includes validation and criticism. Creativity, a process not included in the earlier taxonomy, is the
highest component in the new version. This skill involves combining the already known to create
something new. To perform creative tasks, students generate, plan, and produce. Requirements for
the modern educational process significantly exceed the tasks of simply transferring knowledge
from a teacher to students. In today's information age, a teacher needs to restructure with the more
familiar paradigm of transferring ready-made knowledge to teaching students how to extract them
independently, how to obtain, understand and apply new information they need for their further
self-development. Apparently, such skills need to be developed and improved in all levels of school
education and in the framework of all academic subjects in foreign language lessons.

Study assignments are a system-forming unit of the organization of the student's activities in
the classroom. The skills and abilities of the learner are formed through the development of
educational tasks on Bloom's taxonomy.

Learning assignments according to Bloom's taxonomy learning goal levels form different
skills. So, the first three levels of taxonomy - knowledge, understanding and application - form
repetitive (reproductive) skills - types of activities that consist in the ability to repeat or reproduce
previously acquired or just received information without distorting its meaning.

The tasks of the level of analysis and synthesis are aimed at the formation of cognitive
(developmental) skills - activities that require cognitive skills aimed at transforming explicit or
hidden information. The basis of such skills is knowledge that is needed for further in-depth
knowledge of the discipline, or those that are further transformed into interdisciplinary knowledge.
Assessment level assignments are aimed at the formation of behavioral skills - these are those
external and internal forms of behavior through which the personality manifests its self-perception,
the perception of others, the perception of various life situations through its manner of reacting and
acting.

So, a schoolteacher should design a lesson, which will include a collection of exercises or
questions, stimulating his students to think and act at all levels of the taxonomy. This is the
schoolteacher’s capability to be innovative. The schoolteacher formulates questions and activities
linked to all levels of the taxonomy precisely related to the content of study. Below is the example
of some questions and activities related to the learning of domesticated animals applying the
Bloom’s Taxonomy method. Point out the use of the verbs in all questions:

Domesticated Animals

Level I and 11: Knowledge/Comprehension

1. Spot and list the animals that live in your district.

2. Place the various breeds of dogs in your neighborhood.

3. Monitor a dog while it is playing and resting. Explain how different dogs sit and lay.
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Level I11: Application

1. Train your dog a new trick.

2. Get opinion of pet owners. Make up a research of pet owners

in your district.

3. Design a collage or draw a painting about taking care of dogs and grooming.

Level IV: Analysis

1. Compare and contrast the physical and social features of cats and dogs.

2. Elaborate a survey matching the various types of meal

available for dogs and cats.

3. Make a table by comparing the body structure of dogs and cats.

Level V: Synthesis

1. Create a cartoon based on the attitude of a child to an animal.

2. Invent a thing or device that would help pets to live a healthier and

happy life.

3. Create a TV program dedicated to domesticated animals.

Level VI: Evaluation

1. Hold a discussion on the importance of domesticated animals in our life.

2. Write about the pros and cons of having a pet animal.

3. Organize a pet show. Present winner awards and medals.

Harry Potter Lesson

Knowledge: Define what is evil about Lord VVoldemort.

Comprehension: Identify each character as good or evil and describe the qualities as they relate to
popular characters on a TV series.

Application: Write a travel log for the places Harry visited.

Analysis: Compare “Gryffindor” to “Slytherin” faculty and prepare an oral

presentation to explain your findings.

Synthesis: Design a game, which has as its theme, “good vs. evil”.

Evaluation: Explain what the quotation, “The truth. It is a beautiful and terrible thing and should
therefore be treated with caution” means to you. As a teacher, you are only limited by your
imagination as to the activities you suggest your students complete. You do, however, still need to
teach and provide information so the students can complete these tasks. Students can be grouped
according to need or ability so the teacher can provide prerequisites skills and knowledge. Students
can be involved in creating a variety of products to show their understanding and level of expertise
in the content area. A variety of products is given below, however, the teacher needs to adapt the
products to the skill level and ability of their students. Obviously, it takes a great deal of time and
effort on the part of the teacher to organize and implement this strategy. However, once you are
comfortable using different levels of activities and questioning, | think you will find the time well
spent.[12]

The ability to design a lesson for a given goal differs significantly from designing a lesson for a
given content. The goal is aimed at developing a specific skill and skill in the student during the
lesson. When designing such a lesson, the teacher should select content within a given topic and
design learning tasks that will allow all students in the lesson to achieve the goal. Bloom's
taxonomy makes this much easier and more efficient.

Thus, the content becomes the activity of the student and teacher. The main function is also
changing teachers. The main thing for a teacher in the context of a modern lesson is to manage the
learning process by forming cognitive processes. The role of the student also changes, he becomes
an active personality. The learning process takes on a form of development, which is aimed at the
content of modes of action and their application in various conditions. The student's position is
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characterized by a willingness to engage in educational activities, because the teacher's tasks are a
stimulator of cognitive activity.

This educational activity is aimed at strengthening practical orientation, which seeks to
prepare a skilled and mobile person who does not own a set of facts, but how to work with them.

The activity underlying Bloom's taxonomy allows for the formation of the necessary skill
of the 21st century, this is the ability to learn.

Learning is the ability to engage and persist in learning. Students need to be able to
organize their learning through effective organization of time and management individually or in
groups. Competence includes awareness of their own learning process, needs, identification of
available opportunities, the ability to remove obstacles in order to study successfully. It means
acquiring, processing and assimilating new knowledge and skills, as well as striving. Skill to learn
invites students to build on previous learning and life experiences in order to use and apply
knowledge and skills in a variety of situations - at home, at work, at school. [14]
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HIETEJ TIJVIIH OKBITYJIA KOMMYHUKATHUBTI K¥Y3BIPETTIJIIKTI JAMBITY

Anoamna
byn makamama meren TUIIH OKBITYJa KOMMYHHUKATHUBTIK KY3IPETTUIIKTI JaMBITY TOCLI1
KapacTbIpblianbl. KOMMYHUKAaTUBTI  KY3BIPETTUIIK  aFBUINIBIH  TUIIH  OKBITYIABIH  HETI3r1
MakcaTTapbIHbIH Oipi OOJbIN caHamanbl. Makanajga KOMMYHHMKATHUBTI TUIAl OKBITYABIH KeEHOIp
Tocunepi KapacTblpblianbl. KOMMYHUKAaTHUBTI TUIAI OKBITY TOCUIIHAE TUT YyHpeHymIepaiH
KYHIICTIKTI eMipie KoHE 63 MaMaHBIK CalachlHIa INeTeN TUTIHAE TUIAIK KapbhIM-KaThIHAC
»KacayblHa 0acThl Ha3ap ayaapbuiaabl. OyHKIIMOHAIABIK KY3IPETTUTIK TYPFBICEIHAH OaF1apiaMaHbiH
MaKcaTTapblH o3IpJiey[e TUI YHPEHYIIUIEpJIH KOMMYHUKATHBTI Ka)KCTTUIIKTEpiH HETi3re any
YCHIHBUIAABI. By Tinm yHpeHymIiiepAiH JKETICTIKTepIH CaHABIK TYpPFbia Oarajayra KaparaHJa

canaJbl TULIK €peKIIenikTepal Oaranayapl OuTaipenti.

KinT ce3aep: KOMMYHUKATHBTI Ky3IpeTTUTIK, OKy OaFmapiiamachl, IIeTel TUIIH OKBITY,
KOMMYHUKATUBTI TUI, TUIA1 JAMBITY, KOMMYHUKATHBTI KQOKETTUIIKTEP, TUT YHPEHYIIUIEP, MOICHU
KYHJIBUTIBIKTAp, IIETEN TUIIH YHPEHY MakcaTTaphl, OKBbITY CTHJI, TU1 YHUpPEHYIIUIEp, KOFaMJaFbl
e3repicTep, kahaHAbIK oeM, HHHOBAIUSIIBIK 9/1iC, AaWbIHAAY

Baymuratova I. A.l, Zhubanova K.H.?
L2pl-Farabi Kazakh National University, Almaty, Kazakhstan

DEVELOPMENT OF COMMUNICATIVE COMPETENCE IN TEACHING A FOREIGN
LANGUAGE

Abstract

The article is dealing the ways of developing communicative competence in teaching a
foreign language. Communication competence is one of the main goals of teaching English. The
article discusses some of the ways of teaching communicative language. In the methodology of
communicative language teaching, special attention is paid to the ability of language learners to
communicate in a foreign language in everyday life and in their area of specialization. In terms of
functional competence, it is recommended to consider the communication needs of language
learners when developing program objectives. This means assessing the qualitative characteristics
of language, rather than quantifying the achievements of language learners.
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PA3BUTHUE KOMMYHUKATUBHOM KOMIIETEHIIUMA B OFYUYEHUU
NHOCTPAHHOMY A3BIKY
AnHomayus

B crathe paccmarpuBaroTCs CHOCOOBI pa3BUTHS KOMMYHUKATUBHOW KOMIIETEHLUU MpU
00yYeHUU HMHOCTPAaHHOMY $3bIKy. KOMMYHUKAaTHBHAas KOMIIETEHTHOCTb - OJHA W3 OCHOBHBIX
uene oOydeHHsl aHIJIMIICKOMY $3bIKY. B cTaThe paccMaTpHBarOTCS HEKOTOpBIE CIIOCOOBI
o0yueHuss KOMMYHUKATHBHOMY SI3bIKy. B MeToauke KOMMYHHMKaTMBHOTO OOYY€HHUsS S3BIKY
0co00e BHHMAaHHE YAEISETCS CIOCOOHOCTH H3Y4alolIUX SI3bIK OOIIAThCS HAa HWHOCTPAHHOM
S3bIKE B TIOBCEIHEBHOM JKM3HM M B CBoed obOnactu crenuanuzanuu. Yto Kacaercs
(YHKIIMOHATBHOM KOMIETEHIIMN, PEKOMEHAYETCS YUYUThIBATh KOMMYHHUKATUBHBIE TOTPEOHOCTH
M3YYaIOIIUX SA3BIK MPH pa3paboTke Ieseld mporpaMmbl. TO O3HAYaeT OLEHKY KaueCTBEHHBIX
SI3BIKOBBIX XapaKTEPUCTHK, a HE KOJIMUECTBEHHYIO OLIEHKY JOCTHKEHUH, N3Y4alOIIUX SI3bIK.

KiaoueBble c10Ba: KOMMYHHMKAaTHBHAas ~ KOMIIETEHTHOCTb, ydeOHas  Iporpamma,
IIPENOJaBaHuEe KOMMYHHMKAaTHMBHOTO  fA3bIKA, SI3BIKOBOE€  Pa3BUTHE, KOMMYHHUKATHBHBIC
NOTPEOHOCTH, y4allluecs, KyJIbTypHBIE OXHUAAHMS, S3bIKOBBIC LM, CTHIM OOydeHMs [Uis
MOJATOTOBKM Y4alllMXCsl, YTOOBI CIPABIATBCS C OBICTPO MPOUCXOAAIIUMHM HM3MEHEHUSIMH,
TJ100aTbHBIN MUP, MHHOBAIIMOHHBIN METO/T.

Kipicnme. CoHrbl mupek Faceip/ia TUIAI KOMMYHUKATHUBTI MaKcaTTa MEHIepYy TYPFhICHIHAH
OKBITY OYKUI olemje arbUINIBIH TUTIH OKBITYIIBIH WHHOBAIMSJIBIK TOCULACPIHIH Oipi peTiHae
yebiHBUIIB. OKy MaTepualiapbl, KypCTBIK CHIIaTTaMajap JKOHE OKy OarjapiiaMaliapbIHBIH
HYCKayJiapbl KOMMYHHKATHUBTI KY3bIPETTUIIKTIH MaKCaThlH aWKbIHAaWabl. KoMMyHUKaTHBTI
KY3BIPETTUTIKTIH TYPJIEpIH KOMMYHHMKATHUBT1 TUINIK KAapbIM KAaTBIHACTHIH THIMIUIIN peTiHIe
aliKpIHIayFa OoJyiafipl: aybi3llla KapblM KAThIHACKA KAOUICTTIK, KapbiM KAaThIHACTHIH
MakcaTTapblHa, cajlajapblHa JXOHE JKaFJaiiapblHa COMKeC, aybi3lla e3apa TUIMIK KapbiM
KaTbIHAC >KOHE aybI3lla opekeTke KalOinertimik Oonbin TalObuiagsito [ 1,55-56]. Cownpmaii ak
ceiiiey HoOpMajapblH Oily, TUIAIH (YHIMOHANIB KOJAAHBUIYBI COWJey MdaFabUiapbl MEH
KaOinerTepiHe >karanael. benrimi Oip >karFmaiima colikec yileciMIi TUIMIK HOpMAaapbl
TaHJIay;aybl3llla KOMMYHUKATUBTI JaFabliapaa KIMMEH, KalllaH jKOHE KaHJal Makcarra oHrime
epOiTin, ceineceTiHiMI3 eckepigeni. KOMMYHUKAaTHBTIK KY3bIPETTUTIKTI MakcaTblHa Kapai
epeKlIeNeHeTiH Oenrinepi apKplibl ojlapia OipHele Typiepre >kikrem, sFHU: 1) e3apa TUIIIK
KapbIM KaTbhIHAC KE31HJIE KbIJIIaM JKOHE 97 Oarmapipl aHbIKTail Outy; 2) Oenriai Oip »karmasT
asicblHAa afaMJapiblH Oip OipiHiH alTnak OMbIH TYCIHYre yMTbUIYBI; 3) agamzapislH Oip
OipiMeH KapbIM KaThIHACTHIH KaHAal TYpiHAe OOIMachiH OaillaHbIC OpHATYBI; 4) KaJlbINTaCKaH
KaHJail skarnaiia 1a ©3iHe JIereH CEeHIMAUTIK TYFBI3Y; 5) jKaFdaiIbIH kKail KYHiH TyphIC TYCIHY
KOHE HIeNIM KaObUIJIaM, dpeKeTKe YHBITKBI OoyFa JaibiH 0oiy; 6) OpbIH anfaH OaiiaHbICKa,
OaifmanpIc yaepiciHJe KaHaraTTaHApPJBIKTHI JKOHE TYCIHICTIKTI OU1aipy; 7) opTyp:ii MapTedemik
penik Jaya3bIMAapAa THIMAI KapblM KaThIHAC >kacay MYMKIHJITHE KOJ ETKi3y CHUSKTBI
TonTap¥ra Oedin Kapacteipyra 6omazsl. [2,105-106]
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Tankpuiay.  KOMMYHUKaTHBTI TUIOIK KY3BIPETKE JIEKCHUKAIBIK JKOHE T'PaMMaTHKAJIBIK
JTaFAbUIapIbl KAJIBIITACTHIPY CHSKTHI TUIMIH Kypamaac OeJikTepi, ceiljiey KOMIIOHEHTI
TYKBIPBIMHBIH MAaFBIHAJIBIK, JIOTUKAIBIK KYPBUIBIMBI, ©3 YCTaHBIMBIH JAQJeNjey, Mipipranac
KYprizy, cypakrap KO, ThIHJAy, OailllaHbIC OpHATY MYMKIHJIr, KaOineTi, Ou1iM Oepy KoHe
TaHBIMJIBIK KOMITOHEHT aKIapaTIieH XKYMBIC iCTey KaOuIeTi, oJIeyMeTTiK MOJICHU TYpIHE SFHH,
KapbIM KaTbIHAC MOJCHHUETI, opiNTecTepiH HEMeC KapChl TapamTapisl ThIHAAW OLTy, OJap/ablH
YCTaHBIMBIHA TO3IMILTIKIICH Kapay *KoHE TYKbIPhIMIAy MYMKYH/IIT1, 9JIET JKOHE JKaJIbl MOICHU
KOMIOHEHT. AjamJap apachlHAAaFbl KapbIM KAaThIHAC, TULMIK KapbIM KaTbIHAC OJapIbIH
OipyieckeH iC-OpeKeTTeri KaKeTTUIIKTePHEH TYBIHAANUTBIH aJdaMJapMeH KapbIM-KaTbIHAC,
Oaii;laHbIC OPHATYABIH JKOHE JAMBITYIBIH KYPJIENi Je KOIl KbIpJbl yaepic OOJbIN TaObLIaIbL.
Korammarer eMip/i Kail yKaFbIHaH aJbIll KaparaHaa Ja KOMMYHUKAIlUSHBIH MaKcaThIHA Kapai
KONTEreH KbI3MET aTKapajapl. OpOip CeMNelTIH aJlaMKOMMYHMKATHBTI JapbIHIbl, SFHU ©31H
KOMMYHMKAaTHBTI TYJIFa PETIHJE *Yy3ere acbipajpl. KOMMYHUKATHUBTI KY3bIPETTUIIK aJaMHBIH
KEKe KacHeTTepl MEH CHUIlaTTaMajiapblMeH Karap TaHBIMJABIK ToXIpuOe TMpoIeciHe
KAJIBINTaCKAaH KOTHUTHUBTIK JAeHreiiH kepcereal. KoMMyHMKaTHUBTI (JIMHIBUCTHKAJIBIK HEMEC
TUIAIK) KY3BIPETTUTIKTI aJaMHBIH JKeKe KacueTl peTiHae caHaianbl. CoraH opail mieten TUIIH
OKBITY/1a 1a KOMMYHUKATUBTI KY3bIPETTUTIKTIH Oip TYypl peTiHae OaraapiaHaHbl
M.Vaiiarin [3, 45-46.] mikipiHmie, oKy Oapbichl — Oy OutiM Oepy KyHeciHIeri MaHbI3JIbI
KYKBIKTBIK TYCIHIKTEp/IiH Oipi. AJIFall peT >KoFapbl OKY OpPBIHJAPbIH/A aFbUILIBIH TUTIHAE OUTIM
OepyliH KOMMYHHUKATUBT1 KY3BIPETTUIIK TYKbIPbIMIaMachl €HT 13111
Tinmik MalBIHABIKTEIH JKOHE OKBITYIBIH HET13T1 MakcaThl — OoJialak MamaHIapbl Kasipri
kahaH/aHy 3aMaHBIHIA KYHIETIKT1 OOJIBITT JKaTKaH TOJACChI3 J>KaHAJBIKTApAaH xabapaap,
KOFaMJIaFbl KEJCNl e3repicTepre, KalblKapalblK €HOEK HapKBIHIAFhl OOCEKEIECTIKKE TOTeI
Oepyre manbIHAay OOJIBIT TaOBLIABI.
[Ileren TiTiH OKBITATHIH OKBITYIIBUIAPBIH TOKIPUOENIEpiHEe KATHICTHI >KaH-)KAKThl TEPEH
cyxOaTTap/ia aiThIIIFaH TYKbIpbIMIapFa cyiieHe oteipbin, C.Banr [4, 73-74] Tinal okpITy, OUTIM
Oepy Typaybl ObUIal Jen MOTIMACH I « AFBUIIIBIH TUTIH dKOFAphI ICHTeHIe MEHTepy, KETIK OLTy
JKOHE cayaTThl )Kasza OUICTIH, COMIeH alaThIH, TUII1I MEHIepYAiH KOMMYHHUKATHBTI KY3bIPETTUTIK
JNeHrediH >KOFaphl KOJIJaHa alaThlH MaMaHJapFa JereH CYpPaHbICThl KaHaraTTaHIIBIPY
OaFbITBIHIA KOIl HOpCe jKacaybl. Anaija camaisl OUTIM Oepy MEH TUIIlI KOMMYHHMKATHUBTIK
Ka)KETTUIIK MaKcaThIH/a OKBITYbl KAMTaMacChI3 €Ty YIIH 911 e KOIl Hopce Kacalybl KEPEeK».
CoHbIMEH, KOMMYHUKATUBTIK TUIII OKBITY/BI Kajail TyCiHAIpyre 00Jaapl? KOMMYHUKATUBTIK
TUIA1 OKBITYJIBIH aHBIKTaMaChIHAA TUII OKBITYIa 0acThl Ha3zap Tl YipeHyllire ayaapblLiajbl.
TUT YHpEHYIIIepre meTeN TUTIH OKBITYAbIH KOMMYHHUKATUBTI KQXKETTUTIKTEep1 QYHKIIMOHATIBIK,
KY3BIPETTLIIK TYPFBICBIHAH OKY OariapiiaMaiapblHBIH MaKcaTTapblH KypyFa Heri3 Oomansl. by
03 Ke3eriHje Tl YHPEeHYIIUIEp/iH >KETICTIKTepiH IUCKPETT1 TUIMIK epeKIIeTiKTepAl CaHJIbIK
Oarajyayra KaparaH/a carmaibl Oaranayra Kke0ipek Hazap aymapy/bl Oinmipemi. [5, 303-305.]
binim Oepyni pedopmanayablH Kazipri opekerTepi Scce Ka3ylbl, OKBITY YIepiciHae
Mpe3eHTAlMsIIap JKacay >KOHE TUT YHpEeHYIIUIEpAIH TUIIK KOMMYHHUKATUBTIK KY3bIPETTUIINH
Oaranay/plH 06acka TypiepiHe 0achIMIBUIBIK OepyAl Ky TauIbl.
Kaszipri yakpiTTa *)aHa aTayra ue 0oJyica Jla oHE KEHIHEH TaHbBUIBII, 3€PTTENIN >KaTKaHbIHA
KapamacTaH, Ti1J1i KOMMYHUKATHBTI MaKcaTTa OKBITY jKaHa Uesl eMec.
J. Mycymeun (1997) Tinai oKbITY ofic-ToCUIAepiHAe KalbITaCKaH AOCTYP/i Oy3a OTHIPHIIM,
JaThIH TUTIHIH (paHIy3 TiUTi OoJiFaH opTa FachlpiapjaaH OacTaml >KYpri3ulreH TUIIepi OKBITY
pedopmack! Typaisl OastHIai b [5, 81-82]
Tinai okpITy ToXipubOenepiHe OailaHBICTBI MYFaNIMJIEpPJiH apachblH/la KOMMYHHUKATHUBTIK
MakcaTTa TUIAl OKbITyFa JereH OipblHFail na, Oipereil ke3kapac >KOK XoHE Oy >KeHIH[e
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OpTYpJi, TINTI KAaWIIBUIBIKTHI MIKIpJep A€ aWThUIbIN Kyp. bipkarap mikip, Ke3Kapacrapjaa
KOMMYHHUKATHBTI MakcarTa TUIII OKbITY KaOLIeTTepiH TaJKpLIay eKIYIIThl OOJBIN KepiHexdi,
TUIII OKBITYJBIH OYJI TOCUTI KYOBLIMAJIbl KOHE KOHTEKCT IMEH MaKcaTKa, COHJai-aK OapibIK
KaTBICYIIBIIAPABIH POepi MEH Ko3KapacTapblHa TOYEN/Il JeTeH TYKBIPBIM Kacaiaabl. Al eHJIl
Oipkarap omicreMeniuiep OYI TOCUIAI KOJJaHyAa TUT YHPEHYIIUIEPIIH ©3JCpiHiH OKY
MaTepHaAIIapbIH TaHJAybIHA KOHE d3ipiieyiHe MYMKIHIIK OepeTiHIH KOJJaiapl, OChlUIaiima Til
yiipeHymrinepre TiUIAl KOMMYHHMKATHBTI MakcaTTa OKBITyAra OaFbITTallFaH  dpTYpIi
TaTnchIpMasap ayKbIMbIH YCHIHA/IBI.

KoMMyHUKaTHUBTI TUI1 OKBITYIBIH MarblHACBIH jkeTKi3yre Toipbicyna C.JK. CaBunboH [6, 41-
43 ] Oec KOMIIOHEHTTEH TYpaTblH KOMMYHMKATHBTI OKy OarjapiamMachblH KapacTbIpY.Ibl
YCBIHAJIBI:

- [IeTeJ TUTIH OKBITY/a TUIAIK (opMmaap MeH KyOblIbICTap/ibl Mailanany

- TuIA1 Genrutl 6ip MakcaTTa OKbITY

- TUIZI1 KEeKe aJlaMHbIH epeKIIeNiriHe Ha3ap ay/iapa OThIPbIN OKbITY

- TUIJ11 TeaTp eHepi apKbLIbl OKBITY

- TUIZ1 ayIUTOPUSJIAH THIC )KepAe YHpeTy

Tinnik Gopmanapapl maigaiany 9ici HeMece TUIAIK Taljay jkacay KypamblHAa TUT YHPETyIIi
MyFajmiMep KUl KOJJaHAaThIH Te3uctep Kipeni. lllerenm TiiH KOMMYHHKaTHBTI MakcarTa
OKBITYy/la CHUHTaKCcHUC, MOP(OJIOTHS K9HE (OHOJIOTHS CHUSKTHl aFbUILIIBIH TUTIHIH cajajapblHa
Oaca Hazap aymapbutaabl. Tin yipeTyaiH OWI MakcaThIHAA aylapMa Kacay, JUKTaHT JKazy KOHE
TYCIHITIH aWThII Oepy, OWBIH JKETKI3y CHSIKTBI KYMBICTAp Xyprizyre Ooisansl. Ce31aiK KOPIbI
0albITy dKYMBICHIH aHbIKTaMajapra, CAHOHUMJIEPIe KoHE aHTOHUM/IEpTre Ha3ap ayAapy apKbUIbl
KaKcapTyra 00Jiaibl.

Meicanbl, erep T YHpeHyIIUIepre TNl OKBITYIBIH MakcaTbl jkKa3zyra yupery Oojca, emiie
CBIHAKTApPBIH JKYPridy MaHbBAbl. MOpPQPOCHHTAKCUCTIK  EPEKIIeNIKTepi  TYCIHIIpyre
OaFbITTAIFAaH JKCKEJICTeH ABIOBICTAPIBIH AYPHIC JBIOBICTATYBIH aWTBhIN YHpEeHyre OepiireH
YKATTBIFYJIap MEH €TICTIKTIH MapagurMaliapbl COIIey YIriIepiHiH KalTalaHybl rpaMMaTHKAIBIK
dbopmanap MeH KaTeropusuiapra Hazap ayJapynaa naiiaansl 601ysl MyMKiH. COHBIMEH KaTap, 9p
TYPJIi )KacTarbl TUT YHPEHYIIUIEpre TUIAI OKBITYABIH MAKCaThl Op TYPJIi )KOHE TONTHIK KYMBICTA
e3apa TUIAIK KapblM KaTbIHACKA TYCYre OJapJblH KbI3BIFYLIIBUIBIFBIH TYABIPATHIH  KOITEreH
TUIAIK ©HEp OWBIHAAPHI Oap.

Tingik TanmayablH aWbIPMaIIBUIBIFBL, TUIIIK TOKIpHOE — Oy TOKIpHOEHI HAKTBl JKOHE
KOMMYHHMKATHBTIK MakcaTTapfa maijanany Ooibin TaObutafgsl. bapiblk Tin yHpeHymIinepain
arbUIIIBIH TUTIH SIFHU LIETeN TUTIH YHpeHy Makcarrtapsl MeH cebemnrtepi Oipaedt emec. OKy
MaTepuaqapblH  TaHAay  Ke3lHJIe TUl  YHpEHYIIUIepliH  HakKThl  KOMMYHHKATHBTI
KaXETTUIIKTepiHe Ha3ap aynapyAblH MaHbI3bl 30p. Kes3-kenreH oky OarjapiaMachl aFbUILIBIH
TUIIH MaFblHaJibI, Oenrial Oip MakcaTka naiianaHy MyMKIHAIKTEPIH €CKepe OTBIPHII
KYPacTBIPbUTYBI KaXeT.

Erep OKpITYmIBI aHa TUIIHAE OKyFa JaFibUlaHOaFraH TUT YHPEHYLIUIEpIiH MIeTeN TUIH TeK
TYCIHIN KaHa KoWMai, oJlapJblH IIeTeN TUIIHAE kayan OepyiH KyTce, OJIapMEH aFbUIIIbIHILA
ceiliecce, €H alJbIMEH OJlap TULAIK Kelepri 9cepiHeH e3/epiH *kaichl3 ce3iHyl MyMKiH. by
KarJmaia OKBITYIIBIFA TUT YHpeHyHmIUIepaiH OacTamkplla op CO3iH MarFblHACHIH OLTim,
TYCIHY/IH KaXKeTi *OK »oHE MYHBIH OJIap/aH Tajall eTUIMEHTIHAIrH TYCIHAIpyre Typa Kenei.
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Ma3MyHIBI TYCIHYTE KYII cally jKOHE TYCIHAIpME jKacay >KOHE CO3JiH OULTIpeTiH MarbIHACHIH
Oepy cTpaTerusuIapblH KOJIaHy KOMMYHUKATHBTIK KY3BIPETTUIIKTI JaMbITY MakcaThIHAA T
OKBITYy/Ia MaHbI3ABI 00BN TaObuTamel. LlleTen TUTIH OKBITYJABIH €H COTTI JIe¢ THIMII OKY
Oarmapinamanapbl JIel TUIII OKBITYIBIH ap@EeKTHBTI *KOHE KOTHUTHBTI acHEKTLIEPiH eckepe
OTBIPBIN JKAacalFaH Oarjapiamanapiasl atayra Oomnanel. COHBIMEH KaTap OKBITYIIBUIAD Tl
yiipenymrinepain 09piniH Oipaei pesne oifHail anaTelH KaOiaeri 0osia OepMENTIHIH ecTe YCTayhl
KakeT. bip TonTa &ma, KaybIMIACTBIKTA Ja, KOFaMJa Jla KemOacIIbUIBIKKA KaOuIeTTiiep MeH
i30acapnap Oonazapl. TONTHIK MiKipTagacTapaa opKallaH Kell Ce3 ajJaTbIHaap, SSFHU Co3 coileyre
Oeifim amammap kesnecenl. Ay ce3re TYWBIK, a3 COMJIEN KOl ThIHJAAWTHIH TUT YHpEHyIIiep
KapThIIaid aTKapaThIH JKATTBIFY KYMBICTapblHA KOOIpeK KaThICaJbl HEMEce oJap JKeke ko0ana
KYMBIC KacayJpl Kajaybl MyMKiH. KOMMYHUKaTHBTI i1C-OpEKETTIH OpTYPIUIIrl HEFYpIbIM CaH
aiyaH 0oJjica, OapJIbIK TUT YHUPEHYIIUIEpAiH OeICeHIUTIIH KaMTy MYMKIH/IIT € COFYPJIBIM KOl
0omaapl.

Tinal op Tul yHpeHYIIIHIH *KeKe epeKUIeNiriie Ha3ap ayaapa OTBIPBII OKbITY, €H aJJbIMEH,
CTYJIEHTTEpre JereH KypMeTTi OUIIipesi, OWTKeH1 oJlap aFbUINIBIH TUTIH ©31H-031 Hemece Oip
HOpCere o31HIH KaOUIeTIH KopceTy YIIiH MaiganaHaabl, COHABIKTaH aFbUIIIBIH TUTIHAEC aHa TUTi
peTiHe COMNEUTIHACPIH A€ TULAI MEHIepyl elIKalaH «MYITIKCI3» 00ya OepMEeNTIHIH KoHE 1C
KY3IHJE, ocipece aFbUIMIBIH TUTI >kKahaHIBIK KaTbIHAC TUIl PETiHJAE KOJIAHBUIATHIHIBIKTAH,
KOMMYHHMKATHBT] KaOUIETTUIIKTIH ayKbIMbl MEH CTHJII KaFblHAH Ja op Typii OO0JaThbIHBIH
€CKEPTKEH >KOH.
Tutni okpITyma TeaTp OHEpIH MalJanaHy KOMMYHHKATHBTI OKy OaraapiaMachbiHBIH TOPTIHII
Kypampaac Oeiirin Kypaiapl. [llekcnupaiH KaHATTHI co3re alHaiFaH OYKiT oleM — Oys1 caxHa
oHe 013 OChl caxHa/la KeNTEereH peiAepAl OMHANTBIH aKTEPMBbI3 JE€TeH TYXKbIPhIMbIHA COWKEC,
013 ailfHajambI3aFbl OOJIBIN JKaTKaH OKUFAJIap MEH KYOBLIBICTAp YJTUIEPIHEH KOWBLIBIMAAD
melFapamMel3. bama, ata-ana, orike, ara, KYMbIC OepyIli, KbI3METKED, Jopirep HeMece MyFalliM —
Oys1 6enriti 6ip KyTUIETiH MiHE3-KYJIBIK TOCUIACPiH KAMTHUTHIH PoJiep OOJIbIN TaObLIa Ibl.
Tanbic penaepal Kol KUBIHABIKCHI3, TUIAIK CTUJIbI€ CaHalbl TypAe Oaca Hazap ayaapMmaii-ak
OfHaI mbIFyFa 00JIajbl.
An kxaHa peJiepli oiHaraHAa OI3MiH AITTEreH, aWTHaKIIbl ONMBIMBI3IBI OACKATApbIH AYPHIC
TYCIHYIHE KOJI )KETKI3Y YIIiH ToKipuOe KaxeT. 20-11bl FaChIPAbIH COHFBI )KapTHICBIHIA dHenIep
KCHETTECH O3JIEpiH MEHJIl 01 epT coHIipyuIiiep 00JCkH, mpodeccopiap, KoCIKepIepaiH pei
OOJICBIH, JIOCTYPJIi epepaiH Peiii OOJIBIN CaHANAThIH POJACPIIH ©63/epiHe BIHFAMIbI 00JIaThIH
yirinepin kaObuigaybl Kepek ekeHiH TyciHal. XXI racelpablH asFblHAa oienaep KemnTereH
penaepAiH yiriiepid kacansl. Erep onemai 3 penjepin OMHAMTHIH akTepsep MEH akTpucaiap
caxHachl peTiHIE KapacTblpyra OonaTelH OoJica, TeaTp pejaepae oHHay ToxipubeciHn
KUHAKTayFa MYMKIHJIIK Oepe/i.
Kusingay xoHe OWBIH opekeTi — Oyl OanalblK MIAKTHIH TaOUFH KOHE MAaHBI3Ibl OOIIKTepi.
bananapra TaHBIC CYBIPBII CaaMalbIK KAaOUIETTIH OJIAapJbIH ©31H-631 TaHybl MEH ecyl YIIiH
MaHbI3bI 30p. Tearp eHepiH maiifagaHa OTHIPHIN TUIAL OKBITY TN YHpeHyuHIiiepre ce3iiH *aHa
MAaFrbIHACHIH TYCIHJIIPY, 63 OMbIH OUIAIPY JKOHE Keicco3aep KYPrizy YIIIH iC-OpeKeTKe KaKeTTl
KypangapApl YChiHA anaabl. MyHIal TocUIal KOJJaHbII, SFHU TaOWUFH ic-opeKeT YCTiHAe TUIAl
YUpeTKeHIe OKBITYIIBI Til YHpEHYIIIepre jxaHa eMmip KOIJapblH OacTaraH Ke3[e KOoJaay
KOpPCETETIH, OMIp/IEri CTPAaTETUSIIBIK KY3bIPETTUIIKKE OayIUThIH KOHE OJIApJIbIH IC-OpEeKeTTepiH
OaraJar, MaJaKTay >KacalThIH JKaTTHIKTBIPYIIBIHBIH POJIIH aTKapa/bl.
AymiropusaH, SFHU OKY YAEPICIHEH THIC jKeple IIeTeNl TUIIH YHpeTy KOMMYHHUKAaTHUBTI OKY
OarapiaMachblHBIH COHFbl KOMIOHEHTTepiHiH Oipi. KoMMyHHKaTWBTI iC-OpeKeTTiH ap
TYpAUIIriHe KapamacTaH, OJapAblH HETI3r1 MakcaThl OUTiM amylmIbUIapAbl aFbUIMIBIH TUTIH

147




Becmuux KazHITY um. Abas, cepus «llonusasviunoe obpazosarue u unocmpautas gunonoeusy, Ne3(35), 2021 .

«QJIEMHEH» SIFHU OKBITY aJlaHBIHAH THIC JKEpJe KOJITaHyFa naspiay Oombin Tabbuiansl. Cabak
yZAepici asKranfaHHaH KeWiH, SFHU ayIUTOPHSIAH ThIC XepJe, Tl YHPEeHYIIl CTYACHTTEp 63
KOMMYHHUKATHBT]I KY3bIPETTUIINH NaianaHy MEH JaMBbITyFa Toyenjai OOJaThIH THIC OJIEM.
ChIHBINTAaFBl OKY YJEPICIHAE YCHIHBUIATBIH MYMKIHIIKTEPIEH ThIC AFbUIMIBIH TUTIH KOJIJaHY
MYMKIHJIKTEpiH JambITy KeOiHece Tl  YHpEHYHIUIEpIiH  KbI3bIFYIIBUIBIKTAPl  MEH
K@XETTUTIKTepiH aHbIKTay/1aH OacTaabl.

Kazipri ke3me mieren TuliH yHpenymiepre MHTepHET arbUNIBIH TUTIHAE aHa TUIl peTiHzae
COWIEUTIH KypAacTapbIMEH TYpJl TaKbIpbINTAapAa e3apa TULMIK KapblM KaTbIHAC jKacayFa
MYMKIHIIK Oepeai JkoHE TpaMMaTHUKaJIbIK, JUCKYPCTBIK, OIEYMETTIK-MOICHH  JKOHE
CTPaTErusUIbIK KY3bIPETTUTIKT1 JaMbITA/IbI.

KopsbITbinapl. 1lleren TUllH KOMMYHHMKaTHBTIK MakcaTTa OKBITYABIH OCbl KOMIIOHEHTTEPIHIH
OapnbIFbIH Kajail OipikTipyre 6onaabl? MoneHHu KYHIBUIBIKTap, TUT YHPEHY MakcaTrTapbl MEH
Tociaepl — Oy Tin yHpeHymiiepAiH Oip-OipiHeH aWbIpMAaIIbUIBIFBI MEH epeKIIeIeHYIHIH
keibip  tocuimepl. KanpimrackaH — TopTiTep  HEMece  MaHBI3[bl  HOpCere  JIereH
MHCTUTYLUOHAJIBIK CEHIMJIEP OKBITYIIBIHBIH HEHI KoHE KaJlail OKbITY KEPEKTIr1 Typasibl IIEHIM
’KacayblHJIa MaHbI3[bl peisl arkapaibl. COHBIMEH, TUIAL OKBITY/Aa TICULAEPAIH OpPTYPIUIIriHIH
Ka)KETTUIIr Jie ecCKepuIreH1 xeH. Penaepal oKyaH HeMece coilyieMIepi ayapyAaH KalbIKKaH
OKYIIBUIAp OWBIHAAP MEH peJiep OWHayFa JIETeH KbI3BIFYIIBUIBIKTHI JKOFAITYBl MYMKIH, erep
Oy oxmerrerimeit Oousbin karca. Ocbulaiiina, MyFaliMHIH MIHJETI — KemTereH (akTopiap.ibl
TYCIHY ’KOHE OJIapFa HIbIFapMallbUIBIKIIEH XKayan 0epy OOJIbIN TaOblIaabl .

HleTen TUTIH OKBITYAa KOMMYHUKATUBT1 KY3BIPETTUTIKT1 JaMBITY MaHbI3/bl MaKcaTTapIbIH Oipi
€KEeHIH MOWBIHJAN OTBHIPHII, TUIII MEHrepy/ie TpaMMaTHKAIBIK (opMaiap MEH KaTeropusiiapra
Jla Hazap ayJaapy KaXeT eKeHi aHbIK. TiT1 JaMbITyFa ayquTOpUsIa, OKY YAEPICIHAC )KYPri3iieTiH
MakcaTThl OaFbpITTa]FaH IC-IIapaliap/blH KaHIIAIBIKTBl YJI€C KOCATHIHBIH aHBIKTAY YHEMI
JKYPTI3UTII JKaTKaH 3epTTeysepae cypak 0obim kKana Oepeni. Ke3-kenreH HycKaymmbIKTa OCHI ic-
OpEKEeTTEPMIIH YHIeCcyl TUI YHUPEHYIIUIep/iH >Kac epeKIIesiriHe, CUIaThiHA JKOHE MaKcaThlHa
OaitmanpicTel. llleTen TUTIH OKBITYAA TUIAIH TpaMMAaTHKAJIbIK (OpMallapelH  MEHIepYIiH
MaHBI3/Ibl €KCHHIrHE KYMOH JKOK, all TUI YHpPEHYIIUIepAiH TUIAIH TpaMMaTHKAIBIK
KYPBUIBIMJIAPBIH MEHIepyl MIETeN Tl YHPEHY OJIapAblH KOMMYHHKATHUBTI KOKETTUTIKTEp1 MEH
TOXKIprOeNIepine KaTbICThI O0JFaH Ke3/ie e 0acThl Ha3zapaa yCTanabl.

KoMMyHHUKATHUBT1 KY3BIPETTUIIKTI JaMBITy TUIAI OKBITyla TaHBIC MaTepHaijap MEH ojic-
TocinaepaeH Oac Tapty aereHial OupmipMeiai. TeK KOMMYHUKATHBTI KY3BIPETTUTIKTI IaMBITYFa
OarpITTAIFaH OKY OarjgapiiaMachiHa 0acka KOMEKII Kypaijap MEH TUIAIK KapblM KaThIHACKa
yiieciMai Oacka J1a KOmTereH oMic-TocUIaepai KojjaaHa amanbl. Tiuraepai KOMMYHHUKATHUBTI
MakcaTTa OKBITYJIBIH MOHI Til YHPEHYHIUIEpAIH KOMMYHHUKATHBTI KY3BIPETTUIINH JaMbITyFa
MYMKIHJTIK OEpeTiH TUIAIK KapbIM-KaTbIHACKa KYPbIIaIbl.
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POJIb AJLIIO3UI B ®OPMHUPOBAHUU COIIMOKYJIbTYPHONU KOMIIETEHIIAM
(HA MATEPHAJIE AHI'JIOA3BIYHBIX PEKJIAMHBIX TEKCTOB)

Annomayus

Cratbsi TIOCBAIIEHA OJHOMY W3 BHJIOB KOMMYHHMKATUBHOW KOMIETEHIIMH - COIMOKYJIHTYPHOM
KOMIIETEHIIMU. B cTathbe paccmaTpwBalOTCS NpHUEMBbI pabOThl C PEKIAMHBIMH TEKCTaMU Ha
AHTJIMCKOM SI3bIKE JUTsI (POPMUPOBAHUS COIMOKYJIBTYPHOM KOMITIETCHIIMM HA YpPOKaX aHTJIMMUCKOTO
s3bika. [{enp wccnenoBanus - MpOaHaTU3UPOBATh 00pa3Ibl AHTJIOS3BIYHON pPEKJIaMbl Ha MPEIMET
HaJgu4us B HEW HAMEKOB, BBISIBUTh HMX BIHMSHUE Ha BocmpusaTHe duTatens. CoBpeMeHHas
AHTJIOS3BIYHASA ~ pEeKJlaMa MPEJAOCTaBIIICT YHUKAJIbHBIE BO3MOXHOCTH  JIJIi  PaCIIMPEHUS
COITMOKYJIBTYPHBIX 3HaHWUW. be3 HeoO0XoAMMOTrO MHUHUMAJIBLHOTO 3HAHUSA S3bIKa, HCTOPHUH
AHTJIOSI3BIYHBIX CTpaH, JUTEPATYpPhl, pEarii COBPEMEHHOW MAacCOBOH KYJIbTYpbl HEBO3MOXKHO
TOBOPUTH O TIOJTHOIICHHOM 3HAHHWM s3bIKa. MHOTHE peKJIaMHbIe OOpaslbl MOTYT CIY)KUTb
WHCTPYMEHTOM JIJISl U3YYECHHSI COBPEMEHHOTO aHTJIMICKOTO sI3bIKa.

KiroueBbie c¢ji0Ba: COIMOKYJIbTYpPHAs KOMIIETEHIUS, PEKJIaMHBIC TEKCThl Ha aHTJIMHCKOM
SI3bIKE, AJUTIO3UH.
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QJEYMETTIK -MJJAEHU KY3BIPETTIIIKTIH KAJIBINTACYBIHIAFBI
AJTYIUSITIAPABIH POJII

Anoamna
Makana KOMMYHHMKATHBT1 KY3BIPETTUIIKTIH Oip Typl - oNE€yMETTIK-MOJECHU KY3bIPETTUIIKKE
apHanFaH. Makanana aFbUIIMIBIH  TUTIHAET1 cabakrapia oIeyMEeTTIK-MOASHH KY3bIPEeTTLIIKTI
KaJIBINTACTBIPY YIIIH aFbUIIIBIH TUTIHZAET] >KapHaMalblK MOTIHAEPMEH KYMBIC jkacay oficTepi
TaJIKbUIaHA/Ibl. 3epTTEYiH MaKCcaThl - aFbUIIIBIH TUTIHAET1 )KapHaMa YJITUIepiH OHAAFbl KEHECTeP/IiH
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OoyblHA TanAay jkacay, OJapAblH OKBIPMaHHBIH KaOBbUINAyblHA OCEPIH AaHBIKTAay. AFBUIIIBIH
TUTIHZET] 3aMaHayd j>KapHaMa oJIEyMETTIK-MOJACHH OUTiMAlI KEHEUTYHAIH epeKiie MYMKIHIIKTepiH
YCBIHA/bl. AFBUIIIBIH TUTIHIE COMICHTIH eNepliH TapuxblH, 91eOueTiH, 3aMaHayd OyKapaybIK
MOJICHHETTIH HAKThl MUHUMYMJIAPBIHCHI3 TUIAI TOJBIKKAHIBI OUTYy Typalibl co3 KO3Fay MyMKIiH eMec.
Kenreren xapHama yariiepi Ka3ipri 3aMaHFbl aFbUIIIBIH TUTIH YHPEHY KYpasbl 0071a alaibl.

Kiar ce3nepi: oneyMerTiK-MOIEHH KY3BIPETTLTIK, aFbUINIBIH TUTIHAETT XapHama MOTiHZepi,
Tycmaniap.
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THE ROLE OF ALLUSIONS IN THE FORMATION OF SOCIO-CULTURAL
COMPETENCE (BASED ON THE MATERIAL OF ENGLISH-LANGUAGE
ADVERTISING TEXTYS)

Abstract

This article is devoted to one of the types of communicative competence — socio-cultural
competence. The article discusses techniques for working with advertising texts in English for the
formation of socio-cultural competence in English lessons. The aim of the study is to analyze
samples of English-language advertising for allusions in it, to identify their influence on the reader’s
perception. Modern English-language advertising provides unique opportunities for expanding
socio-cultural knowledge. Without the necessary minimum knowledge of the language, the history
of the English-speaking countries, literature, the realities of modern mass culture, it is impossible to
talk about full-fledged knowledge of the language. Many advertisement samples can serve as a tool
for learning modern English.

Keywords: socio-cultural competence, English-language advertising texts, allusions.

Introduction. English-language advertising texts contain many allusions in order to
communicate on a particular social and cultural level. These allusions can be helpful for those who
want to know English perfectly. Like other media products - newspapers, magazines, TV programs,
radio broadcasts - advertising materializes in the form of a ready-made, integral text. Moreover, the
concept of "text" in relation to the sphere of mass media is used not only to designate the actual
textual verbal series, but also acquires the features of multidimensionality, including such important
components for the media as the visual series in its graphic or television embodiment, as well as
audio series in the form of a work. Therefore, the concept of "advertising text" refers not only to the
verbal series, but also includes the totality of all linguistically significant components, such as
graphics, images, sounds, etc., the specific set of which depends on the media-advertising medium.

Along with multidimensionality, the essential features of an advertising text also include
multiple, excessive repetition and a collective way of consciousness, or corporatism. In this, the
advertising text is similar to news, since these signs are also characteristic of news texts, which
indicates some similarity in the nature of the functioning of news and advertising texts in mass
communication [1, p.34]. At the same time, of course, it should be remembered that we are talking
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here only about partial similarity. News texts are repeated throughout the day in a constantly
updated form, while the impact of advertising texts is based on a longer repetition period, and in a
stable unchanged form.

It is known that the term "allusion™ appears in many European languages as early as the 16th
century. But, despite the long tradition of using this word in foreign literary criticism and
linguistics, the phenomenon itself begins to be actively studied only at the end of the 20th century.

An allusion is a stylistic figure that contains an explicit indication or a clear implication to a
certain literary, historical, mythological or political fact, enshrined in a textual culture or in
colloquial speech. Such elements are called markers, or representatives of the allusion, and the texts
and facts of reality to which the reference is made are called denotations of the allusion. An
allusion, the denotations of which are "extra-textual" elements, i.e. events and facts of the real
world, sometimes called reminiscences.

The ability to carry an allusive meaning is possessed by elements of not only lexical, but also
grammatical, word-formation, phonetic, metric levels of text organization. Spelling and punctuation
can also serve the purposes of expressing this meaning, as well as the choice of the graphic design
of the text- fonts, the way the text is arranged on a plane. The dates introduced into the literary text
also have the ability to convey an allusive meaning. Sometimes the basis of an allusive attitude is
the very technique of constructing a phrase, stanza or a holistic composition. Thus, the linguistic
structure of the text itself becomes both a marker and a denotation of the allusion, and quite often
there is an interaction of various levels of textual organization.

A distinctive feature of the stylistic device of allusion is the temporal correlation. In some
definitions, the allusion is limited to references to facts of the past, while in others; such a
narrowing of time frames is absent. In this case, the facts of modern life of society are ranked
among thematic sources of allusion.

Allusions based on the socio-cultural traditions of an ethnos characterize specific national ways
of understanding the world. To understand them, non-native speakers need a higher level of socio-
cultural competence [2, p.17].

Methods. The process of the reader's actualization of the allusion includes several stages.

The first one is marker recognition. In case when the allusion is disguised or insignificant (it
does not appear in quotations, has an attractive non-allusive interpretation, and so on), the reader
may not understand that it is present. Some writers may use allusion techniques to satisfy some
readers who enjoy the process of recognizing allusions. Nevertheless, this raises the risk that the
allusion may be lost and the real meaning will be, albeit believable, but weak, that is, the reader
may lose a lot. The writer can only hope that the reader will recognize the allusion later, or only a
certain circle of readers will understand it.

The next one is the modification of the initial interpretation of a part of the text. At this stage,
there is a change in the initial understanding of the text containing the allusion.

At last, comes activation of the readable text - while reading the text, the reader consolidates the
read in short-term memory. Activation of each idea initiates related ideas. In this way, activation
spreads through the entire structure of memory, determining what should be added and moved from
the interpretation of the text. This process continues until further activation of connected
assumptions changes the assumption in the whole of the interpreted text [3, p.72].
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In advertising texts with allusions, there are references to political slogans, statements of famous
people, events of history and modernity, traditions and customs, works of art and phenomena of
mass culture, as well as various standard formulations used in everyday life. Advertising texts with
an appeal to the social and cultural life of a country are investigated from the point of view of the
function performed by the allusion in the advertising in question, and the adequacy of the
perception by the British of American advertising and the Americans of English advertising with
allusions of a regional nature. The studied examples can be conditionally divided into three groups.
The first group of examples is made up of advertising texts, in which background information is
affected, common to representatives of many countries, including non-English-speaking ones. It is
possible to use well-known information and stereotypes about other countries. The appeal to well-
known literary sources, as well as cultural phenomena that have gone far beyond the borders of one
country, is aimed at evoking associations with the country of origin of the material that served as
the source of the allusion, since these associations are an important component of the advertising
image [4, p. 309]. The second group includes examples of English and American advertising, which
are absolutely adequately perceived by both the British and the Americans. Situations are
interesting when the allusion is recognized by representatives of many countries, including non-
English-speaking ones, and the regional geographic information related to it is not very important
for understanding the advertising message, but if the reader has the necessary background
knowledge, the advertising message looks more meaningful in his perception [5, p. 69].In the third
group of examples, allusions related to the social and cultural life of England will, as a rule, not be
recognized by the Americans, and, conversely, the British will often not recognize the allusion in
American advertising. There may be cases when the reader will see the allusion, but full
understanding of the advertising message will not be achieved due to the lack of the necessary
background information. The material presented in the examples shows that the adequate perception
of an advertising message with allusions of a regional nature certainly depends on the degree of
education of the reader, however, in a large number of cases, references to various phenomena of
our time will be understandable mainly only to representatives of the country where the
advertisement in the question was created successfully [6, p.136].

Results. Below are presented the results of the analysis of several advertising texts from
English-language magazines, containing allusions.

HSBC (Hongkong and Shanghai Banking Corporation Limited) has issued a series of
promotional texts with the slogan "Never underestimate the importance of local knowledge”. The
advertisement contains 2 images of “robots”. The text uses a socio-cultural allusion that only native
English speakers in South Africa can understand, because in Japan “robot” has the same meaning as
it does in the UK and North America. But in South Africa, traffic lights are also called “robots”.
There is also written: “Play with the robot or stop in front of the robot?” You only know this if you
are local. HSBC has branch offices all over the world with local residents working in all branches.

Next advertisement for caffeine-free tea runs under the slogan: "All cuppa, no uppa.” In informal
British English, "cuppa" is a cup of tea. "Do you fancy a cuppa?" ("Would you like a cup of tea?")
The word that rhymes with the word "cuppa" in the slogan is usually spelled "upper"”. As a noun, it
is an informal word for a stimulant that makes you feel refreshed and energized. In order to make
the rhyme more obvious, the spelling was changed to "uppa" in the advertisement. Thus, the
advertisement uses a socio-cultural and lexical allusion, hinting that since tea is advertised as
coffee-free, it does not have the effect of a causative agent and will not cheer you up.

The slogan for advertising the new Renault Espace is as follows: “As every parent knows
sometimes you have to put your foot down”. The idiom “to put one’s foot down” has two different
meanings. The first means being very emphatic about what someone should or shouldn't do: “I am
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not a strict parent but I had to put my foot down when my 13-year-old asked if she could stay out all
night”. The second describes the action of depressing the pedal of the car in order to make it go
faster. Advertisers use allusion to combine both meanings - i.e. firmly press the pedal or, in other
words, use this machine.

Soft cheese advertisements are full of allusions. It says in large print: “All we can say to those
who never enjoyed the deliciously smooth taste of Le Roulé is hard cheese”. In informal British
English, "hard cheese™ means "lasting luck™ or "too bad." A socio-cultural allusion is used that is
understandable for those who have had the experience of something unpleasant in order to show
that you do not feel special sympathy for a certain person. For example: “Do not you like your
birthday present? Well, hard cheese! ” It says less: "Is not it time to choose soft cheese?" The point
of the advertisement is that soft cheese is the best choice.

The slogan for colored hair “take it as red” is a good example of socio-cultural allusion. Its literal
meaning is "to perceive something as red." Advertising also plays on the well-known expression “to
take something as read”, which means to understand everything well, do not need further
explanation. The expression is often used at the beginning of business meetings, when there is a
repetition of the protocol, everything that was decided at the previous meeting. The chairman says:
“We looked at the minutes. Can we take it for granted? " which means: "As I understand you all
read the protocol?" In this same advertisement, it is implied that others should perceive a woman's
dyed hair as natural.

A simple but allusive little text advertises the use of carpets, explaining this by the great
advantage of covering the floor. Advertising plays on the proverbial phrase “to keep up with the
Joneses,” which means trying to keep up with neighbors by buying the same things as they are. If
they buy a washing machine, you buy that too. If neighbors are buying a new car, you are not far
behind. The slogan, a socio-cultural allusion to this expression, asks if your neighbors are disturbing
your sleep with their noise. If so, you are advised to put a carpet that can absorb up to 45 decibels of
noise.

The next promotion we looked at promoted a new chewing gum product from “Altoids”. This
company has a certain cult status in the UK and in the US for "the taste of the original, bright,
strong peppermint." The advertisers use a literary allusion to the folk tale “Jack and the Bean Seed”,
in which poor boy Jack climbed an unusually tall plant that grew out of a magic bean he planted. At
the top, Jack found the home of a giant who loved to eat little English boys for breakfast. The giant
kept repeating: “Fe, fi, fo, fam! I smell English blood! Whether he is alive or dead, I will break his
bones to cook my own food!” By writing “gum” instead of “fam”, it is suggested that the chewing
gum for which Altoids is famous is as strong as the giant in the fairy tale.

The slogan of the luxury sports car advertisement says: “Our ears are on fire. Or is it just
asphalt?” Below the slogan is a list of awards given to this brand. "Your ears are on fire" means that
you feel that someone is talking about you. This idiom is often used ironically. For example: “Are
your ears burning? John told everyone how good you were on the exam.” The illusion of burning
asphalt, or rather burning tires, is used to say that this car drives very fast.

Subway's fast food advertisement copy advertises new sandwiches. The advertising slogan reads
as follows: “The sub is toasted. Your willpower is toast”. In American English, sub is a sandwich
consisting of a long piece of bread cut in half and filled with meat, cheese, or vegetables.
“Willpower” is the will, self-control, in order to accomplish some kind of “feat”. If you want, for
example, to lose weight, then you need the will to eat less. In the end, “to be toast” means to be in
very big trouble because of what I did myself: “If I catch you driving my new car, you are toast!”
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The meaning of the socio-cultural allusion used is that the sandwiches of the “Subway” chain are so
tasty that it is impossible to control oneself.

The two big advantages of the Saab - its spaciousness and sportiness - are not always found in
other cars. In advertising, they are combined in one short phrase. The verb “to shift” has several
meanings, especially in British English, two of which are used here. First of all, “to shift
something” means moving something, often furniture or other large objects, from one place to
another. “It shifts” means that the machine is very spacious and can carry large items. Secondly, if
something shifts, then it moves very quickly. In the UK, you can tell people “to shift themselves”
which means to move faster or clear the way as soon as possible, meaning that the expression
combines both meanings. Thus, advertising uses a lexical allusion, the meaning of which can be
understood only by knowing the lexical meaning of the verb “to shift”.

Las Vegas vacation advertisement. Its slogan is “What happens here stays here”. In other words,
everything that happens in the city of casinos and roulettes is strictly confidential. The
advertisement uses a socio-cultural allusion to the most popular English-speaking surname Smith.
Usually those who want to keep their incognito call themselves this surname. Thus, the
advertisement claims that in Las Vegas you can relax and be sure that no one will know about your
pastime in the capital of gambling.

The next advertisement is about a new toning shampoo “Herbal Essences” with berry tea and
orange blossom extract. The slogan says: "May your hair be so clean it is rated G". In English-
speaking countries, there is a movie rating system which has different letters representing the
appropriate content for specific age groups. So, the letter "A" denotes films for adults only. The
letter "G" is for General audiences, everything that can be watched by children, from a very young
age. That is, the advertisement traces the allusion to the fact that the hair after using the shampoo
will be as clean and not spoiled in any way as children’s films.

Two commercials from “Accenture”. Although the beginning of the slogans is different, the end
is the same. The slogan of the first advertisement: “Every great accomplishment is at first
impossible”. The slogan of the second advertisement: “There comes a time when execution is more
important than theory. Go on. Be a Tiger”. It can be translated as: “There comes a time when
practice becomes more important than theory. Go on. Be a tiger”. On the one hand, the tiger
personifies a creature that is able to cope with all obstacles due to its strength. But still, this is not
the meaning that is implied in advertising, since in fact, an allusion to the famous golfer Tiger
Wood is used. That is, both advertisements imply that if a person wants to be successful, he should
learn from Tiger Wood.

The advertisement for the new condominium “Continuum II” on the south coast of the Atlantic
Ocean beach in Miami. The slogan of the advertisement sounds likes “Paradise has an address”,
which is a biblical allusion. Thus, the point of the advertisement is that now Heaven has an address
and this is the “Continuum II”” condominium.

The last one is about inviting people to visit one of the most picturesque towns in California -
Carmel, whose mayor at one time was Clint Eastwood. The advertising slogan itself sounds like
this: “We’ll make your day”. The expression “make my day” comes from the movie Sudden
Impact, where Clint Eastwood played Dirty Harry. In one of the episodes, Harry with a huge pistol
in his hands is waiting for some reason to Kill the bandit and invites him to attack him with the
words "go ahead, make my day!" (Come on, do me something nice - let me kill you). In fact, during
the election campaign, Clint Eastwood walked around his entire small town wearing a T-shirt that
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read: "Choose me as your mayor - please me." Thus, an allusion is used that hints at the personality
of a famous person, in this case, the actor, director and politician Clint Eastwood.

Discussion. During the study, the main components of the advertising text and the classification
of advertising texts were clarified. An illusion, like any stylistic device, is informative, as indicated
by the presence of all the characteristic features that characterize an informative message, a unit of
language. This stylistic device allows the reader to receive not only the information that is contained
in the work, but also to find out the point of view of the author himself on this or that described
phenomenon [7, p.16]. It is also is a hint of a fact that is enshrined in a textual culture or in
colloquial speech. There are mythological, biblical, linguistic, socio-cultural, historical and literary
types of allusions [8, p.193]. In the course of the study, one more type of allusions was identified -
allusions hinting at the personalities of famous people. The mechanism for the reader's
understanding of allusions consists of 4 parts: marker recognition, identification of the readable
text, modification of the initial interpretation, and activation of the readable text.

Conclusion. As a result of the analysis of examples of English-language advertising, it was
revealed that the allusion is often used in advertising texts. Allusion actualization plays an
important role in understanding the advertising text at all its levels. To recognize the allusion and
fully activate the readable text, a certain level of socio-cultural knowledge is required. The study of
allusions helps to expand the socio-cultural horizons.

In this paper was presented a very tiny amount of the allusion influence on the formation of the
socio-cultural competence of students learning English language. In the process of investigating,
studying, analyzing and summarizing the target field of the discourse, an enormous amount of
American and English advertisement was found with the content of allusions that might help with
the understanding not only the basics of the language but also its socio-cultural aspect. Therefore,
the field is yet to be studied and is being highly recommended to discover and implement in the
process of gaining knowledge and skills of a target language.
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®OPMHPOBAHUE MEXKYJbTYPHO-KOMMYHUKATUBHOM
KOMIIETEHIUN MJIAAIINX KOJBbHUKOB ITPU OBYYEHUU HHOCTPAHHOMY
A3BIKY CPEACTBAMHU KYKOJIBHOI'O TEATPA

Annomayus

CraThss  TOCBSIIEHA  BOMpOCYy  (OPMHUPOBAHHUS  MEXKKYIbTYPHO-KOMMYHHUKATHBHOMN
koMrteTeHITMH. [IpoOmemaTnka mporecca (GOPMUPOBAHUS MEKKYIBTYPHO-KOMMYHHKATHBHOM
KOMITETEHITUM HCCIICIYyeTCss B KOHTEKCTE OOYJYCHHS HHOCTPAHHOMY SI3bIKY YUAIIMXCS MITaJIIINX
KJIAaCCOB C TPHMEHEHHEM CpEJCTB KYKOJIBHOTO TeaTpa. B craThe paccMaTrpuBaeTCs CYIIHOCTh U
CTPYKTypa KOMIETCHIIHH, €€ aKTyaIbHOCTh TPUMEHHUTEIIBHO K YJaIIUMCsT MJTQIITUX KIIACCOB.

[lenp uccrmeaoBaHMs: TEOPETHUECKA OOOCHOBATH TENArOTHYCCKHE YCIIOBHS (OPMHUPOBAHUS
MEXKYJIbTYPHO-KOMMYHUKATUBHOH ~ KOMITETCHIIMM ~ MJIQIIIAX IIKOJHUKOB MPH  OOy4eHUH
WHOCTPaHHOMY SI3bIKY CPEJICTBAMHU KYKOJIBHOTO TeaTpa.

BeiBojibl nccnenoBanus: KykombHBIN TeaTp, Kak CPEICTBO OOYUCHUS, OKa3bIBACT 3HAYUTEIIBHOE
BIIUSHUE Ha (bopMUpOBaHHUE MEXKKYIbTYPHO-KOMMYHHKATHBHOW KOMITETCHITUM  MIIAJIIIICTO
IIIKOJIBHHUKA, TTOCKOJIBKY OH 3aKiiodaeT B ceOe IeNblii KOMIUIEKC CPEACTB: XYI0KCCTBCHHBIC
MIEPCOHAXH, JICKOPAIIMH, CJIOBA, My3bIka — BCE 3TO Oarogaps 00pa3HO-KOHKPETHOMY MBIIUICHUIO
peOEHKa, TOMOraeT eMy MpaBHJIbHEE MOHATH COACPIKAHHWE W OOJCTYUTh M3YYCHHE MHOCTPAHHOI'O
s3bIKa. YYacTHE JIeTeH B KYKOJBHBIX CICKTAKISAX B KAuyeCTBE 3pUTENICH M HEMOCPEICTBEHHBIX
YYACTHUKOB BHOCHUT 3HAYMTEIbHBIM BKJIAJ B pacIIMpEeHUE Kpyrosopa, (GopMUPOBaHHE
MOJIOKUTEIBHBIX SMOLIMH, Pa3BUTHE KOMMYHHUKATHBHBIX HABBIKOB Ha HHOCTPAHHOM SI3BIKE, @ TAKIKE
CTUMYJIUPYET UX JKEIAHUE N3y4aTh HHOCTPAHHBIC S3BIKH.

KiroueBble ¢JI0Ba: MEKKYIbTYPHO-KOMMYHHKATHBHAS KOMIICTCHIIUSA, CTPYKTYpa KOMIICTCHIINH,
M3YYCHHE HHOCTPAHHOTO SI3bIKa, KYKOJIBHBIN TeaTp, MIIAIIINE IIKOJIbHUKH, IIPUHITUIBI 00y ICHHUS.
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FORMATION OF INTERCULTURAL COMMUNICATIVE COMPETENCE OF
YOUNG LEARNERS IN TEACHING A FOREIGN LANGUAGE BY MEANS OF PUPPET
THEATER

Abstract
The article is devoted to the issue of the formation of intercultural and communicative
competence. The problem of the formation of intercultural communicative competence is studied in
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the context of teaching a foreign language to young learners using the means of puppet theater. The
article examines the essence and structure of competence, its relevance in relation to primary school
students.

Purpose of the research: to theoretically substantiate the pedagogical conditions for the formation
of intercultural communicative competence of primary school children when teaching a foreign
language by means of puppet theater.

Conclusions of the research: Puppet theater, as a means of teaching, has a significant impact on
the formation of intercultural communicative competence of a young learner, since it contains a
whole range of means: artistic characters, decorations, words, music - all this is due to the
figuratively concrete thinking of the child, helps it is more correct for him to understand the content
and facilitate the study of a foreign language. The participation of children in puppet shows as
spectators and direct participants makes a significant contribution to broadening their horizons,
forming positive emotions, developing communication skills in a foreign language, and also
stimulates their desire to learn foreign languages.

Keywords: intercultural communicative competence, the structure of competence, learning a
foreign language, puppet theatre, young learners, teaching principles.
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KYBIPIIAK TEATPBI APKBUJIBI HHET TIJIIH OKBITYIA BACTAYDIII
CbIHBIIT OKYIIBIJIAPBIHBIH MOJIEHUAPAJIBIK KOMMYHUKATHUBTI
KY3bIPETTLIIT'TH KAJIBIIITACTBIPY

Anoamna

Makana MoJeHUETAPAIBIK KOHE KOMMYHHKATUBTIK KY3BIPETTUIIKTI KAJBIITACTHIPY MOCENIECIHE
apHaJIFaH. MoJieHreTapaiblKk KOMMYHHUKATHBTI KY3bIPETTUIINH KAJIBIITACTRIPY Macelieci OacTaysblIil
CBHIHBINT OKYIIbUIAPbIHA KYBIPIIAK TEATphl KYPAIAAPbIH KOJJIaHA OTBIPHIN, MIET TUTIH OKBITY
TYPFBICBIHAH 3epTTeneni. Makamaga Ky3IpeTTUINiHIH MOHI MEH KYPBUIBIMBI, OHBIH OacTaybIll
CBIHBIIT OKYIIIBUIAPBIHA KATHICTHI ©3EKTUIIr KapacThIPhLIa/Ib.

3epTTeyiH MaKcaThl: KybIpIIAK TeaTpbl apKbUIbI IIET TUTIH YHpEeTy Ke3iHJe 0acTayblll ChIHBII
OKYIIBUIAPBIHBIH ~ MOJICHHETAPAJIblK ~KOMMYHHMKATHUBTIK  KY3BIPETTUIINIH  KAJIBIITACTBIPY/IbIH
MeIarOTMKAIIBIK MIAPTTAPBIH TCOPUSIIBIK TYPFIIAH HETi3Iey.

3epTTeyAiH KOPBITHIHABICH: KybIpIak TeaTpbl OKbITY Kypajibl PETIH/E Killll dKacTarbl OalaHbIH
MOJICHHETapaJIbIK KOMMYHUKATHBT KY3bIPETTUIINH KAJBINTACTRIPYyFa MaHBI3/AbI 9Cep €Te/l, ONTKeH1
OHBIH KYpaMbIHJIa KYpaJIIapAblH OapiblK JKUBIHTBIFBI Oap: KOpPKeM KeHinkepiep, AeKopamusiap,
cesliep, oHIep — OapibiFbl OanaHblH O€ifHenl TypAe HAKTbl oiyayblHa OaillaHBICTBI, OHBIH
Ma3MyHBIH TYCIHYT€ JKOHE IIEeT TUIIH YHpeHy/l )KeHUaeTyre kemekreceal. bamanapasiH KybIpiiak
IIOybIHa KOPEPMEH JKoHE TiKeslel KaThICYIIbl PEeTiHJe KAThICYbl OJapAblH O -epiCiH KeHeHTyre,
KAFBIMIBI AMOLIUSTIAP/IBI KAJIBINTACTHIPYFa, IIET TUTIHIE KapbhIM -KaThIHAC JAFAbUIAPBIH JTaMBITYFa
YJIKeH YyJec KOocajbl, COHbIMEH KaTap OJIapJblH LIeT TUAEpPiH YHpeHyre JereH bIHTAChIH
BIHTAJIAH IBIPA/TBI.

KiaT ce3aep: MoeHreTapaIblK KOMMYHUKATUBTI KY3bIPETTUIIr, KY3bIPETTUIINHIH KYpaMbl, IET
TLUTIH OKBITY, KYBIPIIIAK T€ATPbI, 0aCTAYBIIl CHIHBIT OKYIIBUIAPHI, OKBITY MPUHITUNITEPI.
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BBenenne. B Texymmx ycnoBHSX TrioOanu3alid aHTIMHCKUNA KaK MEXIYHApOIHBIN S3BIK,
lingua franca ucronbp3yercst Kak CpeCTBO KOMMYHHKALIUH B ITOJUKYJIBTYPHBIX KOHTEKCTaX. Kpome
Toro, 4roobl 3(dexkTuBHO M HaIeKaIMM 00pa3oM B3aUMOICWCTBOBATH C JIIOJBMHU DPa3HBIX
KyJIbTyp, HEOO0XO0AWMO OBITh KOMIIETEHTHBIM B MEXKYJIbTYpHOM oOmenun. OOydyenue
MHOCTPaHHOMY $I3bIKY JOJDKHO oOecreunBarh y4alluxcsl HE TOJIbKO IPEIMETHBIMU 3HAHUSIMH, HO U
3HAaHUSIMHU O KYJIBTYpE CTPAaH U3ydaeMoro S3bIKa, yMEHHEM UX 3(P(PEKTHBHO UCIIOIB30BaTh, YTOOBI
MIPEO0I0JIEBAThH KYIbTYPHBIC PAa3INyUMs U IOCTUTATh 00Jiee TApMOHUYHBIX OTHOIICHHIH.

[Iponiecc GpopmMuUpoOBaHUS MEKKYIbTYPHO-KOMMYHUKATHBHON KOMIIETEHIIMH YYaIIUXCS - OYCHb
CII0’)KHOE€ SIBJICHWE W MHOTOACIIEKTHAs JEATEIbHOCTD, 3aBUCSIIAs OT psga (aKkTOPOB: COMHUAIBHO-
SKOHOMMUYECKUX, METOJUYECKUX, COLMAIBbHO-KYIbTYPHBIX U WHIUBUIYAIbHbBIX, KOTOPBIE JTOJKHBI
ObITh YYTEHBl IPH ONpPEJENECHUU CTpaTerud OOydyeHUs HHOCTPAHHOMY S3bIKy U COCTaBJICHUU
yueOHoM mporpammel. Taxke HEOOX0AMMO NMPUHUMATh BO BHUMAaHKWE OCOOEHHOCTH COLMAIBHOTO U
KYJIbTYPHOT'O KOHTEKCTA SI3bIKOBOM cpefibl 00yueHus Mpu BbIOOpE METOJIOB M NPUEMOB B O0yUEHHH,
a caMmoe IJIaBHOE - 3aMHTEPECOBAHHOCTh y4alllUXCsl, MOTUBBI, UX S3BIKOBON U KYJIbTYpPHBIM OMBIT B
Pa3BUTUU MEXKYJIbTYPHOU KOMMYHUKaTUBHOM KomneTeHIuH [ 1].

[loHsiTHE  «MEIHCKYTLIMYPHO-KOMMYHUKAMUBHAS ~ KOMNemeHyus»  TOoJApa3yMeBaeT  coOoi
«COBOKYITHOCTh MEXKYJIbTYPHBIX 3HaHUW, YMEHUN MPUMEHATh UX HA MPAKTHKE, HaJMUYHUE KauyecTB
JUYHOCTH, HEOOXOJAUMBIX JUISl peaju3alud JaHHbIX 3HAHUM M YMEHHUI U BaJeHWe WHOCTPAHHBIM
S3BIKOM KaK CpEeACTBOM OOMIeHMs, HEOOXOJUMOro Uil OCYIIECTBIEHUS MPOAYKTUBHOIO
B3aUMO/ICHCTBUS C MPEACTABUTEISIMU UHOS3BIYHBIX KYIbTYP» [2].

HecmoTps Ha TO, 4TO TepMUH MmedcKynrbmypHo-kommyHukamusnas komnemenyus (ICC) Obun
BriepBbie BBeNEH B 1983 roay Jx. bakcrepom, umenno M. Batipam Hanboiee mUpoKo pazpadoTan
KOHIICTIIIMIO U TIPUMEHEHNE MEKKYIbTYpHOI KoMMyHuKaTuBHOUM KommieTeHuu (ICC) ¢ cepeaussl -
1990-x.

HeonHo3HauHO B HAy4YHOU JUTEpAType pelIaeTcsl BONPOC O CTPYKTYype KOMIETEHIMU. B nienom,
B COJIEpP’)KaHUU MEXKYJIbTYPHO-KOMMYHUKAaTUBHON KOMIIETEHIIMM KCCIIEIOBATENN BBIACIAIOT OT 3
1o 6 snemenToB. [Ipu sTom oguu yu€nsie (H.B. BacunbseBa, H./I. 'ansckoBa, A.Y., E.A. Makaposa,
E. Phillips u ap.) B kauecTBe CTPYKTYPHBIX 3JIEMEHTOB PAacCMATPUBAIOT JUYHOCTHBIE KAauyeCTBa,
crocoOHOCTH, 3HaHus U ymeHus. Jpyrue yuensie (B.I'. Ananskos, A.Il. Cagoxun, I1.B. Ceicoes,
D. Hymes, K. Knapp u ap.) yka3pIBaroT U TaKHe€ 3JIEMEHThI, KaK KOMIIOHEHTbl CUTYallul OOIICHHUS,
OTIBIT JINYHOCTH, CTPATETUU MEKKYJIbTYPHOTO B3aUMOJCHCTBUS U T.II.

Haubonee pacripocTpaHeHHO# B HAy4YHOU JUTEpaType SBISETCS TOUKa 3pEHUsl, COTIACHO KOTOPO
CTPYKTYypa KaxJOW M3 paccMaTpUBAaeMbIX KOMIIETEHIUI mpencTaBieHa cyOkommnereHuusmu (M.J1.
buwm, I'.B. Exuzapoga, /I.1. U3apenkos, B.B. CadonoBa u 1ip.)

[To muennto C.C. Kynanbaegoui, MEXKYIbTYPHO-KOMMYHUKATUBHAS KOMIIETCHIUSI BKIIIOUAET B
ceba cienyromue CyOKOMIIETEHUUHU: S3bIKO-KYJIbTYpPHBIC, COLIMAJbHBIE, COILMOKYIbTYPHEIE,
KOHILIENITyalbHbIE, IMYHOCTHO-OPHUEHTUPOBAHHbIE, KOTHUTUBHBIE © KOMMYHUKAaTUBHBIE [3].

HeobxomumMocTh paHHero oOy4eHUs U W3y4eHHUs MHOCTPAHHOTO s3bIKa O(UIIMANTbHO MpU3HAHA
BO BcEM Mupe. YenoBeueckuil MHTENJIEKT ObICTpee BCETrO Pa3BUBAETCS B JIETCKOM BO3pAcTe - OT
poxaenus a0 12 ner.

PaHHee n3yueHne MHOCTPAHHOTO S3bIKA OKAa3bIBACT:

*  TOJIOXKHUTEIbHOE BIUSHHME Ha pa3BUTHE ICHUXMUYECKUX (QYHKUUH peOEHKa: ero mamMsaT,
BHHMMAaHHUS, MBIIIUICHUS, BOCTIPUSATHUS, BOOOPAKECHHS,

*  CTUMYJHpYIOILEE BIUsSHUE Ha OOIIMe pedeBbie CIOCOOHOCTH peOEHKa;

*  OoJsblIMEe BO3MOKHOCTH JJIsl MIPENOJABaHUS U U3YUYEHHUSI BTOPOTO / TPETHETO MHOCTPAHHBIX
A3BIKOB, HEOOXOAUMOCTb UX BJaJICHUs] CTAaHOBUTCA BCE Oosiee 0UEBUIHON B MYJIbTHKYJIBTYPHBIX
ycioBusx [4].
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B kauecTBe TriaBHOM IeNM S3bIKOBOIO 0Opa30BaHUS BBICTYNAET (POPMHPOBAHUE y YUAIIHXCS
AIIEMEHTAPHBIX YEPT SI3BIKOBOM JIMYHOCTH, (POPMUPYIOIIUX HX CIIOCOOHOCTH K MEXKYJIbTYPHOUH
KOMMYHHKAITIH, 4TO MOIpa3yMeBaeT CoOO0M:

*  OBnaZicHHUE YYAIIMMHUCS SI3BIKOM KaK CPEJCTBOM OOIICHMUS;

* VYcBOeHHE pa3IMYHON BHES3BIYHOW HMH(OPMAIUK, CBSI3aHHON CO cpenoi 3apyOeKHBIX
CBEPCTHUKOB, C 3apyOEKHBIMH IECHAMH, CTUXOTBOPEHHUSIMH, CKa3KaMH U C JOCTYHHBIMM JUIf
YUEHHKOB 00pa3amMu XyJ0KEeCTBEHHO! JINTEPATYPhl HA U3y4aeMOM SI3BIKE;

*  @opMHPOBAHHE TAKUX KA4yeCTB, KOTOpbl€ HEOOXOIAUMBI JJIs aJEKBATHOIO MPOJYKTUBHOTO
OOIIECHNUS ¥ B3aMMOTIOHUMAHUS Pa3JIMYHBIX KYIBTYp [5].

Kyxonvnoiii meamp ¥ak cpeacTBO OOydeHHsI MOXKET OKa3aTh 3HAYMTEIbHOE BIUSHHE Ha
(dbopMHUpOBaHHE  MEXKYJIbTYPHO-KOMMYHMKAaTUBHOM  KOMIETEHLIMHM  MJIQJIIErO  IIKOJbHHKA.
MnagmuM [IKOJIBHUKAM HYXKHBI (QUIYpbl JUIsl paclo3HaBaHUs, C KOTOPHIMHM OHH MOTYT
B3aUMO/JICHiCTBOBaTh Ha Ypoke. lIpuMeHeHuMe KyKkoJl B KayecTBe IEpCOHaKEd Ha ypoKax
MHOCTPAHHOTO f3bIKa OOJIEryaeT IMpoLEecC HHOA3BIYHOIO OOyueHus. bBoJIBIIMHCTBO yuuTenei
MIPUIYMBIBAIOT CBOMX I'€POEB, C MOMOIIBIO KOTOPhIX OHM 00y4aroT ydauuxcs. B nepByro ouepenp,
B MJIQJIIIUX KJIACCaX YMECTHEE UCIO0JIb30BAaTh PYUHbIE KYKIIbI - MAPUOHETKH.

Ha mepBriif m1an B mpoliecce KOMMYHUKAIlMM Ha YpOKax HMHOCTPAHHOTO SI3bIKA BBIABUTAETCS
S3bIKOBOE TMOHMMAaHHE YYaCTHHKOB OOpa30BaTelbHOrO Ipollecca B EXKEIHEBHBIX CUTYaLUAX
obuienus. C yuyérom naHHOW 1end OOydyeHHUs MPUMEHEHHE KYKOJIBHOIO TeaTpa MpeJoCTaBiseT
YUHTENI0 YHHUKAJIbHbIE BO3MOXKHOCTH JJISi Pa3BUTUS KOMMYHHMKATHBHBIX HAaBBIKOB MIIAJIIIMX
IIKOJIbHUKOB. YYHUTENIb MOKET MPOUTpPhIBAaTh KpaTKHE AMAJIOTH C KyKJIaMH, a B JajibHEHIIeM,
YUYEHUKH BMECTO YUHUTEJSI MOTYT CaMOCTOSITEILHO y4acTBOBaTh B Auaiore. [6].

KykonbHbIi TeaTp urpaer OOJIBIIYIO POJIb Ha YPOKaX HMHOCTPAHHOTO SI3BIKA. YUYEHHKH MOTYT
OBITh 3pUTENISIMU IPEICTABICHUS KYKOJIBHOTO TeaTpa WU CaMH MPUHUMATh y4acTHE B CIIEKTaKJIE.
B KykonapHOM cIleKTakie, KOTOPBIN I€TU CTABIT CaMOCTOSITENBHO, OHU MEPEKUBAIOT OCO3HAHHBIE U
HEOCO3HAHHBIE JKEJIaHUS U COCTOSHUS M MOTYT B UIpoBOW (opmMe BHUKHYTH B HUX. Pomm
pactpeiensiioTcsl ¢ Y4ETOM TOKEJIAaHUK U TICUXOJIOTHYECKUX OCOOEHHOCTEH ydeHHMKOB. B 3TOM
OTHOIIEHUH KYKOJBbHBIA TeaTp UMeeT OO0JbIIOe 3HAUEHHE B IMPOILIECCE CAMOOTpEACTEHUs JEeTEH.
Y4eHUKH MJAQAUIero MIKOJIBHOTO BO3pacTa C OrPOMHBIM HMHTEpPECOM HaONIoAaloT  3a
MIPEACTABICHUEM KYKOJIBHOTO crHekTakid. Ha crnekrakiasix Ha MHOCTPAHHOM SI3bIKE JETH MOTYT
3allOMHUTh XapaKTEPHbIE BBIPAKEHUS, KOTOPbIE MOYKHO IO3/IHEE IPUMEHATh B peun. KoHeuHo, s
3TOTO AaKTEPAM HYKHO NOMYEPKUBATH, BBIAEIATh HMHTOHALMENM U TOJIOCOM ONpEIEIEHHBIE
BBIPA)KEHUS, TIOBTOPATh UX HECKOJIBKO pa3, MoOyxkaaTh AeTed MOBTOPATh ux. Eciau yueHuku camu
Y4acTBYIOT B CIIEKTakKje, TO 0c0O00 MOTHBHUPOBAHHOM SBJISETCS IpaMaTu3alus MbEeC U CKa3oK,
3a4acTyl0 C HM3BECTHBIMHM TEpCOHA)KaMHU. 3aydyMBaHHE TEKCTa CIEKTAaKIs, pasymeercs, TpeOyeT
HEMAJI0 BPEMEHM M MPOUCXOJUT, KaK IPaBWIIO, BHE 3aHATHS. BblydeHHbIE TEKCThl NOMOTAIOT
mpoleccy 00y4eHus U pa3BUBAIOT MaMATh y YUEHUKOB.

MeTtoauka.

KykonpHBIE TeaTp BOCHPOM3BOIUT OJWH M3 METOJAWYECKUX MPHUHIMIIOB  OOy4YECHHS
MHOCTPaHHOMY $S3bIKY B HAUAJIbHBIX KJIACCAX - HPUHYUN 83AUMOCEA3AHHOCMU UHOCIMPAHHO20 A3bIKA
¢ Opyaumu npeomemamu.

OH sBsIeTCS MEXIPEAMETHBIM (POHOM MHOS3BIYHOTO OOIIEHNUS, KOTOPBIH:

* CopneilcTByeT INPUMEHEHHIO HMHOCTPAHHOTO S3bIKA& B KOMMYHHMKaTHMBHO — 3HAauyUMMBIX
CUTYyallUsiX TPU BBHIMOJIHEHUU TaKHX BHAOB padOT, Kak pHUCOBAaHUE, AaNIUIMKAILUS, IHCHMO,
BBIPA3UTEJILHOE YTEHUE, YTEHHUE Mpo cels1, paboTa Ha/l POJIbIO, UCTIOHEHHUE MECEH;

* IloBplmlaeT MOTHMBALMIO K M3YyYEHHIO A3bIKA, YKa3blBas JOCTHIKEHHUS ydalllUXCS Ha
MHOCTPAHHOM $I3bIKE€ Ha YPOKaX, MMOBBIIIAS UX PE3YJIbTATHI JIS1 YUaCTHs B IIKOJIbHBIX, TOPOJICKHX U
pallOHHBIX MEPOTIPUSITUSIX;

* OOecrnieynBaeT PErysIpHYI0O CUCTEMATH3AIMI0 W3YYEHHOTO MaTepHuala, peanusys OAWH M3
OCHOBHBIX OOI1Ie-UJaKTHUECKUX MPUHIUIIOB O0YUYECHUS — NPUHYUN NPOYHOCIU SHAHUU.
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Hcnosb30BaHNE KyKOJIBHOTO TeaTpa B IpoLEcCe OOY4EHUs MHOCTPAaHHBIM SI3bIKAM OKa3bIBAET
COJEHCTBUE YUUTEIIIO:

» Kykia ynpouiaer oleHUBAIOIIYI0 U PYKOBOSIIYIO (HAMPABIISIIONIYIO) ACSITEIIBHOCTh YUUTEIISI
Ha 3aHATUH;

* [loBeieHNE YUEHUKOB € KYKJION )KUBEE U CBOOOIHEE, UEM C YUUTENEM [7].

JlpaMMaTtu3anus CKa30K M MOCTAHOBKA IbEC HA YPOKaX MHOCTPAHHOTO $3bIKAa C MPUMEHEHUEM
«KYKOJIbHOTO ~ TeaTpa» COCTOMT M3 TpEX JSTanoB: IOATOTOBUTENIbHBIA, OCHOBHON U
3aKIFOYUTEIbHBIN.

[ToaroroBuTENbHBIN 3TAIl — CaMblil TPyAO0EMKHIL. OH BKIIIOUAeT B ceOs:

- 03HAKOMJICHHE YYCHUKOB C TPEICTOSALINM IUIAHOM PaOOTHI;

- MOJATOTOBKY K IMPOCMOTPY «KYKOJIbHOTO CIIEKTaKJIs» B UCIHOJHEHUH YUYUTENs WIM YTEHUIO
MpOU3BEACHUS Mpo cedsl (3HAKOMCTBO C JIEKCHUECKUM MAaTepUalioM CIIEKTaKJId WM CKa3KH,
MIPE/IBAPUTENIBHYI0 TPEHUPOBKY JIEKCUKUYECKUX U T'pPaMMaTHYECKUX CTPYKTYp, 3HAKOMCTBO C
BOIIPOCAaMU, Ha KOTOpbIE HYXHO Oy/leT MOCTapaThCsi OTBETUTH IOCJIE MPOCMOTpPA MEPBOM UHacTH
CIIEKTaJIs UM YTEHUS TIEPBOI YaCTH CKa3KH);

- OTBETHI HA BOMPOCHI 110 NEPBON YaCTH CHEKTAKIIS WJIN CKa3KH;

- MPOCMOTP BTOPOM YacTH CHEKTAK/Is WJIM YTEHHUE BTOPOM YacTH CKa3Ku;

- 00CcyX/IeHHe BTOPOIl YaCTH CIIEKTAKJIs WM BTOPOM YacTH CKa3KH;

- 00Cy)X/IeHHE BCero CIEeKTakKIs I BCel MPOYUTaHHOM CKa3KW/ MbECHI;

- peIeKCUBHYIO OLIEHKY IPOCMOTPEHHOTO «KYKOJBHOTO CIIEKTAKJIIS» UM IPOYUTAHHOM CKa3KH;

- M3rOTOBJIEHHWE KYKOJI U JIEKOpAalUi ydallMMHCS C OOCYXJEHHEM HX B Mapax M rpynmnax, a
TaKXXe C YUUTEJIEM;

- pacmpeneneHre posiei Mpu KOJUIEKTUBHOM MPEICTaBICHHH;

- paboTy C TEKCTOM IbECHI (UTEHUE TI0 POJISIM);

- aHaJIM3 KaXXJI01 PoJiu;

- My3bIKaJIbHOE, IIIYyMOBOE U CBETOBOE O(POPMIICHUE CIIEKTAKJIS;

- peneTUlMH (MHIMBUIYyalbHbIE M KOJUIEKTUBHBIE) C OOCYXJEHHEM HMX B Iapax WM MUHH-
rpymmnax;

OCHOBHOM 3Tan BKJIFOYAET:

- MI0Ka3 «KYKOJIbHOTO CIEKTAKJIs», OJTOTOBICHHOTO YUEHUKAMHU, 3pUTEIISIM;

- IPOBE/IEHUE UTP, KOHKYPCOB U BUKTOPHH (y4UTEIIEM)

3aKIIIOYUTENBHBIN 3TAIl BKIOYAET:

- peIeKCUBHYIO OLIEHKY 3pUTENICH U aKTEPOB;

- HarpaXKJeHue akTEépoB;

- MOJIBEICHUE YYUTENIEM UTOTOB MPOJICTAHHON PaOOTHI.

CaMbIM OOJBIIMM M CaMbIM CIOXKHBIM 3TaroM, Kak ObUIO YK€ OTMEYEHO BBIIIE, SIBISETCS
MOATOTOBUTENBHBIN 3Tal, CHATHE TPYAHOCTEH M 3aydyMBaHHWE MMEIOIIETOCS JIEKCHYECKOrO
muHumyma. Corsiacho crpaBeanuBomy MHeHuto E. U. TlaccoBa, yuutenb «I0%KeH ObITH XOPOIIUM
CIICHapUCTOM, pekuccépoM U akTépoMm. Ecnm oH He Biajieer STUMH KadyecTBaMU, TO eMy OyIeT
TPYIHO OPraHU30BaTh UTPY, YTO MOKET NMPUBECTH K Pa30vapoBaHUIO ydamuxcsy». CienoBaTenbHo,
co3/1aHHas s3bIKOBasi aTMoc(depa B JaHHOW yueOHOM CUTyallud HOCUT 0Oy4aroIuii, pa3BUBAIOIINH,
KYJIbTYPHBIH M WHTEpPaKTUBHBIA XapakTep M YCIOBHUS JUIsl COLMAIM3ALUMU U TBOPUYECKOU
camopeann3anuy ydammxcs [8].

PesyabTarsl.
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Memanpeomemnusvie pesyrbmamsl TPUMEHEHUS KYKOJBHOTO TeaTpa Ha YpOKaX HMHOCTPAHHOTO
A3bIKa:

® Pa3BUTHUC y YUallUXCA YMCHHA BSaHMOI[efICTBOBaTB C OKpYyKarmuMH IpHU HCIOJIHCHHUN

Pa3JIMYHBIX POJICH;

® Ppa3BUTHE KOMMYHUKATUBHBIX CIIOCOOHOCTEN YUYEHUKOB;

¢ paClIMPCHUC JTUHIBUCTUYCCKOI'0 Kpyro3opa Mjiaalinx MKOJIbHUKOB,

¢ pa3BHUTHE NO3HABATEIIBHOM, SMOIIMOHAIBHOMN M BOJIEBOM cdep.

lIpeomemnvie pezyromamsl 00y4eHUss UHOCMPAHHOMY A3bIKY CPEOCMEAMU KYKOIbHO20 meampa.

B PE3YIbTATC MIPUMCHCHUS KYKOJIbHBIX CTIEKTaKJIeH MIIaJIINE MIKOJIbHUKHA YyUaTCA:

- IMPpaBUJIBHO AapPTUKYJIHUPOBATb, HWHTOHUPOBATb, PUTMHUYCCKU OPraHU30BbBIBATL OTACIBHBIC
JICKCUYCCKUEC COAUHUIIBI, (1)pa3r,1 N CBA3HBIC BBICKAa3bIBAHUA, CO6J'IIOJI&$[ IIpyu 3TOM JIOTUYCCKOEC H
(dbpazoBoe ynapeHue;

- Hep€aaBaTtb MHTOHAIMOHHO CBOU MBICJIIM U YyBCTBA, BXOJUTH B O6p33, HMIIPOBU3UPOBATD,

- COCTaBJISITh AJIEMEHTapHOE MOHOJIOTMUYECKOE BBICKAa3bIBAHHE 110 00pa3ily, aHaJIOTHH;

- BECTH STHUKETHBIHN JAUajior, UCIoJib3ys PEYCBBIC KITHIIIC,

- IOHUMaTh UMEHa HanboJiee U3BECTHBIX MEPCOHAKEHN AETCKUX JINTEPATYPHbIX NPOU3BEACHUH (B
TOM YHCJIE CTPaH U3y4aeMOoro s3bIKa);

- MIOHUMAaTh U pa3yyuBaTh pU(PMOBaHHBIE MMPOU3BENEHUS AETCKOrO (hosIbKIOpa (AOCTYIHBIE IO
cojiepxkaHuto u popme);

- COOTHOCHUTD INOCTYIIKHU I'€POCB CKa30K/ IbeC C IMPUHATBIMU MOpPaJIbHBIMU HOPpMaMU U BBIJCIATH
HpaBCTBeHHBIfI ACIICKT IMMOBEACHUA I'CPOCB.

[Tomy4aroT BO3MOKHOCTb Hay4YHUTHCS:

- UCIIOJIb30BAaTh HA MPAaKTHKE D3JIE€MEHTAapHbIC MPEICTaBICHUS 00 HCKYCCTBE M Te€aTpe, OCHOBAX
aKTEpPCKOT0 MacTepCTBa.

B kauecTBe mpumepa mpUMEHEHHUsI KyKOJBHOTO TeaTpa Ha ypOKax MHOCTPAHHOTO S3bIKa MOKHO
MPUBECTH CHUTYATUBHBIA MPUMEP M3 JIMYHOTO OMNbITa. bynyunm ydeHunen 3-ro kiacca cpeaHei
IIKOJIbI-TUMHA3MHU, W3ydas aHTJIMHCKUI ¢ 1-To Kiacca, MOSl yYUTENbHUILIA MHOCTPAHHOTO S3bIKa
MpoBeJia OYEHb YBJIEKATENbHBIM YypOK € pa30opoM KyKOJBHOTO crHekTakis TteaTpa «Cezamy,
KOTOPBI MMeN MOMyJIsIPHOCTh B TO BpeMs. Mol KJIacCHBIM PyKOBOAWUTENb OPraHU30Ball JUIsl HAC
BHEYPOUHYIO JEATEIbHOCTh, & UMEHHO, IIOCelIeHHe KyKoibHOro Tearpa «Cezam». [locne Bu3ura B
TeaTp YYHUTENbHHUIA [0 AHTJIUICKOMY S3BIKY IOCBATHJIA YPOK pa300py MaHHOIO CIIEKTAKIIA,
yyalniiecs HoAeIINCh BICUATICHUAMH OT YBUACHHOTO. BOJIBIIMHCTBO YYEHUKOB OTMETHIIN, YTO C
SHTY3Ma3MOM HaONOJaIM 3a MpejacTaBieHUeM. Jlagee Mbl MOCTapaauch MPOAHATU3UPOBATH
COJIep’)KaHHWEe KYKOJBHOTO CHEKTAaKIsl U H3JIOKUTh CBOM MBICIM HA AHIJIMMCKOM S3bIKE, YTO
BOO/IYIIIEBUJIO HAC KaK CIIMKEPOB FTOBOPUTH HA MHOCTPAHHOM SI3BIKE, IEIUTHCS CBOMMHU AMOLIUSMU U
OILIYLICHUSIMU, BBICKa3bIBaTh CBOE coOCTBeHHOe MHeHHEe. HecMOoTps Ha TO, YTO MbI OBLIU JIMIIb
3pUTENSIMH  KYKOJIBHOTO CIEKTaKJs, 3TOT BHU3UT BHEC 3HAUUTENBHBIN BKJIAJ B pPacUIUpEHUE
Kpyro3opa  Hamero  kiacca, (opMHpOBaHHE  IOJIOKHTENBHBIX  OMOIMI,  pa3BUTHE
KOMMYHHKATHBHBIX HAaBBIKOB Ha HHOCTPAHHOM $I3bIKE, a TAKXKE CTUMYIHPOBAN KeJIaHUE YJaIIHXCs
MOy4acTBOBaTh B OnkaiiiieM OyAylleM caMHM B OpraHu3aliil U MPOBEICHHH HEOOIBIIOTro
KYKOJIBHOTO CIIEKTaKJIsl HA YPOKE MHOCTPAHHOTO SI3bIKA.

O0cyxnenne. B naHHbIE MOMEHT KYKOJIbHBIA T€aTp SBISETCA CBS3YIOLIMM 3BEHOM MEXIY
oOyuenueM u BocnuTanueM. OH MO3BOJIIET YCTaHABIMBATH MPUUYNHHO-CIIEACTBEHHBIE CBSA3H MEXKITY
COOCTBEHHBIMH JICHCTBUSMU W HU3MEHEHHUSMH COCTOSHHUS KYyKIJIbI, YTO TIO3BOJIAET YAy4lIaTh
KOMMYHHKATHBHBIE HABBIKU M KYJIbTYPY, CIECIUTHh 3a T€M, YTOOBI JBIKEHUS U pedb COBIAJANH,
3lech JeTu Oojee aKTUBHBIE, OHU WrPAIOT CaMH, IEPEBOILIONIASACH, JKHUBSI KU3HBIO KYKOI.
[ToTeHIManTbHBIMU BO3MOXKHOCTSIMH OO0JIaaf0T Wrpbl — JpaMaTu3alud - HMHUTAlUs oO0pa3oB
KUBOTHBIX, JIIOACH, JTUTEPATYPHBIX I'€POEB; POJIEBBIE UAJIOTH HAa OCHOBE TEKCTAa; MHCUEHUPOBKU
MbEC; MOCTAHOBKU CIHEKTAKJIEH IO OJHOMY WM HECKOJbKHM TPOU3BEICHUSIM; WIPbI-
MMIPOBHU3AIMH C TIPEICTABICHUEM CIOXKETa 6€3 MPOMEKYTOUHOM MMOATOTOBKH.
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[TocTaHoBKa mbec U CHIEKTAKJEH, JpamMaTU3alMs CKAa30K Ha YpOKaX MHOCTPAHHOTO SI3bIKa
TaK)K€ MO3BOJISECT:

e BocniuTaTh yBa)KeHHE U UHTEPEC K KYJIbTYpE CTPAHBI U3y4aeMOro SI3bIKa;

e BociurtaTh KyJIbTypy OOIIECHHUS;

e ChopmMupoBaTh  TIOJOKUTEIBHBIE  KAueCcTBAa JIMYHOCTH, JIYXOBHO-HPAaBCTBCHHBIC
LIEHHOCTH, TpPyAOJto0ue, HaBBIKM pabOThl B TpyNIe U KOJUICKTUBE, KPEaTHUBHOCTD,
YBEPEHHOCTh B ce0e;

e PackpbITh 4yBCTBA U AYMOIIUU YUYCHUKOB;

e Paciputh Kpyro3op ydamiuxcs, HCHOJB3Yys HHOCTPAHHBIM SI3BIK JUIS  YrIIyOJCHUS
3HaHMUN U (OPMUPOBAHHUS ONBITA B Pa3HBIX chepax KU3HU.

IIpakmuueckue pekomenoayuu no opeanu3ayuu KyKoioHo2o meampa.

1. Ha HavanpHOM STarme Jy4iie BIOUPaTh OJHOAKTHBIE MTHECHl 0€3 M3MEHEHUSI JEKOPAIIHA.
Ecnu B mbeca cocToUT M3 HEOOJBIIOTO YUCHIA JIEHCTBYIONIUX JIUII, Jy4Ille JeJaTh CIEKTaKIIb
M3 JIByX COCTaBOB, Ye€M BBIOMpATh MHOTOAKTHYIO TbECy, XOTh M YIOBJIETBOPSIONIYIO TIO
KOJIMYECTBY JCHCTBYIOUIUX JHI] BECh KPYKOK, HO TPEOYIOIIYI0 TOCTOSIHHbIE H3MEHEHUS
JEKOpALNH.

2. He cnepyet 3aTsaruBarh mepuoj PENETHIINI «3a CTOJIOM», a OOJIBIITYIO YacTh BPEMEHU
VACIUTH PETICTULIHSM «HA ITHPMEY.

3. HaumnaromuM axTépamM HEOOXOJAMMO TPEHHPOBATHCSA YIPABIATh KYKJIOW 0O€3 CIIOB,
paboTath HaJ ATIOJIAMU, T.€. CIICHKAMHU, COCTOSIIIUMHU U3 OJTHOTO 3aKOHUYEHHOTO JCHCTBUS.

4. He cnemyer meperpyxarb CIeHY jAekoparusMu. UeM nakoHudHee o(OpMIIeHA CIICHA,
TEM TIPOIIIE YIPABJISATH KYKIaMHU.

5. Heo6xoaumMo UMETh HACTOSIIIYIO IIUPMY — C TIOPTAJIOM, 3aJHUKOM U 3aHaBecoMm. Ho mms
JTOOUTENBCKOTO TeaTpa, KaKUM SIBISICTCS] IIKOJIbHBIM KyKOJIbHBIN TeaTp, MOAOUIET u OoJiee
MPOCTasi KOHCTPYKIHSI, @ JOHOBBIE JCKOPAIIMH MOYKHO J00aBUTH B ClIydae HEOOXOAMMOCTH.

6. IIporiecc MOArOTOBKHU CIEKTAKIIS TOJIKEH ObITh ONTUMAJIBHO PACTSHYT BO BPEMEHH, TaK
KaK B 3TOT MEPHUOJI OCOOCHHO SIPKO MPOSBISIOTCS XapaKTepbl IeTell — UX MOJI0XKUTENbHbIE U
oTpunatenbHpie yepThl. Kpome TOro, pe6€Hok BO BpeMs pabOThl HaJl CIEKTaKJIEeM Y3HAET
MHOTO HOBOTO, MPHOOpETAaeT IOJIe3HbIE HABBIKM, €ro KpYyro3op pacuupsiercs, HIET
MHTEHCUBHOE MO3HAHNE OKPYXKAIOIIETO MUPa, YCTaHABIMBAIOTCS B3aHMOOTHOILICHUSI.

7. IlpoBOAUTH CHEKTaKIb HY)KHO C Y4ETOM BpPEMEHH, YTOObl Y €ro Y4aCTHHUKOB IOCIE
BBICTYIUICHHS OBbLIO BpeMsl BHIIIECHYTh HAKOMUBIIIEECS HAMPSKEHHE, 00CYIUTh BCE ILTIOCHI U
MUHYCBI, HAUTH TO3UTHUBHOE J]a’K€ B CBOMX OLIMOKAX U HACTPOUTHCS HA JalbHEHIIYIO paldoTy.

3akaouenue. Takum 00pa3zoM, MEXKKYJIbTYPHO-KOMMYHHUKATHBHAs KOMIIETEHIUS — 3TO
COBOKYITHOCTh MEXKKYJIbTYPHBIX 3HAaHUN, YMEHHMH NPUMEHATh MX Ha MpPAKTUKE, HaU4He
KaueCTB JTUYHOCTH, HEOOXOAMMBIX JJIsl peali3allii JaHHBIX 3HAHUM M yMEHUW W BIaJICHUE
WHOCTPaHHBIM SI3BIKOM KaK CpPEJICTBOM OOIIEHUs, HEOOXOIMMOTO MJisi OCYIIECTBICHUS
MPOIYKTUBHOTO B3aUMOJICHCTBUS C MPEACTABUTEISIMU HHOS3BIYHBIX KYJIBTYD.

[TockonbKky OCHOBHAs LI€Jb M3YYEHHUsT MHOCTPAHHOTO sI3bIKa — (OPMUPOBAHUE SI3BIKOBOM
JUYHOCTH, oOJjajnaromeil onpeneiéHHbBIM YPOBHEM KOMMYHHKATHBHOM KOMIETEHIIUH,
HEOOXOIMMO VYIENUTh 0co00€ BHHMaHHWE OOYYEHHI0 HHOCTPAHHOMY SI3BIKY MJIIAJIIINX
IIKOJIbHUKOB. PaHHee n3ydeHrne MHOCTPAHHOTO SI3bIKa JaeT OONBIION MpakTuuecKuil 3pdext
B OTHOIIEHUH KaueCTBA YCBOCHUS, MOCKOIbKY KOMMYHHKATUBHBIE HaBBIKU, IPUOOPETEHHBIE B
paHHEM BO3pacTe, 3aKPEIIIIOTCS Ha BCIO OCTABIIYIOCS KU3Hb U 00pa3yloT HAAEKHYIO OCHOBY
JUIS TATbHEUIEero 00y4eHus.

Jlis mocTuKeHUsl JaHHOM 1eNd HeoOXOJMMO MPHUMEHEHHE COOTBETCTBYIOIIUX METOJOB U
cpenctB. KyKkoJbHBIN TeaTrp - OTIUYHBIA WHCTPYMEHT A 0Oy4eHUS WHOCTPAHHOMY SI3BIKY.
Miagmum mKOJBHUKAM HEOOXO0AUMBI (GPUTYPBI I UISHTU(DUKAIIUN, C KOTOPHIMU OHU MOTYT
obmarscs. Vcnonb3oBaHHWE MEpPCOHAXKEH B BHUJE KYKOJI HAa ypPOKE HMHOCTPAHHOTO SI3bIKA
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oOyerdaer mporecc HHOS3BIYHOTO 0OyuyeHHs. KyKoyibHBINM TeaTp, Kak CpeACTBO OOydYeHHS
WHOCTPAHHOMY SI3BIKY, TPEAJIaraeTcsi UCTOJIb30BaTh JUIS TeaTpaau3alii pu(MOBOK U IECEH,
JMaJOrOB M MOHOJIOTOB, HO OCOOCHHO OH BOCTpPeOOBaH Uil TeaTpalu3alid CKa30K.
KykonbHBIH TeaTp SBISETCS MEXIPEAMETHBIM (DOHOM MHOS3BIYHOM YCTHOM pe4H, KOTOPBIN
CIOCOOCTBYET HMCHOJB30BAaHHIO WHOCTPAHHOTO $3bIKA HA TPAKTHKE B KOMMYHUKATHBHO-
3HAYUMBIX CUTyalUsIX, IPU BBIOJHEHUU TAKUX BHUJIOB PadOT KakK BbIPA3UTEIbHOE YTECHHUE,
YTeHHE PO cedsl, paboTa HaJl poJIbIO, UCIIOJIHEHUE IIECEH U TAHIIEB.

Tearpanu3anus cka30Kk Ha HHOCTPAHHOM S3bIKE C IIOMOIIBIO KYKOJBHOIO TeaTpa
MOJIpa3/IeNIACTCS HA TPU 3Tamna: MOJATOTOBUTEIbHBIA, OCHOBHOM M 3aKIIOYMTENbHBIN. [Ipn
o0Oy4eHHH MIIAJIINX [IKOJHHUKOB HWHOCTPAHHOMY S3BIKY C TIOMOIIBIO TeaTpalH3allly,
HEOOXOJIMMO OTMETHTb, YTO B JIOCTHXKEHUU PE3YyIbTATUBHOCTU UIPAET BAXHYIO pOJb
JUYHOCTh CaMOTro y4MTENs, B Kakoi gopme OyleT UM MOCTPOEH MeJaroruuyeckuil mpoiecc.
CylecTBYIOT METOJMYECKHE PEKOMEHJAIMK [0 OpPraHU3aluu KYKOJBHOTO CHEKTaKJI,
KOTOpble HEOOXOAMMO YYMTHIBATh IPU HCIOJIB30BAHMU IbEC M CKa30K Ha YpOKax
MHOCTpaHHOTO fA3blKa. llocTaHOBKA Mbec M CHEKTAKJIEH, JpamaTu3aius CKa3oK Ha ypokKax
MHOCTPAHHOTO fA3bIKa IMO3BOJISIET BOCIUTATh Y JIeTEH yBa)KEHUE U UHTEPEC K KYJIbTYpe CTPAaHbI
M3y4aeMoro s3blka; Cc(OPMHPOBATh IMOJIOKUTEIbHBIE KauyecTBa JMYHOCTH, JTYXOBHO-
HpaBCTBEHHbIE IIEHHOCTH, TPYAOJIIO0HE, HaBBIKKU pPadOThl B TpyIINEe M KOJIJICKTHUBE,
KpEaTHUBHOCTb, YBEPEHHOCTh B ce0€; PacKpbITh YYBCTBA M AMOLIMM YYEHUKOB; PaCIIMPUTH
Kpyro3op yd4allluXcCsi, WCIOJb3yd WHOCTPAHHBIM S3bIK JUId YIJIyOJIeHUWs 3HAaHUM U
(dhopMHpOBaHMS OIIBITA B Pa3HBIX chepax KU3HU.

Takum  obOpazom, mpouecc  (HOPMHUPOBAHHMA  MEXKKYJIbTYPHO-KOMMYHHUKATHBHOMN
KOMITETEHIIMM MJIAJIINX HIKOJBHUKOB PEAJM3yeTCsl IPU NPUHATHHA BO BHMUMAHHE NPUHIIUIIA
KOMMYHUKaTUBHOMN HalpaBJIEHHOCTH, T.€. CO3JJaHUM HEOOXOAUMBIX YCIOBUN KOMMYHHUKALIUU:
MOTHBOB, Iieneil u 3amad obOmeHus. KoMMmyHHKaTHBHAs HaIpaBlIE€HHOCTh OO0YCIaBIMBAET
0TOOp S3BIKOBOTO MaTepHana, €ro CUTYaTUBHYIO OOYCIOBJIEHHOCTb, KOMMYHHUKATHUBHYIO
LIEHHOCTb PEYEBBIX U TPECHUPOBOYHBIX YIIPAXKHEHUHN, OPraHU3aLUIO U CTPYKTYPY ypOKa.
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I.II.Ocnanoea *
YKazaxckuii nayuonanvnwlii nedazoeuveckutl ynusepcumem umenu Abas

K BOITPOCY O ®OPMUPOBAHNUY KOMIEHCATOPHOM KOMIIETEHIIUH B
NHOA3BIYHOM OBYYEHUU

Annomayus

Temoli gaHHOTO MCCen0BaHus BbICTyNaeT (OpMUPOBaAHHE KOMIIEHCATOPHONW KOMIETEHLIUN
B MHOSI3bIYHOM 00y4eHHU. MeTo/bpl ucclieloBaHUsl BKIIIOYAIOT U3yUYE€HUE U aHaIU3 OTE€YECTBEHHOMN
U 3apyOexHOH meaarornyeckodl M METOAMYECKOM JUTepaTypbl MO JaHHOM Teme. B xone
UCCIIEIOBAaHUS HaMM ObLII0 OOHApY)KEHO, YTO KOMIIEHCATOpHash KOMIIETEHIUS BXOJMT B COCTaB
MHOSI3bIYHOM KOMMYHHMKATHUBHOM KOMIIETEHIIMM W BCTYMAeT BO B3aUMOJICHCTBUE C IPYTUMHU €€
COCTaBIISAIOIIMMU. B cTaThe paccMOTpeHbI pa3uyHbIE B3IJIAIbl HA OMpPEIEIeHNe U KOMIIOHEHTHBIN
COCTaB KOMIIEHCATOPHOMU (CTpaTErnyeckoil) KOMINETEHIINH, OMHUCAaHbl €€ (PYHKIMU TPUMEHUTEIHHO
JIPYruX KOMIETEHIIMHA, COCTABIISIONIMX WHOS3BIYHYI0O KOMMYHUKATUBHYIO KOMIleTeHInI0. Takxke B
CTaTbe MOAPOOHO OMHMCAHbl KOMIIEHCATOPHBIE CTPAaTErwH, MOCPEACTBOM KOTOPBIX MPOUCXOIUT
(dbopMHUpOBaHHE KOMIIEHCATOPHOW KOMIETEHIIMM, W MPHUBEACHbI TMPUMEPHl YINPAKHEHUH C
IIPUMEHEHUEM OIMCAaHHBIX CTpaTerui. Pe3ynbTaThl MCCIENOBaHUSA MOTYT HAMTH NPUMEHEHHE B
IIPAaKTUKE OOydYeHMs] MHOCTPAHHOMY S3bIKY, a TaKX€ IOCIY)XMTb OCHOBOW Ul JalbHEHIINX
HUCCIIEIOBAHUM IO TAaHHOH TEME.

KiroueBble c¢j10Ba. KOMIIEHCATOPHAs KOMIIETEHIUS, KOMIICTEHTHOCTHBIM IOJXOJ,
MHOSI3bIYHAsl KOMMYHUKATHBHAsI KOMIIETEHIMS, KOMIICHCATOPHAs CTPATEIHs.

G.Sh.Ospanovat!
!Abai Kazakh National Pedagogical University, Almaty, Kazakhstan

TO THE QUESTION OF THE FORMATION OF COMPENSATORY
COMPETENCE IN FOREIGN LANGUAGE TEACHING

Abstract

The topic of this research is the formation of compensatory competence in foreign language
teaching. Research methods include the study and analysis of domestic and foreign pedagogical and
methodological literature in the given field. In the course of the study, we have found that
compensatory competence is part of the foreign language communicative competence and interacts
with its other components. The article discusses various views on the definition and component
composition of compensatory (strategic) competence, describes its functions in relation to other
competencies that make up a foreign language communicative competence. The article also
describes in detail the compensatory strategies through which the formation of compensatory
competence takes place, and provides examples of exercises using the described strategies. The
research results can find application in the practice of teaching a foreign language, as well as serve
as a basis for further research on this topic.

Keywords: compensatory competence, competence-based approach, foreign language
communicative competence, compensatory strategy.
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I III.Ocnanosa®
L46a1i amvinoazo Kazax ynmmuig nedazocuxanvix ynueepcumemi, Aimamol K., Kazaxcman

IIET TIIH YUPEHYJE KOMIIEHCATOP K¥Y3BIPETIH KAJIBINITACTBIPY
CYPATBIHA

Anoamna

Byn 3eprreynmiH TakbIppIOBl - MIET TUTIH OKBITYAa KOMIIEHCATOPJBIK KY3BIPETTUTIKTI
KaJIBINTACTRIPY. 3€pTTEy OMICTepiHE OCHI TaKbIphII OOWBIHINA OTAHABIK JKOHE IIETENIIK
MeIarOTUKAJIBIK YKOHE 9/IICTeMENTIK 9/Ie0ueTTep Al 3epTTey MEH Taijaay Kipeal. 3epTrey OapbIChiHIa
013 KOMIIEHCATOPJBIK KY3BIPETTUIIK IIE€TeN TUIIHIH KOMMYHHMKATHBTIK KY3bIPJBIFBIHBIH Olp Oeiri
00JbIN TaOBUIATBIHBIH XKOHE OHBIH 0acka KOMIIOHEHTTEPIMEH ©3apa OpEKETTECETIHIH aHBIKTA/bIK.
Makanana KOMIIEHCATOPJBIK (CTPATETHUsUIBIK) KY3BIPETTUIIKTIH AaHBIKTaMachl MEH KYpaMJIbIK
KYpaMbl TypaJIbl op TYpJl Ke3KapacTap TaJIKbLJIaHAJbl, OHBIH IIE€TENl TUIIHIH KOMMYHUKATHUBTIK
KY3BIPETTUIINH KYpaWThIH 0acKa Ky3bIPETTUIIKTEpPre KaTbhICThl (DYHKIMSUIaphl CHUOATTAJFaH.
Makanazna KOMIEHCATOPIbIK KY3bIPETTUTIKT1 KaJIBIITACTBIPY KY3€re acaThlH 6TEMIIK CTpaTerusiap
erKel  -Ter’Keisll  cUmaTTaliFaH JKOHE CHIATTalIFaH CTpaTervsulapAbl  KoJJaHa  OTBIPHII
KATTBIFYJIApAbIH MbICAIIApbl KENTIPUITeH. 3epTTey HOTHKeNepl MIeT TUTIH OKBITY TIKIpuOeciHie
KOJIIaHy/ibl Taba ayajbl, COHBIMEH KaTap OChl TakKbIphIl OOMBIHINIA 9pi Kapail 3epTTeynepre Heris
0onapl.

Kiar ce3nep: koMIeHCaTOPIIBIK KY3bIPETTUTIK, KY3bIPETTUIIKKE HET13JIEJITeH TOCLI, IIeTel
TUTIHIH KOMMYHUKATHUBTIK KY3bIPETTUIIrl, KOMIIEHCATOPJIBIK CTPATETHS

BBenenmue.

[lepen coBpeMEHHBIM Ka3axXxCTaHCKUM OOpa3OBaHMEM CTOUT OYCHb Ba)KHAs 3ajava, KOTOpas
3aKJII0YAETCS B TOM, YTOOBI CHOPMHUPOBATH Y 0OYJAIOIINXCS YMEHHUE CBOOOTHO peaanu30BaTh ceOs u
OBITh THOKHMM, a TaK)K€ MPHUCIIOCAOIUBATHCSA K OBICTPO M3MEHSIOIMIEMYCS MUDPY. DTO MOTPEOOBAIIO
«rmepexojia Ha HOBYIO 00pa3oBaTeIbHYIO TMapajurMy, IEJIeBOW OCHOBOHW KOTOPOW SIBISETCS
KOMIIETEHTHOCTHBIN moaxoay» [1., 3]. Mcrmonp3oBaHME KOMIIETEHTHOCTHOTO IMOJX0Ja B OOy4eHUHU
npeanoaraeT GOpMUPOBAHUE PA3ITMYHOTO POJa KOMIIETCHIIMH, HEOOXOMMBIX 00yJarOIIUMCS JIJIst
pelieHus 3a/1a4 B pa3IudHbIX chepax KU3HEACSITSIbHOCTH.

M.B. IlanteneeBa m A.C. CyxpucCTHHA ONPENENAIOT KOMIIETEHTHOCTHBIM MOJXOJ Kak
«aKTUBHYIO W IIEJICHAINIPABJICHHYIO JIEATECIbHOCTh YUUTENS IO PEIICHUIO OIEPAIlMOHHBIX 3ajad,
MOCPEACTBOM KOTOPOWM DPa3BHBAIOTCS 3HAHMS, HABBIKM M KOMIICTCHIIMM; OTH 3HAHUS, HABBIKA H
KOMITIETEHIIMHN CUUTAIOTCA HEOOXOAUMBIMU JIJIsl aJIeKBATHOTO PEarupoBaHUS B CIOXKHBIX CUTYaIUsAX
KaKk B IPOQEeCCHOHAIbHOM, TaK M B COIMAJIBHOM >KM3HHU, a TAKKe I aJalTallid B IOCTOSHHO
MeHstomemes mupe [2., 101].

Takum 00pa3oM, KOMIIETEHTHOCTHBII MOJIXOJ BBICTYIA€T OCHOBOW COBPEMEHHON CHCTEMBI
00pa3oBaHUs U CTAaBUT B MIPUOPUTET OOyUECHHE, KOTOPOE HAIIPABIIEHO HA MOTYYEHHUE MPAKTUYECKUX
HABBIKOB, THOKOCTh M QJalTallMi0 B Pa3NUYHbIX cuTyanusx. COOTBETCTBEHHO, OCHOBOW y4ueOHOI
JeSITENLHOCTH BBICTYIAET COJEpKAaHUE 00yUeHMsI, HAlleJICHHOE Ha pa3BUTHE KOMIIETEHITHIA.

Ecnu roBopuTh 00 MHOS3BIYHOM OOy4YEHHH, TO cTaTyc mpeamera «MHOCTpaHHBIN SI3BIK» B
HACTOSIII[ee BPeMsI BBICOK BCIEACTBHE TOTo, uTto Pecmybmmka KazaxcTan mpuHHUMaeT akTHBHOE
y4acTHE B >KU3HH MHUPOBOTO COOOINECTBA, HapallMBaeT CBOM MEXAyHapoaHble cBs3u. [loatomy
pelieHre Bompoca MOBbBIIIEHUS 3()()EKTUBHOCTH WHOSI3BIYHOTO OOYYEHHS BBICTYMAET IENbI0
MHOTHX aKTYyaJTbHBIX HCCIEIOBAHWN B JaHHOM HaIlpaBJICHUH. MHOTO HCCIEIOBaHHUM MOCBSIICHO
M3YYEHUIO BOPOCA MHOSI3BIYHOW KOMMYHUKATUBHON KOMIIETEHIIMU U €€ COCTABJISIIOLIUI.

Metoabl.
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MeTo0IOTHIO MCCIIEIOBAHUSL COCTABISIIOT HM3YYCHHWE W aHajiW3 [EeJIaroruyeckod u
METOIMYECKON JIUTEPATYPHI. 32 OCHOBY B3SThI TPYbI B 00JaCTH METOAUKHA WHOS3BIYHOTO OOYUCHHS
(WU.J1. Bum, JLII. Illykusn, J. Littlemore&G. Low, E.A. Macnsiko, P. Skehan, P. Foster), Teopun
KOMMYHUKAaTHBHON HaNpaBJICHHOCTU HHOs3BIYHOTO oOyuyenus (M.B. Anemanosa, H.A. ®ponosa,
S.J. Savignon), xkommeTeHTHOCTHOro uHOs3biuHOrO 00yueHuss (C.C. KynanGaeBa, M.B.
[TanteneeBa, A.C. Cyxpuctuna, U.A. 3umHss), GOPMHUPOBAHUS KOMIICHCATOPHON KOMITETCHIINU
(FO.B. baknarosa, A.I'. Kapunumu, A.Jl. IlaBnoBa, M.®. OBunnHukoBa, JI.B. flkoBneBa, R.L.
Oxford, MedinaB.L., Y. Nakatani). [as BbIBICHUS OCOOCHHOCTEH  (HOPMHUPOBAHHMS
KOMIICHCATOPHON KOMITETCHIIMU B MHOSI3BIYHOM OOYYEHUH MPUMEHSIINCH MPUHIUIBI IUAAKTUKHA U
CTPYKTYpPHO-(PYHKIIHOHAIBHOTO aHAJIN3A.

Pe3yabTarhl.

Ecnu roBoputh 0 npenmere «MHOCTpaHHBIN S3bIK», TO MHOS3BIYHOE OOyY€HHUE HaIlpaBJIEHO
Ha (GOPMHUPOBAHUE HWHOS3BIYHOW KOMMYHUKATUBHOM KOMIIETEHIIMA. B METOIMKE WHOS3BIYHOTO
00pa3zoBaHusi Mbl OOHAPYKIJIM HECKOJIBKO TPAKTOBOK JaHHOTO MoHsTUsA. 1.B. AnemanoBa u H.A.
®posoBa OMPENENSIOT WHOS3BIUHYI0O KOMMYHUKATHBHYIO KOMIIETCHIIMIO KaK «IPUOOPETEHHYIO B
MpPOLIECCe OPraHU30BAaHHOTO OOYYEHHS CIOCOOHOCTH JIMYHOCTH K pealu3aliil KOMMYHUKATHBHO
1enecooOpa3HbIX  MoOJeNed  HMHOS3BIYHOTO  pEYeBOro  MOBEACHHS B CTEPEOTHUITHBIX
KOMMYHUKATUBHBIX cuTyanusx» [3.,88]. Tloxoxkee ompenenenne mbul oOHapyxunu u y W.A.
3UMHe: OHa ompeneNnseT HHOSA3BIYHYI0O KOMMYHHUKATHBHYIO KOMIIETEHLHIO Kak CIIOCOOHOCTH
yyYaluxcs CTPOUTh CBOE peueBOE€ IMOBEACHHE COOTBETCTBEHHO cuTyauuu oOmenus [4]. HO.B.
baxiaroBa Takke paccMaTpuUBaeT JAaHHYIO KOMIIETEHIMIO KaK CIHOCOOHOCTh U TOTOBHOCTh
OCYILIECTBJISITh MHOSI3bIYHOE OOIIEHHE B COOTBETCTBUU C TaKUMHU TpPeOOBAaHUSIMHU, KaK BIIaJIeHUE
S3BIKOBBIMU ~ CPEJICTBAMH, IIpOLIECCAaMU pedyeoOpa3oBaHUS U PACMO3HABAHUS peyH, 3HaAHUE
rpaMMAaTUKH, JIEKCUKH, opdorpadun, TPOU3HOIIEHHUS, a TAKKE YMEHHUE OBITh YCIEUIHO BBIXOJUTH
W3 TPYIHBIX peUeBBIX cuTyanuii [5., 10].

NHoA3pIYHAs KOMMYHHMKAaTUBHAsI KOMIIETEHIIUS COCTOUT U3 psAJla KOMIIOHEHTOB, IPU 3TOM B
TpyJdax pa3HbIX HccieAoBaTeseil Mbl HA0MI01aeM HEKOTOPOE PacXokIeHHE B HA0OpE U KOJIMYECTBE
ee kommoHeHTOB. Tak, SlH Ban Ok Bblensier 6 KOMIIOHEHTOB B CTPYKTYpPE HHOSI3BIYHOM
KOMMYHUKaTUBHOM KOMITETEHIINH: JIMHI'BUCTUYECKHM, COLIMOKYJIbTYPHBIH,
COIMOJIMHTBUCTUYECKHUM, CTPATErHMYECKUM, NUCKYPCUBHBINA, COIMAJIbHBIA KOMIIOHEHTHI [6]. JIxk.
CaBuUHBOH, B CBOI O4Y€pelb, OIPAHUYMBAET €€ COCTaB [JO YETbIpeX: I'PAMMAaTHYECKOM,
COIMOJMHTBUCTUYECKOM, KOMIIEHCATOPHOM KOMITETCHIIUSIX U KOMIIETEHIIUUA pEYeBOM cTpaTeruu [7].
Tem He MeHee, Kak Mbl BHIUM, MHOTME HCCIEAOBATENM BKIIOYAIOT KOMIIEHCATOPHYIO
KOMIIETEHIIMIO B COCTaB HMHOSI3bIYHOM KOMMYHHMKATUBHOM KommeTeHuuu. [Ipu 3TOM HEkoTOphIe
Ha3bIBAIOT €€ CTPATErM4YeCKON KOMIIETEHLUUEH, MOCKOIbKY TPYAHOCTH, ¢ KOTOPHIMH HM3y4arolllHe
WHOCTPAHHBIN SI3bIK MOTYT BCTPETUTHCSA B MPOIIECCE MHOS3BIYHOTO OOIIEHUS, MOTYT OBITH CHSITHI
MIOCPEACTBOM HUCIOJIb30BAHNS COOTBETCTBYIOLIMX KOMMYHUKATUBHBIX cTparerui 5., 10].

PaccmoTpuM onpeneneHuss KOMIEHCATOPHOH (CTpaTerunueckoil) KOMIETeHIIUEH.

N.JI. bum omnpenensier ee Kak KOMILJIEKC YMEHUN M HABBIKOB, MO3BOJISIIOLIIMX BBIXOJUTH U3
3aTPyJHUTENLHOTO TOJOKEHUS, BBI3BAHHOTO JEPHUIIMTOM S3BIKOBBIX CpeAcTB [8.,16].

A.I'. Kapunuau yTBepKJ1aeT, YTO KOMIIEHCATOPHAs KOMIIETEHIIUS T0/Ipa3yMeBAET U3MEHEHHE
WU KOPPEKTHUPOBKY YYAIMMHCS UX PEUYEBOTO MOBEJACHUS B KOMMYHUKATHBHBIX CUTYalUsX, U
OTIpeJIeINIsIeT ee KaK «yMEHHUE HCIOJIh30BaTh HE TONIBKO BepOalibHbIe, HO U HEeBEepOaIbHbIE CPEICTBA
KOMMYHUKATUBHBIX CTPAaTE€ruil C LEIbI0 KOMIEHCAIIMM HEAOCTaTKa 3HAHUM TpaMMaTUYECKOIo
koza» [9., 72].

Oocyxnenne.
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O HEoOXOAMMOCTH pAa3BUTHS KOMIICHCATOPHOW KOMIIETEHIIMM TP HEIOCTATOYHOCTH
BIIQJICHUS YYAIIMMUCS SI3BIKOBBIMU cpeacTBamu roBopuT u A.H. Illlykun. Bomee Toro, mo ero
MHEHHUIO, KOMIICHCATOpHAs KOMIICTCHIIMS IO3BOJISET OOCCIIEUUTh TOJHOIICHHOE HWHOS3BIYHOC
0OIIeHNE MPU «HEJOCTATOYHOCTH PEYEBOTO U COIIMATLHOTO OIBITAa OOIIEHUSI B MHOSI3BIYHOM CpeIiey»
[10., 141]

KomMrieHcaTopHasi KOMIIETCHIIUST COCTOUT H3:

— ICKCUYECKHX, TpPaMMaTHYeCKHMX M  (POHETUYCCKUX HABBIKOB, HEOOXOIUMBIX  JUIS
WHOSI3BIYHOTO YCTHOTO U MMUCBMEHHOTO OOIICHMS;

— ACTIOJIb30BAHUE MPUEMOB PEYCTBOPYECTBA, KOTOPOE HEOOXOAMMO [UISI HWHOS3BIYHOTO
00IIIeHNS;

— YMEHHE BBIPA3UTh CBOE PEUCBOC HAMEPEHUE B HHOSI3BITHOM OOIICHHH;

— 3HaHKE O HAIIMOHAIBHO-KYJIBTYPHBIX OCOOCHHOCTSIX HOCHTEJICH H3y1aeMOoro s3bIKa;

—3HaHUS O BEpPOATBHBIX CIMOCO0AX KOMIICHCAIMHM B CIIydae 3aTPyJHEHUS B HHOS3BIYHOM
00IIeHNN;

—3HaHMSI O HEBEPOATBHBIX CITOCO0aX KOMIICHCAITUHU, KOTOPhIE HOCUTEIH SI3bIKa MCITOJIB3YIOT B
ciIydae 3aTpyJHEHUS B MHOSI3BIYHOM OOIICHUH;

— YyMEHHUE HWCIIOJIb30BaTh BepOaIbHbIE W HEBepOallbHBIE CPEICTBa KOMIICHCAIIMH B CIydae
3aTpyAHEHUS B HHOSI3bIYHOM OOIIECHHH.

PaccMoTpuM yMEeHHS W HaBBIKH, KOTOPBIE COCTaBJISIOT CTPAaTETHYECKYI0 KOMIIETEHIMIO B
paspese BUJ0B peueBoit AestenpHocTH (CM. Pucynox 1).

Pucynoxk 1 — CocTaB cTparerndeckoil KOMIETEHIIUN

obpatlieHune K napTHepy 3a
NOMOLLbIO, BAAAEHNE TEXHUKAMM
06LLeHna, TemaTU4eckue AUanoru,
MCNO/Ib30BaHNE CUHOHUMOB U .M.

FoBopeHune

MCNONb30BaHME y)Ke 3HAKOMOA
NIEKCUKK, TEPMUHONIOMUK, CTPYKTYP
nT.n.

cocTaB/eHMe NaaHa, CXemMbl,
undposoe 0603HaYeHNe, ymeHve
paboTaTb CO CNpaBoOYHUKAMU 1
cnosapamun

Mucemo

Buabl peHeBoﬁ AEATeNbHOCTHN

yMeHue 3a4aTb yTouHALe
AypauposaHue BOMPOCbI, BbIPa3uTb NPocbby
NOBTOPUTb, OBBACHNTL U T.M.

yMeHuWe pacnosHaBatb
Npou3BOAHbIE CNOBA,
Yrenne NN [0ra/iblBaTbCA O 3HAUEHUN CNoBa
10 KOHTEKCTY, yMEHUE BblAEUTb
CneLmanbHyo MHGOPMaLMIo B

TeKcTe uT.n.

KomnencaTopHas KOMOETEHIMSI HE MPOCTO BXOJUT B COCTAB MHOSA3BIYHON KOMMYHUKATUBHOM
KOMIIETEHIIMH, HO M B3aUMOJEHCTBYET C JAPYTMMHU KOMIIETEHUMSMH, BXOJAIIMMH B €€ COCTaB Ha
KOKJIOM YypOBHE BIaJieHUsT HWHOCTpaHHbIM si3blkoM. A.Jl. IlaBnoBa u M.®. OBYMHHHKOBa
paccMaTtpuBaT (PYHKIIMHM KOMIEHCATOPHONW KOMIETEHIIMM B COOTBETCTBUU C KOMIIETEHIIMSIMU,
KOTOPBIE HApsy C KOMIIEHCATOPHOM KOMIETEHIMEHN, BXOAT B ee cocTaB [11]:

1. Bnanenue crpaTerusMu, KOTOpbIe TOMOTAIOT peliaTh JEKCUYECKHE, TpaMMaTHYEeCKHe,
opdorpadudeckre U apTUKYISIHOHHBIE TPYAHOCTH B CIIydae SI3bIKOBOM HEKOMIIETEHTHOCTH
(KOMIIEHCATOPHBIN aCMEKT A3BIKOBON KOMIIETCHIINH);
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2. Bnagenue cTpaTerusiMM, KOTOpBIE TIIO3BOJIIIOT IMPOIYKTUBHO HCIIOJIb30BaTh IS
JOCTHKEHUS TIOCTABJIIEHHONH KOMMYHHKATUBHOM 1€JIH pa3HOOOpa3HbIe pecypchl (KOMIEHCATOPHBIN
aCIEeKT PeYeBOM KOMIIETEHIIUH);

3. Bnagenue crTpaTerusMu, MO3BOJIIONIMMH HCIHOJIb30BaTh 3HAHUS O KYIBTYpe CTpaHbl
(cTpaH) wu3y4yaemoro s3blka, 3TUKETE, OCOOEHHOCTSX YCTHOTO M MHMCHbMEHHOIO OOILIEHUS
(KOMIIEHCATOPHBIH aCMEKT COLMOKYJIbTYPHON KOMIIETEHIINHN );

4. BrageHue crpaTerusiMd, 3aKJIIOYAlOIIMMMCS B  MCIOJIb30BAaHUM  JIOTIOJHUTEIBHBIX
00y4aromux pecypcoB M0 Pa3HBIM MPEIMETaM U Ha pa3HbIe TEMbI: y4eOHO-METOJHUECKIE TTOCOOHS,
CTIPAaBOYHHUKH, KOMITBIOTEPHBIC MpOrpammbl, MHTEpHET-callThl u mp. (KOMIICHCATOPHBIM AacrekT
y4eOHO-TI03HABATEILHOW KOMITETEHIINN )

[Ipouecc  popmupoBaHMs  KOMIEHCATOPHOW  KOMIIETEHIMM  BKJIOYaeT  OOy4yeHHe
KOMIIEHCATOPHBIM X0/1aM (PeueBbIM JI€MCTBUSIM, HAlPaBJIEHHBIM Ha JOCTH)KEHUE €TUHUYHOMN LENH,
K MpuMepy, MOCTPOEHUE BOIpoca), a janee — oO0ydeHHe KOMIIEHCATOPHBIM pPEYEBBIM TaKTHUKAM,
KOTOpbI€ HaIpaBJIeHbl Ha JOCTWKEHHE KOMMYHMKAaTHUBHOM L€M) M CKJIQJAbIBAIOTCA B
KOMITeHcaTOpHbIe cTpareruu [12., 146].

KoMmrieHcaTopHble CTpaTeruu BKJIIOYAlOT B ce0S COBOKYNHOCTh YMCTBEHHBIX /WU
(bu3nyecKux AeUCTBUN, BBIMIOJHAEMbIX YUaUUMUCS Ui pellieHus IpobieM, KOTOpble BO3HUKAIOT B
npouecce HMHOA3BIYHOrO o0OyueHus [13]. OHM TO3BOJIAIOT MPEOJ0JieBaTh KOMMYHUKATHBHbBIE
Oappepbl, KOTOpbIE MEHIAIOT OCYIIECTBIECHUIO TOJHOIEHHOTO OOIIEHUS, OCMBICIEHHOMY
MOHUMAaHUIO U TIEpeavye MbICICH.

Brigensitores BepOanbHble U HeBepOaibHble KOMIIEHCATOPHBIE CTPATETHUH.

Alireza Shakarami nmepeunciser cieayrome KOMIeHCaTOpHbIe cTparerui [ 14., 240]:

® yra/IbIBAHUE CMbICJIa HE3HAKOMBIX CJIOB C TIOMOIIBIO SI3BIKOBBIX M HEA3BIKOBBIX CUTHAJIOB

® IICTIOJIb30BAHUE JIMHTBUCTUYECKOM Joraiku (yraaplBaHME 3Ha4deHUs 10 cypdukcam,
npeduKcam, IOPSIKY CJIOB)

® IICTIOJIb30BAHUE HEJMHIBUCTHYECKOW JIOTaJKU: KOHTEKCTA, CUTyallMH, CTPYKTYPbI TEKCTa,
3HaHUE TEMBI

® JICTI0JIb30BAHUE KECTOB M MUMHUKHU

e nepedpazupoBaHue

e yra/ibIBaHKE CICAYIOIIEr0 CI0Ba WM MPEI0KEHUs COOeCeAHNKA

® COCTaBJICHUE CJIOB

e yreHUe 03 IIOUCKA B CJIOBAPE HE3HAKOMBIX CIIOB

JIMTTIIMOp AENUT KOMIIEHCATOPHBIE CTPATErMy Ha TPU IPYIIIBI: CIIOBOTBOPYECTBO, IEepUdpa3
Y TIEPEHOC U3 POaHOTO s3bIKa [ 15]. PaccMoTpum ux moapoOHee.

CaoBorBopuecTBo. 10/ CTOBOTBOPUECTBOM MOHMMAETCSI COCTaBJIEHHE HOBBIX CJIOB U3 yXkKe
cymecTByromux. /s cocTaBieHUs] HOBBIX CJIOB ydalluecs aJauTUPYIOT UM KOMOUHUPYIOT yXKe
3HAaKOMBIE CJIOBA JJIs1 BBIPAYKEHHsI CBOMX MBICJIEH IPU HEAOCTATOUHOM CJIOBapHOM 3amace. [Ipouecc
CIIOBOTBOPYECTBA OCHOBAaH Ha OOpa3HOM MBIIUIEHUM U HPOUCXOJUT C IOMOIIBIO TaKHUX
MHCTPYMEHTOB, Kak MeTad)opa U METOHUMHUSL.

IIpu 3TOM CJIOBOTBOPYECTBO HCIHOJB3YIOT Kak B3pocible, Tak W jAeTd. Vccienosarenu
Cameron and Low oOHapyXuiu, 4To ¢ BO3PACTOM HCIOJIb30BaHHE CIIOBOTBOPUECTBA COKPAILACTCS
[16., 84]. C mpyroii croponsl, R. J. Gerrig u R. Gibbs npumum k BbBoxy, 4TO OOJNBIIONH
KU3HEHHBI OMNBIT CIIOCOOCTBYET TOMY, UTO B3pOCIbIE MPOSBIAIOT KPEaTUBHOCTh B
cinoBoTBOpyecTBe [17].

Iepugpas. [lepudpas — 310 HCHOIB30BAHNE OMTUCAHUS BMECTO HE3HAKOMBIX cJI0B. [lepudpas
OTHOCHTCS K «aHAJMTUYECKUM KOHLENTYaJIbHBIM CTPATErHsIM», MOCKOJIBbKY U3Y4aroIUui S3bIK MPHU
HE3HAHUM CJIOBA, ONHMCBIBAIOLIETO OOBEKT, MOXKET MEPEUUCIUTh CBOWCTBA JAHHOTO 0OBEKTa JIMOO
NPUBECTH ero aHajoruto (Harnpumep, slug = it’slikeasnail) [15., 185].Ipyrue npumeps! nepudpasa:

- like a helicopter = dragonfly
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- it has eyes on its back = peacock

- it’s shaped like a ball = radish

- it’s like a little horse that lives in the sea = seahorse)

IMepenoc u3 poanoro si3bika. [lepeHOC U3 POAHOIO SA3bIKA TIOHUMAETCS KaK MPSIMO# TepeBo.l
WJTU UCTIOJIb30BaHUE CJIOBA M3 POJHOTO sI3bIKa Ha3bIBaeTcs nepeHocoM [15., 178]. 3auactyio cioBo
IMPOHU3HOCUTCA KaK B MCJIICBOM A3LIKC. HpHMepOM nepeHoca MOKET 6I)ITI) HUCIIOJIB30BAaHUC
BeIpakeHus “first help car” (kapera ckopoit momonrn) BMecTo “ambulance”.

PaccMoTpuM psiji yripaKHEHHI 1Sl KCIIOJIb30BaHMs CIIOBOTBOPYECTBA, Ieprdpasza u nmepeHoca
u3 poaHoro si3bika (Cm. Tabmuiy 1).

Tabnuma 1 — YopakHeHus Ha CIOBOTBOPUYECTBO, Neprdpa3 U NEPEHOC U3 POJHOTO SI3bIKA

CJ10BOTBOpPYECTBO IMepugpas Ilepenoc wu3 poaHoro
SI3bIKA
Omnwucarp CIIOBaMHU Onucanne  npenMeToB VYdacTue B
WHCTPYKIMIO KAapTHHKAMU W3 | HA KapTHHKE. MEXIYHAPOJHBIX  MPOEKTax
MeOeNbHOTO MarasuHa O TOM, (oOmeHne ¢ HOCUTENIAMHU
Kak coOpaTh nmpeaMeT Mebenu. SI3BIKA, MIPOEKTHI
MEXKYJIbTYPHOTO oOMeHa
AJIEKTPOHHOM MOYTOM)
Ol YUCHHK ITepeBon  Texcra 6e3
OTIHCHIBAET aOCTpaKTHBIC | CIIOBapSL.
bopmbl u BBIPKECHUS,
OCTaJIbHBIE UX 3apUCOBBIBAIOT.
[Ipumeuanue: nocine BBITIOJTHEHUS 1oJ0OHBIX

YIOpaXHEHUI MOXHO MOKAa3aTh YYal[UMCS 3allUCH, B KOTOPBIX
HOCHTEIH S3bIKa UCIOJIB3YIOT JAHHbBIE CTPATErHH JUIsl OTIMCAHUS
MOHATHH, B 0003HAYEHUN KOTOPBIX OHU UCIBITHIBAIOT Ae(HULIUT
SI3BIKOBBIX CPEJICTB.

Crnenyetr OTMETUTBH, UTO B Ipoliecce (GOPMUPOBAHUS KOMIIEHCATOPHON KOMIETEHLIUU CIIeIyeT
WCIIOJIb30BaTh YIPa)KHEHUsT Ha CJIOBOTBOPUYECTBO, Nepudpa3 M MEepeHoC U3 POAHOTO S3bIKa
MIPUMEHHUTENBHO SI3bIKOBBIX HABBIKOB (JIEKCUYECKUE, TPaMMaTHUECKHUEe, HABBIKU TEXHUKH MHMChMa) U
YMEHUH.

HeBepbanibHble KOMIIEHCATOPHBbIE CTPATErHM BKIIOYAIOT B Ce0sl MUMHUKY U JKECThI JJIS
CHSATHST KOMMYHUKATUBHBIX TpyaHocTel. JKecTbl OBIBAIOT YTBEpOUTENbHBIC, OTPHUIIATEIbHbIC,
BOIIPOCUTENIbHBIE, MOJAIbHBIE W OmucarenbHble. Kak HM3BECTHO, ¢ MOMOIIBIO MUMHKU MOYHO
nepenatb 70 % undpopmarmu [5., 11].

B wHamem wuccienoBaHuM Mbl OOOOIIMIM ONBIT HCCIENOBAaHUN MO JaHHOW TeMe U
MPEANPUHSIIN MOMBITKY MTPOAHATM3UPOBATh KOMIIEHCATOPHBIE CTPATErHH, UCIIOJIb3yEeMbIE B pa3pes3e
4 BUIOB pEUYEBOM ACSITENBLHOCTU: TOBOPEHHUA, aydupoBaHus, uTeHUs u mucbma [18], [19] (Cm.
Tabnuiy 2).

Ta6J11/1ua 2- KOMHGHC&TOPHHC CTpAaTCruu 10 BUJamM pequOﬁ JACATCIbHOCTU

# Bux  peuesoit Crparerun Ynpaxknenus:
AeATEJLHOCTH
1 I'oBopenue - ucnonb3oBanue | 1. If you can’t think of a word
CUHOHHMOB; during a conversation in English,
- 3aMeHa ciokHBIX | Use a different word, try to have a
MIPeI0KEHUH TPOCTHIMU; fluent conversation, try to find a
- onucanue cBouictB W | different word, use gestures or
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O0COOCHHOCTEH mpeameTa;
- n30eraHue TEMbI U MIEPEXO/T

Ha JIPYTyio TeMy;

- oOparieHue K maptHepy 3a
IIOMOIIBIO;

- HCIIOJIB30BAaHHUC MHMHKU,
KECTOB, B3IUIS/1A,
WHTOHALINH, PUCYHKOB,

TemMOpa u T.I1..

would “invent” a word.

2. What is the synonym of the
underlined word?

3. If you don’t understand
something, ask your partner for
help or to make it clear.

4. Describe an object ....

AynupoBanue

- QHTUIMNALMS, BbIYICHEHUE
Ppa3IMYHBIX KaTeropui
CMBICIIOBOM MH(OpMaLINK;

1. Listen to the part of the text
and find its place in the graphic
text.

2. Listen and put the sentences in
the correct order.

3. Listen to a fragment of the text
and find the key words.

- pa3BUTHE  ayJIUTUBHOM
MaMsITH, BHUMAaHUS,
BOOOpPaXEHUs, JIOTUYECKOTO
MBILUICHHS

1. Listen to two logically related
phrases and repeat them.

2. Listen to speech patterns and
show corresponding illustrations.
3. Listen to sentences and
perform appropriate actions with
objects or imitate these actions.

4. Listen to the sentences and
organize them in a logical
sequence.

5. Listen to two phrases and say
what is missing (what is new) in
the second.

6. Repeat the list of words after
the speaker.

7. Compare the sentences written
on the card and spoken by the
speaker.

- OIlIOpa Ha KOHTCKCT

Try to guess the meaning out of
the context /surrounding words

Yrenune

- A3BIKOBasdA AO0TraJgKa

- BepOaJIbHOE
nporuo3upoBanue (yraaartb
MOCTPOCHUE  TMPEATIOKEHUS

0 €ro Hayamy);

- «00X0m» BO3HHUKAIOIIUX
SI3BIKOBBIX TPYAHOCTEH;

- IPENIOJIOKEHHE;

- OXHUJAaHUE 10 TIOBONY
COJICpXKAaHUA U T.1I.

1. Determine which parts of
speech the selected words are.

2. Put the words with the same
root into one group and guess
their meaning.

3. Fill in the gaps and restore the
sentences.

4. Read the sentences, guess the
meaning of the highlighted
words.

5. Read the sentences, find
international words and tell their
meaning.
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6. Read a couple of sentences.
Based on the contexts, guess the
meaning of the highlighted
words.

7. Read the text, guess which
words or parts of words are

missing.
- mporHo3upoBanue  Ha | 1. Find nouns in the table that can
SI3BIKOBOM YPOBHE be combined with the given
adjectives.

2. List the words that can follow
the combination "preposition +
article”.

3. In the right column choose
phrases that can be related in
meaning to the phrases in the left
column.

4. Complete the sentences.

5. Write a sentence that is
logically related to the teacher’s
sentence:

6. Read the first part of the
compound sentence and say what
will be in its second part.

- cmeiciioBoe | 1. Read the title and say what the
MIPOrHO3UPOBAHHE text is about.

2. Read the first sentences of the
paragraphs and say what the text

is about.

3. Read the text and fill in the
table.

4. Put the events in the correct
order.

5. Try to restore missing
punctuation in the text.

6. Look at the photograph
(picture). Using this guideline, try
to guess what the text will be
about.

4 [Tucemo - 3aMeHa CJI0Ba 1. If you don’t know the word,
change this word or try to change
the idea.

2. Use synonyms to replace a
word that you don’t know.

"~ IMIIPOBH3ALHSI 1. Write some words related to
the composition and start writing.
You may write it several times.

O¢ddexTuBHOCTH HCMONB30BAHUS KOMIIEHCATOPHBIX CTpaTeTWid B LEISIX  Pa3BUTHS
WHOSI3bIYHON KOMMYHHKATHBHOW KOMITETEHIIMH MOCBSAIICH psija uccnenoBanuil. Tak, Y. Nakatani B
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cBoel paboTe J0Ka3aja, 4YTO CO3/JaHUE HEOOXOIUMOCTH HCIOJIb30BAHUS KOMIIEHCATOPHBIX
CTpaTeTuii B MPOLECCEe H3YUYCHHs] AHTJIMICKOTrO SMOHIIAMHU IOBBIIIAET OOIIUA YpPOBEHb HX
MHOS3bIYHOM KOMMYHUKaTHBHOM KomnereHuuu [20]. Ecth 1 npotuBomnosoxHoe MHeHue. P. Skehan
n P. Foster, HanpoTuB, yBEpeHbI, YTO HCIOJB30BAHUE KOMIIEHCATOPHBIX CTPAaTErMil MOXET
TOPMO3UTH MPOIIECC U3YUEHUSI HOBBIX BblpakeHul [21]. Takum 0Opa3omM, Mbl IPULLIA K BBIBOAY O
TOM, YTO Y4Yall[Mecs JOJKHbBI MIOHUMAaTh MOTEHLMAI KOMIIEHCATOPHBIX CTPATErHil, HO HEOOXO0 MBI
JaJIbHENIIINE UCCIeI0BaHus 00 UX BIUSHUE HAa U3YUYEHUE S3bIKA.

3akiro4eHue.

B JaHHOM HCCIICAJOBAHNKU HaMHU OblL1a MNpCAInpruHATa IONbITKA HM3YYUTh KOMIICHCATOPHYIO
KOMIICTCHIHIO KaK COCTAaBJIAIOIITYIO WHOSI3EIYHOM KOMMYHHKaTHBHOﬁ KOMIICTCHIINHU, €€ (pYHKHI/II/I, a
TAKKC KOMIICHCATOPHBIC CTPATCTHH.

Opranmzanus mpoiecca (GpopMUPOBaHUS KOMIICHCATOPHOW KOMIIETEHIIMM B HWHOSI3BIYHOM
oOyueHuu 3aKirodaercs B oTOOpe Hambojee 4acTo BCTPEYAIOUIMXCS B PA3IMYHBIX CUTYaIUSAX
3HaHI/II\/’I, HaBBIKOB H YMeHHﬁ, OBJIaJICHUN yYalllUMUCA KOMIICHCATOPHBIMU CTpPATCTHUAMU,
MMO3BOJIAIOIIMMU KOMIICHCUPOBATH I[e(i)I/IHI/IT SA3BIKOBBIX CpPCACTB U cIoco0o0B KOMMYHUKAIUHU
MPUMEHEHUH UMEIOLIMXCS B apceHalle pPEeCypcoB B HOBBIX CHUTyallMsIX OOLIEHUS; aHaju3e
3(h(HEKTUBHOCTH MPUMEHSIEMBIX KOMIIEHCATOPHBIX CTPATETH.

Takum 00pazoM, KOMIIEHCATOPHAsT KOMIIETCHIIMS SIBJIIETCS COCTABJISIFOIIEH WHOS3BIYHOM
KOMMYHHKaTHBHOﬁ KOMIICTCHIIMHU, a YPOBCHbL €€ CCbOpMI/IpOBaHHOCTI/I SABIISICTCA Ka4YC€CTBCHHBIM
rnoxasareJjieM c(hOpPMHUPOBAHHOCTH WHOS3BIYHOU KOMMYHUKATUBHOM KOMITETEHIINH.
KOMHGHC&TOpHaH KOMIICTCHIMA ITO3BOJIACT YdallMMCA IIPCOAO0JIEBATh TPYAHOCTH HWHOA3BIYHOI'O
oOI1eHus, TOCKOJIbKY OHM MOTYT OBJIQIETh CIIOCOOAMHU MOJYYEHHUS U Neperadynd MHPOpMaluu Mpu
HEI0CTaTOYHOCTH A3BIKOBBIX cpeAcTB. HaMu OblI0 omucaHo, Kakue KOMIIEHCATOPHbBIE CTPATETuu U
YIPaXHEHUs] TPUMEHSAIOTCA INpU OBIaJAeHUM 4 BHJAMH pEYEBOM JESITEIbHOCTH: UTEHHUEM,
ayJUpOBaHUEM, TOBOpEHHEM M NuUcbMOM. CrenoBaTelabHO, Mbl OOHApYKWIM, YTO B IpOLEcCe
MHOSA3BIYHOTO OOYUYEHMsI HCHOJb3YeTCsl OOraTblii acCOPTHMMEHT KOMIIEHCATOPHBIX CTpaTeruil u
YIPaXHEHUH.

Tem He wMeHee, u3ydyeHue (GOPMHPOBAHUSA KOMIIEHCATOPHOM KOMIETEHLUH TpelyeT
nanpHelmero n3ydeHus. llepcrekTHBON JaybHEHIIEro HCClIeAOBAaHUS Mbl BUAMM IOCTPOEHHUE
Moienu (OPMHUPOBAHUS KOMIIEHCATOPHOM KOMIIETECHIIMU Y YYAIMXCSl CPETHErO 3BEHA U ONBITHYIO
poBepKY 3P (PEKTUBHOCTU JAHHOU MOJIEIH.

Cnucok ucnonb308anHol 1Umepamypbl
1) Kynan6aeBa, C.C. KommneHeTHOCTHOE MOJENUPOBaHHE MPOGECCHOHATBLHOIO HWHOSI3BIYHOTO
obpazoBanus : moHorpadus / C.C. Kynan6aesa. — Anmartsi, 2014. - 208 c.

2) IlanteneeBa M.B., Cyxpuctuna A.C. KoMneTreHTHOCTHBINH Noax0 4 B 0OpazoBanuu: Poccuiickuit
u 3apyoOexusiii onbIT / BectHuk HOxHO-Ypalibckoro rocyaapcTBeHHOTO yHuBepcutTeTa. Cepust
«O6pazoBanue. [leqarornueckue Haykuy». — 2016. — T. 8. - Ne 4. — C. 100 — 104.

3) Anemanosa W.B., ®poroa H.A. @opmupoBaHHE HHOS3BIYHON KOMMYHHMKATHBHOMN
KOMIIETEHIMH CTYJICHTOB TEXHWYECKOT0 By3a // CoBpeMeHHbIe TPOOIeMBbl HAyKU U 00pa30BaHMs. —

2010. — Ne 4. — C. 87-90.

4) 3umnss U.A. KirroueBble KOMIIETEHIIMM — HOBas TlapajiurmMa pe3ysibTrata oOpasoBanus // Beiciiee
obpaszoBanue cerogus. — 2003. - Ne 5. — C. 22-27.

156



Abaii amvinoager Kaz ¥I1V-niy Xabapuwicel, «Kenmindi oinim Oepy scone wemen mindepi ghunonoeusicoly cepusicot, Ne3(35), 2021 snc.

5) BaklagovaJu. V. The Compensatory Competence as an Integral Part of Foreign Language
Communicative Competence [DnekrpoH.pecypc] / Bomnpocsimenaroruku. 2020 - Ne 10-2. URL:
https://www.elibrary.ru/item.asp?id=44152988 (nara obpamenus: 25.08.2021)

6) Van Ek, J.A., Trim, J.L.M. Waystage, 1990: Council of Europe Conseil de L’Europe. / J.A. Van
Ek, J.L.M. Trim. — Cambridge: University Press, 1999. — 120 p.

7) Savignon, S. J. Interpreting communicative language teaching. Context and concerns in teacher
education/ S. J. Savignon. —Yale University Press, 2002. — 33 p.

8) bum, M.JI. Teopust u npakTuka oOy4yeHUs: HEMELUKOMY S3bIKY B cpeaHei mkose: [Ipobnemsr u
MEPCIEKTUBHI : yuel. mocobue sl CTYACHTOB Ied. MHCTUTYTOB Mo cremn. Ne 2103 «Muoctp. 43.»
[Texct] / N.JI. bum. — M.: IlpocBemenue, 1988. — 256 c.

9) KapurmmmauA. T'.K Bompocy KOMIEHCATOPHON CyOKOMIETEHIMH Kak 0a30BOM KOMIIOHEHTE
WHOSI3BIYHOM KOMMYHUKATHBHOW KomriereHuuu // Matepuansl |V MexayHapoaHoi HaydHO-
npakTuaeckoi koHpepennun HUL[ Commocdepa, [para, 2014. — C. 69-73.

10) [yxun, JI. 1. OGyueHre MHOCTpPAHHBIM SI3bIKaM: TEOPHsI M MpaKTUKa: y4yed, mocobue s
npenogaBateneit u cryaentos / JI. . lllykun. — M.: ®unomaruc, 2006. — 480 c.

11) TlaBmoBa A.[Jl., OBumaaMKOoBa M.D. KommeHcatopHas KOMIIETCHIIUS KaK CpPEICTBO
MPEOIOJICHUSI COIMOKYJABTYPHOU HWHTEpPEepeHInr B cpefaHeil 1mkone [DnexTpoH.pecypc| //
Hayunblii snekTpoHHBIH JKypHan «Mepumuan». - 2021, - Ne5(58). URL: http://meridian-
journal.ru/site/article?id=5158&pdf=1(nara obpamienus: 25.08.2021)

12) Sxosnera, JI. B. KomnencaropHbie cTpaTerun Kak eauHuia (GopMupoBaHus KOMIIEHCATOPHOM
komnereHuu / JI.B. SIkoBnesa. — B.: [Tapagurma, 2009. — 301 c.

13) Oxford, R. L. Language learning strategies: What every teacher should know. / R. L. Oxfordro —
Boston: Heinle&Heinle, 1990. — 25 p.

14) Shakarami A., Hajhashemi K., Caltabiano N.J. Compensation still matters: Language learning
strategies in third millennium ESL learners // Online Learningio — 2017. - Ne 21(3). — P. 235-250.
DOI: 10.24059/0lj.v21i3.1055

15) Littlemore, J., Low, G. Figurative Thinking and Foreign Language Learning. / J.Littlemore, G.
Low. —Palgrave Macmillan, 2006. — 252 p.

16) Cameron L.,Low G. D. Metaphor. State of the Art Survey // Language Teaching. — 1999a. — Ne
32 (2). — P. 77-96.

17) Gerrig R. J.,Gibbs R. Beyond the Lexicon: Creativity in Language Production // Metaphor and
Symbolic Activity. — 1988. - Ne 3 (1). — P. 1-19.

18) Macnsiko, E. A. HactonbpHas kHHUra npemnojaBaTenss HHocTpaHHoro si3bika / E.A. Macnsixo, I1.
K. babunckas, A. @. byneko, C. U. ITerpoBa. — M.: Beicias mkona,1999. — 522 c.

19) MedinaB. L. L2 skills and the use of compensation strategies: the case of adult learners
/[Encuentro. — 2010. - Ne 19. — P. 45-51.

147



https://www.elibrary.ru/item.asp?id=44152988
http://meridian-journal.ru/site/article?id=5158&pdf=1
http://meridian-journal.ru/site/article?id=5158&pdf=1

Becmuux KazHITY um. Abas, cepus «llonusasviunoe obpazosarue u unocmpautas gunonoeusy, Ne3(35), 2021 .

20) Nakatani Y. (2002). Improving Oral Proficiency Through Strategy Training. University of
Birmingham, Unpublished PhD Thesis (Birmingham: University of Birmingham, The UK.

21) Skehan, P., Foster, P. ‘Cognition and Tasks’, in P. Robinson (ed.), Cognition and Second
Language Instruction. / P.Skehan, P. Foster. — Cambridge: Cambridge University Press, 2001. - P.
183-205

KOIITLJIAI BIJIIM BEPY K9HE
TIJI YAPETYJAEI'T UHHOBAIIUSAJIAP
HOJIMA3ZBIYHOE OBPA3OBAHHUE U

158



Abaii amvinoager Kaz ¥I1V-niy Xabapuwicel, «Kenmindi oinim Oepy scone wemen mindepi ghunonoeusicoly cepusicot, Ne3(35), 2021 snc.

MHHOBAIIMU B OBYYEHUU K SA3BIKAM
MULTILINGUAL EGUCATION AND
INNOVATIONS IN LEARNING LANGUAGES

MPHTH: 14.25.09

Aumbaesa ,ZZ.M.l, Mup3zoesa JLIO.?

L macucmpanm 2-20 kypca KasHITY umenu Abas
Huemumym ¢unonozuu u nonuszeluno2o obpazosanus
20.¢.1.

Ynusepcumem umenu Cynetimana /lemupens,
Anmamul, Kazaxcman

®OPMHUPOBAHUE HABBIKOB AYJIUPOBAHUS MHOSA3BIYHOM PEYN HA
MATEPHUAJIE UHOOPMALIMOHHO-PA3BJ/IEKATEJIBHBIX ITPOI'PAMM
HUHTEPHET-PECYPCOB

Annomayus

Bo3HukHOBeHHE TJIOOATBHOTO WH(POPMANMOHHOTO TIONS TOBJHMSUIO HAa TO, 9TO
WHPOpPMAIIMOHHAS TPAMOTHOCTh pacCMaTpUBAECTCS celyac B KadyeCTBE TJIABHOTO IPHOPHUTETA
COBPEMEHHOTO 4YelloBeKa. HpIHenmHee OOIMIeCTBO XapaKTepHu3yeTcsi KOMMYHHKaOEIbHOCTBIO,
MH(POPMAITMOHHON TPAMOTHOCTBIO M YMEHHEM OBICTpO 00y4aThcs. B cTathe 000CHOBaHA BaKHOCTh
WHOSI3BIYHOTO 00pa30BaHUS M HEOOXOIMMOCTh pPAa3BUTHA YEJIOBEYECKOTO KalluTaia Cpenu
mosonexxn Pecryonmukm  Kaszaxcran; B pamkax dTOM oOmied wHaeHm pPacCMOTPEHBI |
MPOAHAIM3UPOBAHBl COBPEMEHHBIC METOJMKH TPETOJaBaHus HHOCTPAHHOTO SI3bIKa HA OCHOBE
JaHHBIX MPOBEJCHHOTO OIpOca CpPeIW YYHUTENeW INKOJ M KOJUISJDKEH ropojga AnMarbl U
AnmvaTtuHcKoW oOmactu. Takke HaMHU TPHBEIEHBI HEKOTOPBIC JCHCTBEHHBIE METOJNBI U CIIOCOOBI
yIAy4IIEeHUs] HAaBBIKOB ayJAWPOBaHUs y OOy4aromMXCs, NPOAHAIM3HPOBAHA W IOATBEPIKICHA
HEO0XOAMMOCTh MPOCTYIIMBAHUST MHOS3BIYHON pedu Jijisi 0oJiee MOJHOTO YCBOCHUSI HHOCTPAHHOTO
s3plka. B crarbe 00OCHOBaHAa BaKHOCTh CAMOCTOSITCIBHOTO WM3YYCHUS W HHIUBHUIYaIHHOTO
MOJX0Ja B HHOSI3BIYHOM OOpa3OBaHMU C MPHUMEHEHHEM WHTEPHET pECypCcoOB, JOKa3aHa
MPOJAYKTHBHOCTh M JICHCTBEHHOCTh MPUBHECCHHS WH(POPMAIIMOHHO-PA3BICKATEIbHBIX TPOTPAMM B
MPOIIECC COBEPIICHCTBOBAHUSI HHOCTPAHHOTO OOYUYCHHSI.

KawueBble cjioBa: WHOS3bIYHAS pevb, ayJAWPOBaHUE, HH(DOPMAIIMOHHO-Pa3BIICKATEIILHBIC
MPOrpaMMBbl, MOHUMaHUE WHOSI3BIYHOM peun, MHTepHEeT-pecypehl, HHOS3BIYHOE 00pa30BaHue

Aiimbaesa JT.M.*, Mup3zoesa JLIO.?

L A6aii amvinoazer Kas¥I1V, 2 kypc mazucmpanmol
Qunonozus scone KoNMiNOi OLiM bepy UHCIMUMYmol
2 h.2.0.

Cynetiman [emupens amvinoagvl yHusepcumen
Anmamwi, Kazaxcman
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HUHTEPHET PECYPCTAPBIHBIH AKHAPATTI)IK-OI?'II)!H-CAYI)IK
BATTAPJIAMAJIAPBI MATEPUAJIBIHIA IHET TIJITHAE COUJIEY I TBIHAAY
JAFABIUIAPBIH KAJIBIIITACTBIPY

Anoamna

XKahangplk axmapaTThIK ©pICTIH Maiga Oodybl cayaTThUIBIK Kas3ipri aJaMHBIH OacThbl
OachIMIBIFBl €KeHIHe acep eTTi. Kaszipri Koramra KOFaMIIbUIIBIK, aKMapaTThIK CayaTThUIBIK JKOHE
Te3 yHpeHy KaOunerTepi ToH. byn Makamama mieten TUTIHAE OUTIM amyAblH MaHBI3IBUIBIFHI,
Kazakcran PecnyOnukachl KacTapblHBIH aJaMU KalUTal[bl JaMBITy KaKETTUIIrl Heri3Jeni.
AnmMatel Kanmackl MEH AJMaTbl OOJIBICBIHBIH MEKTENTEpl KOHE KOJUISDKACPIHIH MyFaitiMJepi
apachlH/Ia JKYPT3UINeH cayajiHaMa JepeKTepl HeT131H/Ie MIETeN TUTIH OKBITYIBIH 3aMaHayH dJicTepi
KapacThIPbUIAbI KOHE TanjgaHibl. OKyIIbUIApAbIH IIET TUIIHAE COHIeyAl TYCIHY JaFIblIapblH
KETUILIIPYAIH THIMAL 9/1icTepl MeH >kosigapbl OenruieHred. IlleT TUTIH HEFYpJIBIM TOJBIK MEHIEpY
YIIIH IIeTeNn TUTIHAET1 CcoWsieyAl ThIHAAy KaXETTUIIr TajaHabl JKOHE pacTtaiiasl. WHTepHEeT
pecypCTapbiH KOJIJaHa OTHIPBII, HIET TUIIH 63 €pKIMEH OKBII YipeHy oHe AepOec OKyAbIH Ja jKeKe
TOCUIJIIH MaHbBI3ABUIBIFE Aasennenal. [lerennik O6itiM Oepyal KeTUIAIpy yAepiciHe akmaparThIK -
caybIK OarjapiamMajapblH €HTI3YA1H THIMIUTIT JTOSISH/I1.

Kint ce3nep: mer TutiHAE coilney, THIHIAY, aKNapaTThIK-CAyBIKTHIPY OaFaapiiamMaiaphl,
HIeT TUTIHJIE COMIeYIl TYCIHY, MHTEPHET-PECYpPC, IIET TUTiHAE OuTiM Oepy

Aitbayeva D.M.}, Mirzoyeva L.Yu.?

I master student of Abai Kazakh National Pedagogical University
Institute of Philology and Multilingual Education
2Doctor of Philology
Suleyman Demirel University
Almaty, Kazakhstan

FORMING OF FOREIGN LANGUAGE LISTENING SKILLS ON THE MATERIAL OF
INFORMATION AND ENTERTAINMENT PROGRAMS OF INTERNET RESOURCES

Abstract

Due to the emergence of the global information sphere information literacy has become a
priority for contemporary people. Today's society is characterized by sociability, information
literacy and the ability to learn quickly. The article shows the importance of foreign language study
and the need of human capital development among the youth of the Republic of Kazakhstan. The
authors have analyzed modern methods of foreign language teaching on the basis of data from a
survey among teachers of schools and colleges in the city of Almaty and Almaty region. The
effective methods and ways of improving the listening skills of students are also represented in the
article. Also, necessity of listening for the speaking skills development and complete mastering of a
foreign language has been analyzed and confirmed as well as the importance of independent study
and individual approach in foreign language teaching by means of the Internet resources. The
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efficiency and effectiveness of introducing infotainment programs into the process of foreign
language teaching has been proven in the article.

Keywords: speaking skills, listening, infotainment, understanding the speech in foreign,
Internet resources, foreign language teaching

BBenenue. B 510Xy 5SKOHOMMYECKOW, IIOJIMTHYECKOM M TECHOM MEKKYIbTYpPHOH
WHTErpaluy, 3HaHUE M MOHUMAHUE WHOSI3BIYHOW peurd HEOOXOAUMBIM KpPUTEpUH HE TOJBKO AJIs
YCHEIIHOM MEKIyHAPOJHOW B3aMMOCBS3M, HO M Ul BCECTOPOHHETO pa3BUTHA 4YelloBeKa. Benp
3HaHUE MHOCTPAHHOTO S3bIKAa OTKPBIBAET IIEPE]] YEIIOBEKOM HOBBIE BO3MOXKHOCTH. B 3THX peanusax
CIIOHO TIEPEOICHUTh 3HAYUMOCTh BJAJEHUS S3BIKOM MeXAyHapoaHoro oOmenus. Ha
CerOAHAIHUNA MOMEHT WHTepHeT, TelneBUICHHME M PAJUO0 OKa3bIBAIOT OoJiblliee BIUSHUE Ha
pacnpocTpaHEeHUEe S3bIKOB, U OCOOEHHO JTO aKTyaJbHO B COBPEMEHHBIX peajusaX, Korjaa
MH(OPMALIMOHHO-KOMMYHUKAIIMOHHBIE ~TEXHOJIOTUM YBEPEHHO 3aHSUIM CBOM TO3UIMH B
(GbOopMHUpPOBAaHMM MEXAYHAPOJHBIX OTHOUIEHUH. IIpumeHeHne WHGOPMALMOHHBIX TEXHOJIOTUI
KapAMHAJIBHBIM 00pa30M MEHsIET MOBCEIHEBHYIO JKU3Hb MUJUIMOHOB JIIOJEH; U UMEHHO MO3TOMY
pa3BUTHE KaK HHPOPMAIIMOHHO-IIU(PPOBOM IPaMOTHOCTH, TaK U SA3bIKOBON KOMIETEHIIMU CTYACHTOB
SIBJIIIOTCSI OJHUMH U3 TJIaBHBIX HallpaBiieHU oOpa3oBarenbHOM nmonutuku Pecriyonuku Kazaxcran.

Jlis TmoBBIIEHUS KadecTBa denoBedeckoro kanutana IIpaButensctBom Kazaxcrana
NPEANPUHUMAIOTC W IUIAHUPYIOTCS JelcTBeHHble marn. Hanpumep, B ['ocymapcTBeHHOM
[Iporpamme pa3Butus oOpasoBanus u Haykum PecmyOmmku Kazaxcran na 2020-2025 rombr
MOCTaBJIeHA IeJib — TIOBBIIIEHHE TIJI00aTbHOM KOHKYPEHTOCHOCOOHOCTH Ka3aXCTaHCKOTO
o0pa3oBaHUsi W HayKH, BOCIMUTAaHWE W OOYYCHHE JIMYHOCTH HA OCHOBE OOIICYEITIOBEUYCCKUX
LICHHOCTEH, YBEJIMYEHHE BKJIAJa HAYKHM B COLMAJIbHO-D)KOHOMUYECKOE pa3BUTHE CTpaHbl. B
MPOrpaMMe OTMEYAeTCs, YTO C YYETOM MEXIYHAPOIHBIX OLICHOK M MPAKTHK, B3SATHIX 0053aTE€ILCTB
U JOCTUTHYTBIX pe3ynbTaroB, Kaszaxcrany HeoOxonumMo B Onmkailmme 6 JeT NPUHATH
KapJMHAJIbHBIE MEPHI M0 YAYUIIEHUIO KadecTBa 00pa3oBaHus W Hayku. B atoi cBsi3u [Iporpamma
OpUEHTHpPOBaHA Ha pELICHUE KIIOUEBBIX HACHTU(UIMPOBAHHBIX MPOOJIEM, pa3BUTHE CHCTEMBI
0o0pa3oBaHUsl U HAyKW JJISl TIOBBIIICHUS €€ KOHKYPEHTOCIIOCOOHOCTH M MPHUOIMKEHHS K JIy4IIUM
MpaKTUKaM CTpaH-y4aCTHUKOB OpraHuzanuy 3KOHOMHUYECKOIO COTPYJIHUYECTBA U pa3Butus [1].
[Ipun 3TOM B paMKax HHTErpalnuu 00pa3oBaHUs B IJIOOANBHYIO CpElly, OTMEUYAETCs, YTO BBIXOJ
o0pa3oBaTe/IbHBIX MPOrpaMM Ha BHEIIHWE PBHIHKA BMECT€ C AaKTHBHBIM PacHpOCTpaHEHUEM
AHTJIMHCKOTO SI3bIKa CHOCOOCTBYET IMOBBIIMIEHUIO KOHKYPEHTOCIIOCOOHOCTH M BOCTPeOOBAaHHOCTHU
Ka3aXCTaHCKOTO OoOpa3oBaHMs Ha BHEIIHUX pbIHKaX. OCBOGHHME KaK MHHHMYM TpEX S3BIKOB:
rOCYJapCTBEHHOTO $3bIKa — Ka3aXxCKoro, MexrocyaapcrBeHHoro B mpenenax CHIT u  s3bika
MeXHaIMoHaJdbHOTro oOmieHus B PecriyOnuke Kazaxcran — pycckoro, a Takke MEXIyHApOIHOTO
SI3bIKa — AQHTJIMHCKOIO — CTAHOBUTCS NMPUOPUTETHBIM. HUM 111 KOrO HE CEKpeT, YTO BO MHOTHX
chepax AeATeNbHOCTH MMOHMMAHHME pPEYM Ha HHOCTPAHHOM SI3BIKE SIBIISETCS HEOTHEMIIEMBIM
nokaszareiaeM  npodeccHoHanbHOM  ycnemHoctd.  [losTomy, BmecTe ¢ TOBBIIICHHEM
KOHKYPEHTOCIIOCOOHOCTH COBPEMEHHOW MOJIOJICKU U PAa3BUTHEM MHTEIJIEKTYaJbHOTO MOTEHIINANA,
0c000€ MeCTO MpH MOATOTOBKE KaJpPOB OTBOAUTCS U3YUEHHUIO aHTIMHCKOTO SI3BIKA.

Ananm3. CymecTByeT 00JbII10€ KOJIMYECTBO METOAMK MPENoJaBaHNsl HHOCTPAHHOTO S3bIKA,
KOTOpBIE€ HAXOJATCSA B MOCTOSIHHOM TUHAMUKE U MPHUCTOCAOIMBAIOTCSA K MOCTOSIHHO MEHSIOUIMMCS
TpeOOBaHMUAM M BbI30BaM BpeMeHH. MOXHO C YBEPEHHOCTBIO YTBEP)KIaTh, UYTO Ka3aXCTAHCKas
METOJMKAa MPENOoJIaBaHUs HWHOCTPAaHHOIO  fA3bIKA  COBEPILIEHCTBOBANACH II0J  BIUSHUEM
rio0anu3anny, a TakkKe ombITa 3apyOexHbIX cTpaH. Llenslii psa HOBoBBeneHHi B 3TO# cdepe
MIPOJIEMOHCTPUPOBAT PE3yAbTATUBHOCTD, HO HEKOTOPBIE U3MEHEHHUS JOKa3aIM, YTO HaIlle 0OIIecTBO
HE TOTOBO K OBICTPBIM M KapJHMHAJIbHBIM IepeMeHaM. byneT yMecTHO cka3aTh, YTO Mbl HE TOJIBKO
MIEPEHSUIN OIIST MEPEOBbIX CTpaH, HO M YUYWIMCh Ha COOCTBEHHBIX ommOkax. Hampumep, mponroe
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BpeMsi B OOpa3oOBaHUHM HE YIEISJIOCHh JOJDKHOTO BHHMMAHHUS DPAa3BUTHIO HABBIKOB MOHMMAaHUS
MHOSI3bIYHOM peun. bouiplie yuyeOHBIX 4acOB OTBOJAMJIOCH M3YYEHHUIO T'PAaMMAaTHKH, 3ay4MBaHHIO
HOBBIX CJIOB, YTCHUIO U JUTEpaTypHOoMy nepeBonay. [IpruMeHeHHe NaHHBIX METOAOB U METOJIUK
oOy4yeHHs TOKa3aJlo, YTO JakKe€ MPH IOJIHOM OCBOCHHU 3THUX HABBIKOB COXPAHSAETCS S3BIKOBOM
0apbep, KOTOPBIH MPEnsATCTBYET KOMMYHUKAIlMH, B TO BpeMs KaK MMEHHO HaBBIKA MMOHUMaHUS
MHOSI3bIYHOM pPeYu U TOBOPEHUSI HA NHOCTPAHHOM SI3bIKE SIBJISIFOTCSI OCHOBOM YCIIEHUIHOTO OOIIEHMSL.
VIMeHHO 103TOMY COBPEMEHHBIE YUUTEINS OTIAIOT MPEANOYTEHUE MPAKTUYECKUM METO1aM paboThl,
3TO MOATBEPKIAET MPOBEACHHBIA HAMH ONPOC CPEAU YUUTENICH AHTIIMKMCKOIO A3bIKA. YYaCTHUKHU
OIIpOCa MMEJIM Pa3HbI yPOBEHb IEAArOTMYECKOro CTa)ka M OTBEYAJIM HA BOIPOCHI aHOHMMHO. Ha
Bonipoc “Kakme #3 HWXKECIEOYIOImMUX METOJOB OOydYeHHs BbI HCIIOJIB3YyeTe dYaimle Bcero?”’ Mbl
MOJIYYHJIA TAKOW OTBET:

@ pammaTuko-nepeBogHoN MeTof,
(Grammar Translation Method)

@ Mpsmoit meton (Direct Method)
AyguonuHreaneHbii MeTog (Audiolingual
Method)

@ KommyHukaTUBHas meToamka
(Communicative Language Teaching)

Kak BuaHO W3 AuarpamMMbl, MHOTHE YYMTENS MPEANOYUTAIOT METOJ, KOTOPBIH MO3BOJISIET
ObICTpee aKTUBHUPOBATh €CTECTBEHHbIE HABBIKM OOIIeHUs Yy oOyuaromuxca. Hampumep, npu
KOMMYHHKaTUBHOM METOJ€ OOyuUeHHUs ydalludecsi CTaHOBATCA Oojiee BHUMATENIbHBL, YTO
0JIarOTBOPHO JIEWCTBYET HAa yCBOCHHE Marepuana. [ pamMMaTHKO-TIEPEBOIHOM METOM, KOTOPBII
OoJIbIlIe HAMpaBlieH Ha YCBOGHHE IpaMMaTHYECKMX HOPM M MIpaBWI, a TaKXkKe Ha pacllupeHue
CIIOBApHOIO 3araca, TepseT CBOIO MOMYJISIPHOCTh MO HMPUYMHE TOTO, YTO TYT Majo Pa3rOBOPHOI
MIPAKTUKU. A HaBBIKH IOHUMaHUS YCTHOM Pa3roBOPHON PeUr OCTAIOTCS HE3aIeiICTBOBAaHHBIMU, B TO
BpeMsl KaK yJaydllleHHE HaBbIKa ayJUPOBAaHUS OYEHb BaKEH B IpOIlecce M3yYeHHH MHOCTPAHHOTO
SI3bIKA.

AynupoBaHMe 0 IPaBy CUMTAETCS OJHUM M3 HauboJiee CIOXKHBIX ACHEKTOB B OBJIQJCHUU
MHOCTPAHHBIM SI3BIKOM. OTa CIIO)KHOCTb OOBACHSETCA IIPEOJOJIEHMEM TakuX (akTOpoB, Kak
XapakTep SA3bIKOBOTO MaTepuana, YCIOBUS INPENbSIBICHUS, CMBICIOBOE COJEpXKAHUE, a TaKXKe
UH/MBUyaJIbHbIe 0COOGHHOCTH KaK TOBOpSILEro (MaHepa peud, TeMIl, HaJIM4Yue akKLEeHTa), TaK U
CIIyLIAIOIEro, €ro AayAWTHUBHBIA OIBIT W MHOTrWe Apyrue. i Jydmiero pa3BUTHS HABBIKOB
MIOHMMAHUSI MHOSA3BIYHOM peud PeKOMEHAYIOT “IOrpyKeHHe” B S3BIKOBYIO CpeLy M IOCTOSHHYIO
IPAaKTUKY, 4YTO HEOCYIECTBUMO ©€3 OpraHum3aluy CaMOCTOATENbHOM padoThl CTYJIEHTA.
CamocrosTenbHas padoTa 3aHUMACT UCKIIOUUTENBHO BAXKHYIO MO3UIMIO HA IYyTH NPUOOpETEHUs
HOBBIX 3HaHul. B mocnanue Hapony Kazaxcrana ot 1 cents6ps 2020 roxa I'maBa rocynapcTsa
Kacemm-)Komapt TokaeB otmerwi: “B nemsix moBbllIeHHs YpPOBHS I'DAaMOTHOCTH TpaXKIaH, HX
uudpoBeIXx 3HaHMW nopydaro [IpaButenscTBY paszpabotare KoHIenuuio HenpepbIBHOTO
oOpa3oBaHus. B 3TOM JOKyMEHTE HY)KHO MpPEIyCMOTPETh aKTMBHOE BHEAPEHHE albTEPHATUBHBIX
BapHaHTOB He(hOpMarIbHOTO 00pa30BaHMs, MPU3HAHUE PE3YJIBTATOB CAMOCTOSTEIBHOTO O0y4YeHus,
cepTuduKannio npohecCHOHATbHBIX HaBHIKOB” [2].

Yto0bI Jydqai€ TIIOHATb KaKUC BHUAbI CaAMOCTOATCIBbHBIX pa60T N KakKu€ MCTOAWKHU
MPUMCHAIOTCA U OBJIAACHUS NMHOCTPAHHOTO SA3bIKA, MBI 3aaJIn CJ'ICI[yIOIJ_II/Iﬁ BOIIPOC “Kakue BU/JBbI

162



Abaii amvinoasvr Kaz ¥ITY-niy Xabapwvicol, «Kenmindi 6inim 6epy scane uiemen mindepi ¢unonozuscoly cepusicol, Ne3(35), 2021 oc.

HUHAUBUAYAJIbHBIX 3aI[aHHI>'I Bbl IIpcajiaracTte 06yqaeMHM JJIsL (1)0pMI/IpOBaHI/ISI HAaBBIKOB
aynupoBaHus?”’

@ MpocmoTp BUAeOMaTEPUOB

@ MMpocnywusaHue ayanomarepnanos
PabotaTb Haa npaBunbHbLIM
m NPOV3HOLIEHNEM UHOCTPaHHbIX CNOB
‘ @ Gonblue pasrosapusaTh ¢ HOCUTENAMU
n3y4aemMoro a3blka

. MeTb necHn Ha n3y4aemMom A3blke

@ MoeTopsATL 32 AUKTOPOM, ANA AyHLIero
3aMoOMVHaHWS NPOU3HOLLEHUS

@ Cwotpetb Gornblue BUAEOPOSUKOB C C...

Hcxons v3 paHHOM AuarpamMmbl, Mbl MOXKEM IOHSTb, YTO AJIs pPa3BUTUS U (GOPMHUPOBAHUS
HABBIKOB ayJUpOBaHUs Oonbllas 4YacTh YYMTENEH OTHaeT MPEeANoYTeHUs MPOCIYyIINBaHUIO
ayMoMaTepuanoB, YTO BIIOJIHE ompasaaHHO. OOyyarouiuecs MOryT MOCPEICTBOM HCIOIb30BAaHUS
HHuTepHeT-pecypcoB MpOCIyIINBaTh MHOCTPAHHYIO pedb B JHOOOM MecTe M B J1000oe Bpems. DTo
MOTYT OBITH HE TOJIbKO OOydYarmue MaTephalibl, HO W HWHBIE PECYpChl (pa3BiICKaTEIbHBIC
MIPOrpaMMbl, IECHU, HOBOCTHBIE MaTepHalIbl U Mp.) Ha U3ydaeMoM si3bike. A Ha Borpoc “Kakoii Bun
CaMOCTOSITENIbHBIX pabOT M3 TEepedyHCIEHHBIX HIKE Bbl HCIOJb3yeTe B IpenoJaBaHUU
WHOCTPAHHOTO S3bIKA Yalie BCcero?” ObLIN JaHBI CIACTYIONNE OTBETHI:

@ a. Pabora ¢ kHuroit (paboTa ¢ TeKCTOM)
@ b. YnpaxHeHus (rpammaTuyeckue)
D c. MNposepoyHble camocToATeNbHbIE

paboTbl (TECTbI)

» @ d. MNoparoToska AoKNaaos, pedepatos
@ e. Pabotkl TBOpUYECKoro Tuna

(cocTaBneHne KpoCccBOpPAOB)

@ f. MpocmoTp obyyaroLmx n
nosHaBaTenbHbIX Buaeomarepuanos

Jljig Jydiiero U3y4eHus U OBJIAJICHUS! aHTJIMACKUM SI3bIKOM YUUTENSI UCHOJB3YIOT pa3HbIe
BUJIBI CaAMOCTOSITENIBHBIX pabOT, 4YTO BHUJHO Ha JTOH JuarpaMme. YUWTeNsl CTaparoTcs
KOMOMHHUPOBATh pa3HbIE THUIIBI CAMOCTOSITENBHBIX paboT, 4YTOOBl AKTUBHUPOBATH HUHTEpPEC K
o0pa3oBaTeIbHOMY IPOILIECCY.

HepeﬂOBBIe YUuTCIId BCCrja CUHUTAIU, YTO 06yqa101unec;1 AOJDKHBI 3HAYUTCIIbBHYKO 4YacCTb
BpEMCHU II0 BO3MOKHOCTH pa60TaTB CaMOCTOATCIIbBHO, a IpenoaaBaTesib PYKOBOIAUTH
CaMOCTOSATCIIbHOM pa60T0171, oOecrneynBaTh CTYACHTOB MAaTC€pUaJIOM, COOTBCTCTBYIOIIUM HX YPOBHIO
SA3BIKOBBIX KOMHCTCHHHﬁ, a TAKKC OCYHICCTBJIATH KOHTPOJIb 3a YCBOCHHUCM JAHHOT'O MaTcpHaJia.
CHCI_[I/IaJ'II/ICTaMI/I MeJaroru4ecKom OoTpacin BCCrja NMOAUYCPKHUBAJIOCH, YTO 06yqafom1/1xc;1 Ba>XHO
BOOPYKUTb YMCHUAMHU W HaBbIKAMU HaquOﬁ OopraHu3anui yMmMCTBCHHOTO Tpylda, T.C. YMCHHIMU
CTaBUTb IICJIb, BBI6I/IpaTB cpeacTBa €€ JOCTUKCHU, INIAHUPOBATDH pa60Ty BO BPCMCHHU.

Hosgie TOpPU30HTHI B CaM006p830BaHI/II/I OTKPBIBACT ITPUMCHCHHUEC COBPECMCHHBIX TEXHOJIOTUI
B OpraHu3anuun yqe6H0r 0 Iponecca. COBpeMeHHaH MOJIOJCKD OTINYACTCA T'pPpaMOTHOCTBIO U
HHTYUTUBHBIM T[IOHUMAaHHUEM I_II/I(I)pOBLIX TCXHOHOFHﬁ, MNO3TOMY BHCIAPCHUC B 06yquI/Ie
COBPCMCHHBIX I/IH(1)0pMaLII/IOHHO-KOMMYHI/IKaLII/IOHHBIX TEXHOJIOTMH MOBBICUT 3(1)(1)CKTI/IBHOCTL,
AOCTYIIHOCTb, NOHHUMAHUC W MLCJIOCTHYHO OITHMU3AIHUIO yqe6H0r 0 Ipo1ecca. CTpeMI/ITeHBHOe
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pasBuTHE TUPPOBHIX U UHHOPMAITMOHHBIX TEXHOJIOTHA, KOTOPbIE IPOHUKIM BO BCE Cephl KU3HU
YeII0BEYECTBA, B TOM YMCJIC Ha 00pa30BaHUE, UTPAIOT HETIOCPEJICTBEHHYIO POJIb B (DOPMHUPOBAHHUH
WHOSI3BIYHON KOMMYHUKATUBHOW KOMIIETCHIIMU OyIyIIUX CHEIHAIMCTOB. B CBs3UM ¢ 3THM, Tiepen
BBICIIEH IIKOJIOW CTOUT 3aja4ya HEe TOJIbKO MOJEpPHHU3AIUU COJIepKaHusl 00ydeHHs, HO U BOIPOC O
IrPaMOTHOM BBEJCHHH IU(PPOBBIX TEXHOJOTHHA B 00pa3oBaTeNbHBIA M CcaMOOOpa30BaATEIIbHBIN
nporecc. Bo3aMOKHOCTH WHHOBAIIMOHHBIX TEXHOJIOTHI Oe3rpaHnyHbl. OHU HE TOJIHKO MOBBIMIAIOT
MOTHBAIMI0 K €aMOOOpPa30BaHHIO, HO J€NAIOT ATOT MPOLECC YBJIEKATEIbHBIM U HHTEPECHBIM.
CyIecTBYIOT COTHH MPWJIOKCHUN, aJallTUPOBAHHBIX TOJI PA3JIUYHBIC MOOWIBHBIC ILIAT(OPMBI,
BHJICO-YPOKHU, OHJIAWH-3aHATHUS, KOTOPbIE IPUBOAATCA C MHOCTPAHHBIMHU YUYUTEIISIMU U HOCUTEIISIMU
SI3bIKA.

g onpenenenust 3(pdEeKTUBHOCTH MPOCMOTpa BHUAeoMaTepuana u3 VHTepHEeT-pecypcos,
MBI PEIININ MPOBECTH KPATKUM INEIarOrMYeCKUi JKCIIEpUMEHT. bbliN 3aeHCTBOBAHBI CTYIEHTHI
00pa30BaTeNIbHOTO Kypca M0 aHIVIMHCKOMY sI3bIKY ypoBHeH A2 u B1. MbI nonpocuiy y4acTHUKOB
cmoTpeTh Bbimycku mnporpammsbl “Jamie: Keep Cooking and Carry On” ([xeiimu Onusep:
[IpoomxaeM TroTOBUTH) B TEUEHHM JBYX HEENb KaXIbl AeHb. B kaxmoill cepum naHHOU
nporpaMmbl Oputanckuil med-nosap /xelimu OnuBep roToBUT Ot0OAa M3 pasHBIX MPOJIYKTOB U
KOMMEHTHUPYET KaXJ0€ CBO€ JAelcTBHE. MBI MpOBENM OMpPOC YYaCTHUKOB B Hayajie U B KOHILE
uccinenoBanus. Eciu B Havane sKcriepuMeHTa MHOTHE CTYIEHThI IPU3HABAINUCH, YTO HE YIENSIOT
JIOCTaTOYHO BHUMAHHS MPOCMOTPY AHIJIOSA3BIYHOTO MaTepuiia, O MPUYMHE TOTO, YTO HE BUIAT B
3TOM CMbICHAa T.K. HE MOHMMAIOT, TO B KOHIIE OJKCIIEpUMEHTa y OOYyYaloUIUXCsS CII0XKHIOCh
MO3UTUBHOE MBIIIJIEHUE Ha JaHHYI0 TeMmy. [lo uToram AaHHOro 3KclepUMEHTa, O0Oydarouluecs
MOHSJIM, YTO TPOCMOTP BHAeoMarepuana (0e3 mepeBona, 0e3 CyOTHTPOB) IMOKa3bIBa€T OYCHB
XOpoIIne pe3ynbTaTbl. BceieacTBue €XEeIHEBHOTO IPOCMOTpa aHIJIOA3BIYHOIO Marepuana, y
CTY/IEHTOB YJIYYLIWJIUCh HAaBBIKM ayJUpPOBaHMs, a Takke oOydarouiuecs MONOJIHMUIIM CIOBAPHBIN
3arac Ha KyJUHApHYIO TEMaTHUKy U aBTOMaTHUYECKH YCBOWIN IIPABMIILHOE IPOU3HOLIEHHE CII0B 0e3
“3yOpekkn’”’. CTyIeHThI TOATSIHY/IM HAaBBIKA B IOHUMAHHUH aHTJIOSI3BIYHON WHTOHAIIMH, TIPABHIIBHON
IIOCTAHOBKH yJIapeHusi, ObICTPO 3alIOMHHIIN YacTO MCIIOJIb3YEMBIE U YCTOWUYMBBIE BBIPAYKEHMSI.

[Ipumenenne WHPOPMAIMOHHBIX M KOMMYHHKAIIMOHHBIX TEXHOJIOTMH HECOMHEHHO
noBbIIaeT 3G HeKTHBHOCTE 00pa30BaTENIHLHOTO MPOIECcca, Pa3BUBACT Y CTYICHTOB MPOIYKTHUBHBIC,
TBOpYeCKHE (YHKIMW  MBIIUICHHS, WHTEIUICKTyalbHbIE CIIOCOOHOCTH. YCIENIHOCTh UX
WCIIOJIb30BaHUSI BO MHOTOM 3aBHCHT OT TOTO, HACKOJIPKO YETKO CIUIAHMPOBAaHAa W OPraHU30BaHa
NESTENbHOCTh CTY/ICHTA, HACKOJIHKO TapMOHMYHO OHA COYETACTCS C AyJUTOPHBIMH 3aHSATHSIMH,
KakuM 00pa3oM MOCTPOEHA CBSI3b JTAHHOTO Kypca ¢ TUCIHILIMHAMU, KOTOPbIC CTYICHT U3Y4YHII HITU
OyzeT u3ydarthb B Ipolecce morydeHus: oopasosanus [3].

ITomumo 0Opa3oBaTesbHBIX MPUIOKEHUH, HAa pocTopax MHTepHETa MOYKHO HAMTH THICSUU
pa3BlIEKaTENbHBIX IPOrpaMM, KOTOpPbIE MOTYT HAY4YUThb ‘KUBOMY  S3BIKY, T.C. S3BIKY,
UCIOJb3yeMOMY HOCUTENIIMU B Ipolecce OOLICHHS B TOBCEAHEBHOW >KM3HU. ODTOT MOMEHT
SBJISICTCSI OUYEHb BAXKHBIM IOTOMY, YTO SI3bIK MOJOOEH *MBOMY opraHuzmy. OH pacrteT, oOperas
HOBBIE CJI0BA, U U3MEHSETCS ¢ TEYCHUEM BPEMEHHU B IIPOLIECCE UCIOJB30BaHusA. Belb A3bIK — 3TO He
TOJIBKO I'PAMMATHKa, JEKCUKA, CIOBAPHBIM 3amac U IIpodee; SA3BIK — OTO IMPEXKIEC BCEro 4acThb
KyJIbTYpbl Hapoaa. M0>XKHO BCIIOMHUTB clioBa pycckoro ¢uiocoda I'.Ilnera: “Hapoxa mons3yercs
S3BIKOM, HE 3Hasl, KaKk OH 00pa30BaICsi, TaK YTO MPEACTABISAETCS, YTO A3bIK HE CTOJIBKO MPOSIBICHHUE
CO3HATEJIBHOTO TBOPYECTBA, CKOJBKO HENPOM3BOJIBHOE HCTeueHue camoro nyxa’. Cymas
MHOCTPAHHYIO MY3BIKY U CMOTpPSI (PUIIBMBI, a TaKkkKe Nepefadd ¢ OPUTMHAIBHOM 03BYYKOH MOXHO
MOTPY3UThCA B MHOs3bIKOBYIO cpeay. Ilo cinoBam H.K. PsibueBoii, “npumeHeHune KOMIbIOTEpHOU
TEXHUKHA BHOCHUT HBPUCTHUYECKYI0O HOBHM3HY B Ipoliecc OOyueHHs W CO37aeT MOTHBALMIO IS
IIPOAYKTUBHOIO CaMOIIO3HAHHUS M  CAaMOCOBEPIUCHCTBOBAHUA, a TAaKXKe JENaeT 3aHATHUE
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MIPUBJICKATEIFHBIM U TIO-HACTOSIIEMY COBPEMEHHBIM, IMPOUCXOAUT MHIUBUAYATH3AHSI 00yUeHUS,
KOHTPOJIb ¥ MOJIBEACHUE UTOTOB MPOXOAT 0OBEKTUBHO M CBOEBPEMEHHO™ [4].

3akarouenue. [IpoaHanu3npoBaB COBPEMEHHbIE METOAUKH, KOTOPHIE IIPUMEHSIOT YUUTENS B
oejax COBCPIICHCTOBAHMSA HABBIKOB ayJUPOBaHWA, MblI HNPHUOIJIM K BbIBOAY, YTO BBCIACHHUC
MH(GOPMAIIMOHHO-PA3BIEKATEIBHBIX MPOTPaMM, MPEACTABICHHBIX B psne VHTepHET-pecypcoB, B
o0pa3oBaTeNbHBIA TMPOLECC TMOKAa3bIBaCT XOPOIIME pe3yiabTaThl. ECTb OrpOMHBI  CHEKTP
MH(POPMAIIMOHHO-PA3BICKATEIbHBIX ~ IPOTPaMM,  HANpaBIECHHBIX HA  pa3Hble  BKYCOBBIC
ONpeaArouYTeHrud W OPUCHTHPOBAHHBIX Ha PA3IMUHYI0 BO3PACTHYIO KaTCropuro, HadYuHasg OT
KYJIMHApHBIX M 3aKaHYMBAas CHOPTUBHBIMM. [IpOCMOTp MHTEpPECHOW NpPOTrpaMMBbl Ha H3y4aeMOM
SA3BIKC MOXKCT IMPUBCCTU K OTJIMYHBIM PE3yJibTaTaM B OCBOCHHUU WHOS3BIYHON peur, BEAb MO3I' HC
CKOHIIEHTPUPOBAH Ha 3aydyMBaHWU, OH MpUHUMaeT uHPopManuioo B OoJsiee pacciablIeHHOM
coctossHuu. [lpocnymuBasi peyb, KOTOPYIO HCIOJB3YIOT HOCUTENIH B HWH()OPMAIMOHHO-
pa3BJeKaTeNbHBIX MpOrpaMMax, oOydarommecss GOPMHUPYIOT HaBBIKU CIYIIAHUS HHOS3BIYHON pedn
¥ TIOCTEIIEHHO OCBAWBAIOT KWUBOMU S3BIK. [ToBEIIIIAS O6H1y10 MOTHUBAIHWIO K U3YUCHUIO HHOCTPAHHOT'O
S3bIKa, MPOCIYLIINBAHUE AyTEHTUYHON HHOSI3BIYHOM pedM CIOCOOCTBYET HE TOJIBKO YIYUIIECHHIO
HAaBBIKOB ayJWPOBAaHHA, HO U YCBOCHHUIO I'paMMAaTHUYCCKUX HOPM H3Yy4aCMOTO A3bIKa, ITOBBIIICHUIO
CIIOBApHOTO 3aIaca, KOPPEKTHPOBAHUIO TTPOU3HOIICHUSI MHOCTPAHHBIX CJIOB H T.JI.

Takum 06pa3zom, popMUpOBaHNE HABBIKOB ayIUMPOBAHUS HHOS3BIYHON peun Ha Marepuale
MH(OPMAaLlMOHHO-Pa3BIEKATEIbHBIX MPOTpaMM HHTEPHET PECYpPCOB SIBISETCS ACWCTBEHHBIM U
MPOJIyKTUBHOM CIIOCOOOM B OCBO€HHUH MHOCTPAHHOTO SI3bIKA.
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IOPEKTUBHOCTD UCIIOJIb30BAHUA HH®OPMAIIMOHHO-
PA3BJIEKATEJIBHBIX ITPOI'PAMM MHTEPHET-PECYPCOB B ®OPMUPOBAHUUN
HABBIKOB AYIUPOBAHUA

Annomayus

Pa3zBuTtne u GpopMuUpOBaHNE HABBIKOB ayJAMPOBAHUS IO MPABY CUYUTACTCS OJHUM U3 CaMbIX
CIIOXKHBIX B WHOS3BIYHOM OOpa3oBaHMH. B crTathe mpoBepeHa U packpbiTa SPPEKTUBHOCTH
WCIIOJIb30BaHUS  HH(POPMAIIMOHHO-PA3BIIEKATEIbHBIX  TporpamMM  WHTEpHET-pecypcoB B
(dhopManpoBaHUK HABBIKOB ayaupoBaHus. [IpuBeIeHBI CIOCOOBI M MEPHI IO YIIYYIICHUIO HABHIKOB
ayMpPOBaHHUS W TIO PA3BUTHIO ITO3HABATEIHHOW CAMOCTOSATEIHHOCTH YUYAIIMXCS TOCPEACTBOM
MPOCMOTpPa HMHTEPECHOTO BHJICOMATepUaia HA aHTJIMMCKOM sI3bIke. B cTrarbe packpeiTa poib
YYUTEeIsl B COBPEMEHHOHW cucTeMe 00pa3oBaHUS W OOOCHOBAaHAa BaXXHOCTh CaMOCTOSTEIBHOTO
o0pazoBaHwUsl.

KiroueBble cioBa: TEeJarormueckuii SKCIIEPUMEHT, ayAupoBaHHE, WHPOPMAIMOHHO-
pa3BleKaTeIbHBIC MPOTPaMMBbI, NMOHMMAHHWE WHOS3BIYHOW peun, VHTepHeT-pecypchl, oOydeHwHe
WHOCTPaHHOMY SI3BIKY

Atimbaesa J{. M.}, Mupzoesa JI.1O.?

L A6aii amvinoazer Kaz¥I1V, 2 kypc mazucmpanmol
Dunonocus sHcane kKonminoi 6inim bepy uHcmumymol
2 hunonozus ebIILIMOAPbIHLIH OOKMOPYL
Cynetiman [lemupenb amvinOagvl yHugepcumem
Anmamul, Kazaxcman

TBIHJIAY JAF/ABLIAPBIH KAJIBIITACTBIPYJA UHTEPHET-PECYPCTAP/IbIH
AKIAPATTBIK-OMBIH-CAYBIK BAFJAPJIAMAJIAPBIH KOJJIAHY JIBIH
TUIMILTITT

Anoamna

TeIHIay JaFIbUIAPBIHBIH JaMybl MEH KaJIBIIITACYbI ST TUTIH OKBITYJAAaFbl €H KHBIHHBIH Oipi
0oJIBINT caHajaabl. Makanaga ThIHJAAY AaFAbUIapblH KaJbINTACThIpyaa WHTEpHET-pecypcTapbiH
aKIMapaTThIK-OMBIH-CAYBIK OaFapiiaMajiapblH KOJJIAHYABIH THIMIUIITT 3€PTTEN/l KOHE aIllbLIIbI.
AFBUIIIBIH TUTIHACT1 KBI3BIKTHI OCHHEPOJIMKTI KOPY apKbLIbl THIHAAY JAaFIbUIAPBIH KETUIIIPY KOHE
OKYIIBLIAPbIH TaHBIMJBIK AepOECTIriH AaMBITy YIIIH oficTep MeH mapanap Oepinai. Makanana
Kazipri OutiM Oepy skyieciHae MyFaliMHIH peJjii alllbUIbI, AepOec OuTiM almyIblH MaHbI3AbLIBIFBI
JIOJENIEHT €H.

Kiar ce3mep: megarorukaiblk — AKCIEPUMEHT, THIHIAY, aKIapaTThIK-CAybIKTBIPY
Oargapiamanapsl, et TUTiHAe ceineyai Tyciny, MHTepHeT-pecype, UIET TUTIH OKBITY

Aitbayeva D.M.%, Mirzoyeva L.Yu.?
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Abstract

The development and formation of listening skills is rightfully considered one of the most
difficult in foreign language education. The article examines and discloses the effectiveness of
using information and entertainment programs of Internet resources in the formation of listening
skills. The authors have analyzed methods and measures improving listening skills and developing
the cognitive independence of students by watching an interesting video in English. The article
reveals the role of the teacher in the modern education system and substantiates the importance of
independent education.

Keywords: pedagogical experiment, listening, infotainment, understanding the speech in
foreign, Internet resources, foreign language teaching

BBegenne. Mbl kMBEM B 310Xy OBICTPBIX M CTPEMUTENBHBIX HepeMeH. ['paMOTHOCTb,
MOOMJILHOCTh, UHPOPMATUBHOCTh, THOKOCTh — 3TO TOJIbKO Majlasi 4acTh CJIOB, KOTOPHIMU MOYHO
omHcaTh COBpPEMEHHOE OOIecTBO. biaronapss WHHOBAIIMOHHBIM TEXHOJOTUSM 3HAUYUTEIBHO
BO3pOCiia MHUPOKas JOCTYIHOCTH JIt000H nHpopmanuu. Bo3smoxHocTH 1 oxBaT MIHTEpHET-pecypcoB
Oe3rpanuuHbl. JltoOble crenuanbHble M JIONOJHUTENIbHbIE 3HAHUS OOECHEeYMBAETCS OJHUM
HakaTHMeM KiIaBHIIKM. Bce 3TO mpuBeno K TOMy, 4YTO COBpEMEHHas cucreMa o00pa3oBaHUs
HalmpaBlIeHa HE Ha Tepefady OIpeleleHHOTo poja 3HaHus, a Ha (OPMHPOBAHHE COBPEMEHHOTO
MBIIIJIEHUS] W CTPEMJIEHHE K JIMYHOCTHOMY pOCTy. B CerogHsmHux ycinoBUSX BbICOKON
KOHKYPEHTOHCTH, COBPEMEHHAsI MOJIOJIEKb JOJKHA OTBEYAaTh TAaKWM KIIFOYEBBIM KadyecTBaM, Kak:
KpEaTUBHOCTb, TBOPUYECKOE U KPUTUYECKUE MBIIIJICHHS], HABBIKM MOHUMAaHUSI HOBBIX TEXHOJIOTHI, a
TaKKe€ 3HAHME HECKOJBbKHUX A3BIKOB. [l0oATOMY, pa3BUTHE 4YEIOBEUECKOrO KalHTala, a TaKXKe
obecrnieueHre JUHAMUYHOTO Pa3BUTHSI HAIMOHAIbHOM SKOHOMHKH CTaJIU 7Sl TOCYAapCTBa OJHOM U3
OCHOBOIIOJIATAIOIIMX I1eJeil. Beap KOHKYpPEHTOCIIOCOOHOCTh HAIMOHAIBHOM HKOHOMHUKH Ha
MHUPOBOH apeHe 00ecreynBaloT TaKhe YeIOBEUECKHE KauyecTBa, Kak MpoQecCuOHaNN3M, HHTEIIEKT
1 00pa30BaHHOCTb.

boictpas nuHamMuka B MHpPOBOM HMH(DOPMALIMOHHOM, HAy4YHOM, TEXHMYECKOM U
HSKOHOMHMYECKOM TPOCTPAHCTBAX OOyclaBIuBaeT 4acThle pedopMbl B cucTeMe OOpa30BaHHUS.
Kazaxcranckas cucrema 00pa3oBaHus 3a MOCIEAHHE JIBa TOJa MOBEPriach )KECTKUM HCIBITAHUSM
M TpeTepreia MHOXECTBO W3MEHEHHWH. [7aBHO# 3amaveil maHHOW cdepbl cTala MHUHUMH3ALUS
HEraTUBHBIX MOCIEACTBUI MaHIEMHUH U CO3/IaHUE BO3MOXKHOCTHU Il HEMPEPHIBHOTO 00pa30BaHUSL.
PaszpasuBiasics nanaemusi craja Cepbe3HbIM BBI30BOM HE TOJIBKO JJIsl HAILEH CUCTEMBI, HO U IS
cucteM o0Opa3oBaHus Bcero Mupa. TpaguuuonHoe oOyuenue face-to-face okazanock
HEBO3MOXXHBIM. Bce cTpansl mupa mnepenuin Ha nudpoBoe oOpa3oBanue. MUHUCTEPCTBOM
obpa3oBanus u Hayku PK Obuin mpennpuHsThl BaxkHbIe maru. Hanpumep, MuUHUCTp 00pa3oBaHus U
Hayku PK A.Aiimaram6eToB: «/{s opranu3zanuu yueOHOTo mpoiiecca BceM IeiaroraM 1 CTyieHTam
OyZeT mpenocTaBlieH JOCTYN K JJEKTPOHHBIM Iulargopmam. B kadecTBe uHCTpymeHTa OyayT
MIPUMEHEHBI BUJICOYPOKH, CAMOCTOSTENbHAs U OHJIaiH-paboTa, OHNaiH-Kypcsl U T.A.» [1]. B Takux
YCIOBUSX CTpPEMIIEHHE K €aMOOOpa30BaHHIO CTAHOBUTCS KIIOYEBBIM (AKTOPOM HA MyTH K
MHTEJUIEKTYaJIbHOMY Pa3BUTHIO JINYHOCTH U YMEHUIO YUUThCs BooOIIe. B paMkax HenmpepbIBHOTO U
JMCTAaHIIMOHHOTO 00pa30oBaHMs cUCTeMaThyeckas U JO0OpOBOJIbHAS MO3HABATENbHAS AEATEIbHOCTh
oOyyaromuxcs OuYeHb BaXKHA W HEOOXOJMMa, IMO3TOMY pOJBbI0 YUUTENIs — 3TO BOCIUTaHHE
CTpeMJIeHUsl ydammxcst k camooOpaszoBanuio. B Ilocmanmm I'maBel rocymapctBa «Kaszaxctan B
HOBOM peanbHOCTH: Bpems nedctBui» KacbiM-XKomapr TokaeB mnomuepknyn: «B  nmemsx
MOBBIIIEHUS] YPOBHSI TPAMOTHOCTHM TpaKAaH, UX LUQPOBBIX 3HaHUK mopyyaro [IpaBuTenbcTBY
pa3paborats KoHlenimio HerpepbIBHOTO 00pa3oBaHus. B 3TOM JOKyMEHTE HYXKHO MPEIyCMOTPETh
aKTMBHOE BHEJpPEHHE AJIbTEPHATHBHBIX BAapHUAHTOB He(POPMaIbHOrO 00pa3oBaHMs, NPU3HAHHE
Pe3yabTaTOB CaMOCTOATENIBHOTO 00yUeHHsl, cCepTHU(UKALINIO PO(PEeCcCHOHANBHBIX HAaBBIKOBY» [2]. Ha
JAHHBI MOMEHT oOOecleueHHue OpraHu3aluil oO0pa3oBaHUS MHTEPHETOM M MOJKIIOUYEHHEM K
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u(pOBEIM 00pa30BaTEIbHBIM IUIaTGOpPMaM SIBISIETCS OCHOBHOW 3a/auell CHCTEMBbI 00pa30BaHUSL.
VYdeHble 0TMEYAIOT, YTO BHEJPEHHE IH(PPOBBIX 00pa30BATENbHBIX TEXHOJIOTHIA CTAaHET CBS3YIOIINM
3BEHOM HMHTETpanuu HHPOPMALUOHHON MHPPAcTPpyKTYpbl oOpa3oBanust Pecriyonuku Kasaxcran B
MHUPOBYIO 00pa30BaTEIbHYIO CPEdy, a C YU€TOM MHUPOBBIX TEHJIEHIMH 0co00e BHUMaHHE HYKHO
VIEIUTh TaKUM IPUOPUTETHBIM MpeaMeTaM, Kak MaTeMaThka, (u3uKa, XUMHs, WHPOpMATHKA U
SI3BIKH.

KoneuHo, asi MOSIBIICHUS MOTHBALMU K S3BIKOBOMY OOYYEHHIO HEOOXOIMMO >KEJaHWe U
CTpPEMJICHHE YYUTh WHOCTpaHHbIE S3bIKU. OCOOEHHO Y IIKOJBHUKOB MOSBIAIOTCS TPYAHOCTH B
IIOHUMaHUM WHOCTpAaHHOU peun. Eciau He pewaTth 3Ty mpoOieMy, BECh MpoLiecC MO3HAHUS HOBOTO
s3bIKa 3aCTONOPUTHCS, YTO NPUBEIET K HCUYE3HOBEHHMIO MHTepeca yuuThbes. [loaToMy MHoOrume
COBPEMEHHBIE YUUTENSl CTAPAIOTCS 33€WCTBOBATh MH(POPMAIMOHHO-PA3BIEKATEIbHbBIE TPOIPAMMBI
NHuTepHeT-pecypcoB, KOTOpbIE CMOTYT yBJI€Ub U 3aMHTEPECOBATh 00YUaIOIIUXCS.

Anamm3. B nensx BbigBiaeHHs A(Q(EKTHBHOCTH MCHOJIb30BaHUS HHPOPMAIMOHHO-
pasBiekarenbHbIX nporpamm HHTepHET-pecypcoB B (OPMUPOBAHUU HABBIKOB ayJUpPOBaHUS, MBI
pEelININ MPOBECTH MEJarorMueckuii IKCHEpUMEHT. 3aJadaMM IeJarormyeckoro 3KCIEepUMEHTa
CTaJlu CJIEIYIOIINE MYyHKTHI:

e ripoBepka 3¢ (HEeKTUBHOCTH MPOCMOTpPA BUIeOMaTepHralia Ha aHTJIMICKOM S3bIKE;
e pa3paboTKa CUCTEM Mep M0 YIYUIIEHUIO HaBBIKOB ayIUPOBAHNUS;

e ripoBepka 3 (HEeKTUBHOCTU Mep MO (POPMHUPOBAHHIO HABBIKOB ayIUPOBAHMS;

® pa3BUTHE TIO3HABATENILHON CAMOCTOATEILHOCTH YUaIllUXCSl.

B skcniepumenTe ObutH 3a/1elicTBOBaHBI YYEHUKH 9 Kiacca 001meo0pa3oBaTeIbHON IIKOJIBI
ropoaa Anmatsel. Mcnonb3oBaB MeTo O6ecepl, Mbl BBISICHUIIM, YTO YYallHecs HE paccMaTpHUBAIH
MH(GOPMALIMOHHO-PA3BICKaTEeIbHbBIE IPOTpaMMbl U YJIY4YLIEHHS HABBIKOB ayJUpPOBAaHMSA
aHruickoil peun. Ho Mbl yCTaHOBMIIM, YTO y4alllUMCSl HPABUTCSI CMOTPETh NOJOO0HBIE TPOTPaMMBbI
Ha pycCKOM s3blke. B Hamem ciydae, uHTepec K IPOCMAaTpUBacéMOMY KOHTEHTY HMEET
HEMaJIOBaKHOE 3HAYEHME, MOITOMY PELICHO ObUIO 3aJeCTBOBaTh MMEHHO T€ HMH(OPMAlMOHHO-
pas3BieKaTelbHbIE IPOTPaMMBbl, KOTOpbIE HpPaBSATCA Y4aCTHHKAM OHKCIepUMeHTa. Mbl oToOpanu
TOJIBKO T€ TeJeIIoy, KOTOpPbIE B OPUIMHAJIE TPAHCIUPYETCA Ha aHIJIMICKOM si3bike. B mpuoputere
ObUIM MPOrpaMMbl, KOTOPbIE MOXKHO IMOHATh JaK€ €CIM yJallUilcs HE MMEET XOPOLIMX HaBBIKOB
IIOHMMAHUS aHIJUICKOH peun Ha ciayX. HTorm cTpykTypHOro aHanusa HH()OPMaIMOHHO-
pa3BieKaTelbHbBIX IPOrpaMM IPUBEACHBI B TabuLe # 1.

Ne Ha3Banmue Crpana Ilepuon dDopmar
1 | Science of stupid CIIA 2014- | Pa3BiekarejabHOE TEIEIHIOY, TIJI€ BEIYIIHIA
(Hayumbie 2015 00BSCHSICT MPUUMHBI HEY/Ia4, KOTOPBIE JIOIH
TITYIOCTH) 3anucalii Ha BHJC0, 0OOCHOBBIBAas HAYYHBIM
yTEM.
2 MythBusters CIIIA, 2003- Benymue IPOBOJST pa3uyHbIe
(Pazpymmrenu ABcTpanu 2018 9KCIIEPUMEHTHI Ha CICIHAIBHBIX IMMOJIUTOHAX,
JIeTeHT) s rie TIPOBEPSIOT pacrpocTpaHEHHbIC
3a0JIy’)KJICHUs], WM HayYHbIe MUQBI.
3 How It's Made? Kanana, 2001 - B nmnepenaue moka3bIBalOTCS BCE  CTaJHUU
(Kaxk a0 CIIA MPOMBIIIJICHHOTO MPOU3BOJICTBA Pa3TUYHBIX
pabotaet?) OpeIMETOB M  THIIEBBIX MPOAYKTOB, a
3aKaJIpOBBIM  BENyIIUH paccka3biBaeT 00
ITOM.
4 Travel Man: 48 Benuko0Op 2015 - B kaxmoit cepum Beoymud U OJMH
Hours in... WTaHUs U3BECTHBII aKTep MPOBOJSAT B HOBOU CTpaHe
(TTyreriecTBeHHUK: 48 yacoB, TJie CTPEMSTCSl YBUJIETh BCE CaMOe
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48 vacos B...) WHTEPECHOE.
5 Jamie: Keep BenukoOp 2020 Kynunapaoe moy Oputanckoro mied-moBapa
Cooking and Carry | wuranus Jlxeiimu OnmBepa, KOTOPBIM TOTOBUT OJ0AA,
On ([Ixerimu BCEC IIOKa3bIBaCT M OOBSICHSICT BCE OITaIlbl
Onusep: IIPUTOTOBJICHUS.
[Iponomxaem
TOTOBHTb)
Tabnuna #1

B nHauane skcnepuMeHTa ydamuMmcsi ObUT TOKa3aH OTPBIBOK m3 mepenaun How It's Made?
(Kak ato paboraer?). [lo uroram mpocmoTpa, y OOJIbIIEH YaCTH YYEHHKOB OBLIM MPOOJIEMBI C
MMOHMMAaHUEM aHIJIUICKOM ped, HO TaK, Kak Iepejadya MHTepecHasl U HOCUT HaIJISIIHBIM XapakTep,
BCE yyallMecs IOHUMaIW OOUIMI CMBICH MPOAEMOHCTPUPOBAHHOW CepUH. YPOBEHb 3HAHUS
AHTJIMHCKOTO $S3bIKA YYAaCTHMKOB OJKCIEpPUMEHTa ObUI Ha CXOXKEM YypoBHE. MBI HONpPOCHIN
YUYEHUKOB MOCMOTPETh CaMOCTOSITEJIBHO €IIe OJIMH BBINYCK, HO JBa pa3a. B mepBblii mpocmoTp
BKJIIOUUTH aHIJIMICKUE CYyOTUTPHI, @ BO BTOPOH pa3 cMOTpeTh 0e3 CyOTUTPOB, KOHLIEHTPUPYACh Ha
peun Beaymero. Ha crienyromem ypoke Mbl OOCYAMIM € YYalIUMCS NMPOCMOTPEHHYIO CEPUI0 U
MPOAHAJIM3UPOBATIN HACKOJIBKO XOPOIIO WM IUIOXO KaXKJbI YYEHUK MOHSI MPOCMOTPEHHBIH
BHJIeOMaTepHUall

Il Ouenb nnoxo MM Mnoxo YoosnetsoputensHo [l Xopowo M Otnnyno

Hackonbko xopowo Bl noHAM 0 Yem Kak Bbl oLeHviBaeTe BallM HaBbIKU Hackonbko xopowo Bl noHsnu obumia
rOBOPUT BeaYLLMWIA ayoupoBaHus CMbICI BUOEO

Huarpamma #1

Kak BugHO M3 auarpaMMsbl # 1, IOJIOBMHA YYEHHMKOB IUIOXO IOHMMAJIM CJIOBA BELYLIETO U
MHOTHE OCTAJIMCh HEJAOBOJbHBI CBOMMHU HaBbIKaMH ayaupoBaHus. OOIIMN CMBICI POCMOTPEHHON
cepuM ObLI IOHATEH TOJIBKO MOTOMY, YTO B Iiepeade MoApoOHO MOKa3bIBAIOTCS BCE, O YEM FOBOPUT
3aKaipoOBBIN roJIoC.

B Teuenun mecsdna Mbel paboTald C 3KCIIEPUMEHTAIBLHON TIPYIIOH, ydaiiuecs KOTOPOTo
IPOJOJDKAIN CMOTPETh BHUAeOMarepuansl U3 Tabmuusl # 1. Uepenys pasHble NpOrpaMMbl, Mbl
NOJJICP)KUBATIM MHTEpEC YUYEHHMKOB. 3a OJUH Mecsl OblI 3aMeTeH HEKOTOPBbIM mporpecc B
(GopMUpOBaHMM  HAaBBIKOB  ayAupoBaHMsA. HeKoTopsle yYEHHKH HAy4YWJIUCh  pa3iIvyaTh
aMEepUKAaHCKUM M OpuTaHCKUI aHIIMHCKUM Ha ciayX. Takxke, 3a 3TOT CPOK YYEHHMKH 3aMETHO
IIOIOJIHWIIN CJIOBAPHBIN 3allac HOBBIMU BBIPAKEHHUAMU, COKPALICHUAMU U CICHIAMM aHTIIUKACKOTO
a3plka. C KaXIbIM [THEM y Y4YaCTHUKOB 3KCIIEpUMEHTA YIy4IIAJUCh HABBIKM IIPOU3HOILEHUS,
MOSIBUJIACh HEKOTOPAast OETJIOCTh U €CTECTBEHHOCTh IPU BBITOBAPHBAHWN MHOCTPAHHBIX CIIOB.

Ilo ucreyeHun oAHOTO Mecsla pabOThl € SKCIEPUMEHTAIBLHOM TIpynmoi, Mbl Hadaiu
TOTOBHUTHCS K UTOraM dKCiepuMeHTa. UToObI MOABECTH UTOTH U Y3HATh 3()(HEeKTUBHOCTH MPOCMOTpa
MH(GOPMAIMOHHO-pa3BIeKaTeIbHBIX MporpaMM HHTepHET-pecypcoB B (OPMHPOBAHUM HABBIKOB
ayIMpOBAaHUs MbI, TAKXKE, KaK U B IIEPBbIN JI€Hb JKCIIEPUMEHTA, II0KAa3aau I'PYyIIE BUACOMATEpUall.
Ha sT1OT pa3 Obl1 MCHOJB30BaH OTPHIBOK U3 mporpammbl MythBusters (Paspymutenu nerenn).
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HyXHO OTMETHTb, YTO B TEUYEHHU OJHOIO MeECsla, NOKa IIel AIKCIEPUMEHT, BCE YYaCTHHMKHU
JI0OPOCOBECTHO BBITIONHSIN BCE MPEANUCAHHUS W MHCTPYKIMH, YTO MPHUBEIO K IOJIOKUTEILHOMY
utory. IIporpecc Obu1 3ameren cpasy. Ha 3TOT pa3, B OTIMYMHM OT MEPBOTO JHS, YYaCTHHKH
NposSIBIIIM OONBLIMIA MHTEpec K mpocMoTpy. [locime mpocMoTpa MbI OOCYAMIM BHIEOMAaTEpuUall,
C/IeNaJIi aHAJIU3 MOCPEICTBOM aHKETHPOBAHHUS U MEPEHECIIN JJaHHbIe B quarpammy #2. Ha atot pas
MOSBUIMCH YYaCTHUKH, KOTOPHIE XOPOILIO IMOHSUIM IMPOCMOTPEHHYIO ceputo. MHorue ydamuecs
MOHSUIN MTPOJEMOHCTPUPOBAHHBIN BUEOMAaTEpHUall Ha YI0BJIETBOPUTEIHHOM YPOBHE, a JBa YUEHHUKA
CYMEJH Ha XOpOIlEeM YpOBHE pa300paTh CJI0Ba BEAYILETO.

Il Ouenb nnoxo M Mnoxo YnoenetsoputenbHo [l Xopowo M OtnvyHo
10
| JI
0 . [ ]
Hackonbko xopowo Bel NoHsMM o 4em Kak Bbl oueHnBaeTe Baln HaBbIkK Hackonbko xopowo Bl noHsnm obwui
rOBOPUT BEAYLLMNA ayaupoBaHus CMbICI BUOEO
Huarpamma #2

[To ucreyenuto mecsa padOThl ¢ SKCIIEPUMEHTAILHON TPYIIOW, MOXKHO CIENaTh BBIBOI,
YTO Mbl JOCTUIJIM LEIM TEeJaroru4eckoro 3KCHepuMeHTa. D(PGEKTUBHOCTh HCIOJIb30BAHUS
nH(OpPMaLlMOHHO-pa3BIeKaTeIbHBIX TporpamMMm HWHTepHET-pecypcoB B (OPMHUPOBAHMM HAaBBIKOB
aynupoBaHus Oblila BBISIBJICHA. Takke, Mbl CyMENH PELIUTh BEChbMa Pa3HOCTOPOHHHI Kpyr 3aaad.
VYyacTHUKaM SKCIIEPUMEHTa MOHPABUJICS BBIOPAHHBIM MeToa pabOThl, OHU MPOSIBUIIM XKEJIaHUE B
MPOJIOJKEHUH TOJOOHBIX MEp IO YAYYIICHUIO 3HAHUW aHIJIMMCKOTO SI3bIKa B IIEJIOM, U HaBBIKOB
aynupoBaHus B 4acTHOCTH. C MOMOIIBIO 3TOH METOJMKH, MBI TakXKe, CyMeJIH pPa3BUTh
MI03HABATEIbHYIO CAMOCTOSATEIILHOCTh YUAlIUXCs U CTPEMIICHUE K caM0o00Opa30BaHUIO.

3akarouenue. [IpoaenoB no0OHBIN MeAArornyecKuii SKCIePUMEHT, Mbl CYyMEH PAaCKPHITh
3¢ dEeKTUBHOCTh UCHOJB30BaHUS HH(OPMALMOHHO-pa3BlIeKaTeNbHbIX Mporpamm  HHTepHeT-
pecypcoB B (OPMHUPOBAHUU HABBIKOB aynupoBaHUA. [I[poCMOTp MHTEpPECHBIX, YBIEKATEIbHBIX U
MH(OPMALIMOHHBIX BHUAEOMATEpUATIOB IOMOTaeT HE TOJBKO YIY4YIIUTh YpPOBEHb 3HAHUS
WHOCTPAaHHOTO $13bIKa, HO U TIOMOXKET PAaCKPBITh I[MO3HABATEIBbHYI0 AKTUBHOCTH YYaIIUXCS.
BosmoxHoctu MHTEpHET-pecypcoB Ha MyTH K JIMYHOCTHOMY pOCTy Oe3rpaHuuHbl. Hy>kHO mpocTo
HAaWTH TPAaBUIBHBIA HCTOYHUK, KOTOPBIM HE TOJNBKO OyIeT HHTEpeceH, HO W NpUBEIET K
MOJIOKUTETTFHOMY pe3ynbTary. Ha ceroansmnuii AeHp Bce ouimanbabie U Heoduimansusie CMIU
MMEIOT TMOJIHOIICHHbIE OHJIaiH-Bepcuu. Ha mpocTopax BceMupHOW MH(MOPMALMOHHON CETH MOXKHO
HalTU BC€ BEpPCUU TEJNEBHJCHHUS, pPaado MW TMedyaTHbIX wu3AaHuil. Kpome TOro, cymecrByer
MHOecTBO MHTepHeT-CMU u Omor-mnatgopm™, COSAUHSIIOMMNX BCE MPHU3HAKU Pa3IHYHBIX (HOpM
KOMMYHHKAIINH, JeJasi KOHTEHT 0oJiee «KUBBIM» H MEHee 3aBUCUMBIM OT TaMrnoB. COBpeMEHHbBIE
MHHOBAIIMOHHBIE TEXHOJIOTUM JENAI0T JKU3Hb YEJIOBEKAa MHTEPECHEE W JAIOT LIUPOKUN CIIEKTP
BO3MOKHOCTEN K CAMOCOBEPIIEHCTBOBAHUIO U CAMOPA3BUTHIO.

Cnucox ucnonb306anHoU IUMepPamypbl

. AiimarambetoB A.K. Zakon.kz [Onekrponnsiit pecypc]: CereBoe usnanue / A.K. Alimaram6eros,
https://online.zakon.kz/Document/?doc_id=39361393#pos=5;-118
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6. Ilocnanue I'nmaBel rocynapcrBa Kaceim-Komapra TokaeBa napoay Kasaxcrana. 1 centsaops 2020 r.
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CEPUACBIHIA BACBUJIATBIH MAKAJIAJIAPIbI BE3EH/IPIJIVTE

KOMBIJIATBIH TAJIATITAP:

|. KaxerTi MmaTepuanaap.

1.1. TapakrapaplH TOMEHI1 OpTa >Xarbl KapbIHIAIINEH HOMIpJIEHreH MakKala KeIlipMeci MEH OHBIH
ANEKTPOH/IBIK HYCKACHI.

1.2. Annmatna 200 cesnen sxoHe Tyiiin cesnmep 10-12 cesmeH Typanabl KoHE ojlap Kas3ak, OPBIC JKOHE
aFBUIIIBIH TUTACPIHAC OOIYBI THIC.

1.3. MakanaHblH Ma3MyHBI: a) Kipicre 0emiM; 9) Tannay; 0) Toxipube (erep 6osca); B) KOPHITBIHIB;

r) omebuerTep Ti3iMi )oHe TYHIH ce3 (eKi Time: erep Je Makaja Kazak TuliHeH Oojca, TyiiiH ce3 (15 ce3)
— OpbICIIa JXKOHE aFbUINIBIHING, all erep JAe Opbic TimiHAe Oonca, TyiiH ce3 (15 ce3) kazakmia >koHE
aFrBUIIIBIHIIA OOJTYBI THIC JKaHE T.0.) Kepek.

1.4. ABtop (aBTOpnap) *aWblHIA OEpiIETiH MANIMETTEP: aThI-)KOHI TOJBIK, KYMbIC OpPHBI (YKBIM aThl,
’KOFapbl OKY OPHBIHBIH TOJBIK aThl XKOHE KbICKAPTBHUFAH aThl), aTKAPAThIH KBI3METI, FHUIBIMU JIOPEKEC MEH
aTarbl, )KYMBIC JKOHE Yl TelIe()OHBI, 3JICKTPOH/IbI MOIITACHL.

1. Makananbl 0e3eHaipy epexeci.

2.1. Maxkana morini Tepinyi: Word crangaprtel gopmar A4, Times New Roman, kerie Nel4, 6ip
HMHTEPBaJl apKbLIbI, TAPAKTHIH YKOFapFrbl KOHE TOMEHI1 0oc epicTepi — 2,5 cM; OH jkakrarbl — 1,5 cM; com
JKaKTarbl — 3 CM OOJTybI KE€pEK.

2.2. ©O0OK — coi xak sxoraprbl OyphiiTa Oac apinrepmer (kerib Nel3).

2.3. ABTOpabIH (aBTOpJIApIIBIH) aTBI-KOHI — KapThUIAll KapaWThUFaH Killli opiTepMEeH opTaja >KoHe
KeJleci JKOJIFa KYMBIC ICTEWTIH Y)KBIM MEH Kalia, MeMJIeKeT aTbl (Kerab Nel3).

2.4. Maxkana atbl — 0ip 00c KOJIIaH KeHiH jxapThUlail KapalTbuiraH 0ac apintepMed (keriab Nel3).

2.5. Annarna sxone TyliH ce3nep — MaKaia ska3butrad Tiaae (keriab Nel2).

2.6. Makaya MatiHi — 6ip 00c koiaaH Kelid (keriab Nel4).

2.7. Onebuerrep Tizimi (keryb Nel3),

2.8. Onebuerrepre cinremMernep KBaapaTThIK Kakimaga oepineni, moicanst, [1], [2, 315 6.], [4-7].

I1l. Makananapasl skapusijiay Tiiiepi — Ka3ak, opbIC, aFbUIIIBIH, KBITal TUIAEPI KoHE T.0.

Pemaknmsara TyCKeH Makaiajapra caja OOMBIHIIA MaMaHAApABIH Tikipiepi Oepinemi. Ilikip Herizimae
pelaKkius alkachl aBTOPFAa MaKaJaHbl TOJBIKTHIPYFa (TY3€Tyre) YCBIHBIC Kacaybl, HE MYJJEM KaWTapbI
Oepyi MYMKIH. Op aBTOp 63 MaKaJachblHBIH Ma3MYHBIHA, TPaMMaTHKAJIbIK, CTHIMCTUKAJBIK XOHE OpQo-
rpadusaIBIK XKiOepinreH KaTenepine kayamnThl.

MexkeH-:kaiibl: AnMatbl Kanacel, XKamObu1 kemieci, 25, Abaii ateimarel Kas¥I1VY, skymbic Temed OHBIL:
8(727) 2 91-40-87, 5. mmormrra: saule.yessenaman@ mail.ru

Pepaknmnsa ankacel

TPEBOBAHUSA

K O®OPMJIEHUIO CTATEUW B JXXYPHAJIE «XABAPIIBI/BECTHUK,
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cepus: [IOJIMA3BIYHOE OBPA3OBAHUE U MHOCTPAHHASA ®UIIOJIOTUA

I. Heo6xoanuMble MaTepuaIbI.

1.1. CtaThs B pacnie4aTaHHOM H 3JIEKTPOHHOM BapuaHTe: HyMEpalus CTPaHUI] BHU3Y IO LEHTPY.

1.2. Aunoranus (200 cioB) u kiaroueBbie cioBa (10-12 coB) Ha Tpex sA3bIKax (Ha Ka3axCKOM, PyCCKOM U
AHTJINIICKOM).

1.3. ConeprxaHue CTaThu: a) BBelCHHE, 0) aHAIN3, B) MPAKTUYECKAs 4acTh (€CIHM €CTh), T') 3aKJIIOUCHHE,
1) CIIUCOK JIUTEPATYphI, €) pe3toMe U3 15 CIIOB: eclii cTaThs Ha Ka3aXCKOM S3BIKE — PE3loMe Ha PYCCKOM H
AHTJIMKACKOM SI3bIKAX, €CIIM HA PYCCKOM SI3bIKE — HAa KA3aXCKOM M aHTJIMHCKOM.

1.4. Ceenenus 00 aBrope (coaBTope): GO MomHOCTHIO, MECTO PabOTHl (Ha3BaHHWE OpPraHU3AlMH, By3a
MOJIHO@ M COKPAIIICHHOE Ha3BaHKE), JODKHOCTh, Yu€Has CTENCHb, 3BaHNE, KOHTAKTHBIH TenedoH, e-mail.

II. Opopmaenue craTbu.

2.1. Habop tekcra craten: Word cranmapraoro ¢opmara A4, Times New Roman, kerimes Nel4, uepes 1
WHTEPBAJI, MMOJIS: BepXHee, HIKHee — 2,5 cM, npaBoe — 1,5 cM, neBoe — 3 cM.

2.2. YJIK — B JIeBOM BepXHEM YTy MPOMUCHBIMH OykBamu (kerib Nel3).

2.3. ®amunsi, HANKANBI aBTOpa (COABTOPa) — MO LEHTPY MONY>KUPHBIM CTPOYHBIM IIPHUPTOM, (KErib
Nel3), cnemyroriasi CTpoka — MecTO paboTHI, TOPOI, CTpaHa.

2.4. Ha3BaHue cTaThH — Yepe3 WHTEPBAJl MOIYKUPHBIM MPONUCHBIM miprudToM (kernb Nel3).

2.5. AHHOTAIIMS U KITIOYEBBIE CIIOBA — Ha SI3bIKE OpurnHaa (kerib Nel2),

2.6. Tekct craThh — yepe3 nHTepBal (kerib Nol4).

2.7. Criucok nutepatypsl (kerib Nel3).

2.8. CchUIKH B TEKCTE Ha JIMTEPATYPy JAIOTCS B KBaJIpaTHBIX CKOOKax, Hanpumep, [1], [2, c. 315], [4-7].

II1. SI3bIk U3MaHUA CTATBH — Ka3aXCKUM, PYCCKUM, aHTJIMMUCKUNA, KUTAaHCKUH U Ap.

[octynuBmve B peqakiiuio CTaThl PELEH3UPYIOTCS BEAYIIMMH CIEIHATNCTAMA W YISHBIMH 110 OTPaCIsIM
3HaHud. CTaThs, HA OCHOBaHHWH PEJAKTUPOBAHHUS, MOXKET OBITh BO3BpAIllEHA Ul €€ KOPPEeKTHPOBaHUS U
nopabotku. CTaThM, HE COOTBETCTBYIOIIME TPeOOBaHMSIM, BO3BpamaroTcs. Kaknelii aBTOp HECET OTBET-
CTBEHHOCTb 3a COJIepIKaHue, TpaMMaTHYECKU e, CTHIIMCTHIECKUE U opdorpaduyeckne ommoKH.

Anpec: 1. Anmmatel, yir. JKamo6siaa, 25, KasHITY uMm. AbGast, koHTakTHBIH Temedon: 8(727) 2 91-40-87,
SIIEKTPOHHBIH aapec: saule.yessenaman@ mail.ru

PepaknmoHHBI cOBET

REQUIREMENTS
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TO THE ARTICLES IN THE JOURNAL "KHABARSHY/VESTNIK"
SERIES: MULTILINGUAL EDUCATION AND FOREIGN LANGUAGES

I. Required materials.

1.1. An article in the printed and electronic version: page numbers at the bottom center.

1.2. Abstract (200 words) and key words (10-12 words) in the original language.

1.3. Article content: a) introduction b) analysis ¢) the practical part (if there isone), d) conclusion,
e) references, €) summary/resume consists of 15 words (article in the Kazakh language: a summary in
Russian and English languages, in Russian: in Kazakh and English).

1.4. About the author (co-author): full name, work place (name of organization, full and abbreviated name
of the university), position, academic degree and title, telephone number, e-mail.

I1. Designing articles.

2.1. Typesetting articles: Word standard A4, Times New Roman, type size 14, 1 interval, margins: top,
bottom — 2.5 cm, right — 1,5 cm, left — 3 cm.

2.2. UDC — at the top left corner in capital letters (type size 13).

2.3. Author’s name and initials (co-author) — centered in bold lower case letters (type size 13), the
following line — work place, city, country.

2.4. Title of the article — in the interval in bold uppercase letters (type size 13).

2.5. Abstract and keywords — in the original language (type size 12).

2.6. Text of the article — a line after, (type size 14).

2.7. References (type size 13).

2.8. References cited in the text are given in square brackets, for example [1], [2, p. 315], [4-7].

I11. Publishing language of articles — Kazakh, Russian, English, Chinese, etc.

Submitted articles are reviewed by leading experts and scholars on the definite spheres. The article based
on the editing can be returned to its correction and refinement. Articles that do not meet the requirement will
be returned. The author of an article is responsible for the content, grammatical, stylistic and orthographic
errors.

Address: 25 Jambyl Str., Abai KazNPU, Almaty, Tel: 8 (727) 2 91-40-87, e-mail:
saule.yessenaman@mail.ru

Editorial Board
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